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Preface 

 

 This supplementary document was designed to provide students the chance to 

develop their English skills, especially speaking through drama activities. The basic 

promise of this course, EN 51402 is that the students can improve their English ability, 

especially speech improvement, by practicing drama techniques. The materials provided 

in this document were designed to assist teachers to use during the course period. 

 The book consists of nine chapters: Chapter one provides definitions, elements, 

types, advantages of drama and drama classroom settings. Chapter two introduces how 

to practice breathing, physical and vocal exercise, and drama games. Chapter three 

suggests some useful mime/pantomime techniques to improve the students' language 

abilities. Chapter four promises to allow students to practice monologues and dialogues. 

Chapter five provides t he concept of how to employ skits in language classroom 

Chapter six gives some ideas of role plays. Simulations are introduced in Chapter 

seven. Chapter eight suggests how to use poetry in language classroom. Finally, 

Chapter nine presents the preparation steps for drama production to assist the students 

to be able to manage their own stage performance.  

 The author hopes that this book will be beneficial to students who studying 

English and to others who are interested in developing their English skills through 

drama activities. 

 

 

      Dr. Sujittra Inthararatsamee 

       February 2012 
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 Practice languages used for students by having them act in monologues, 

dialogues, scenes and plays. Emphasis is on using drama in language learning as a 

means of speech improvement. Students will perform improvisation skills or scenes with 

their peers as well as participating in games and activities with dramatic potential are 

also included. 

 

Objectives: The students should be able to: 

1. develop their English ability through drama techniques: monologues, 

dialogues, scenes and plays. 

2. improve their English speech. 

3. perform the improvisation skills  fluently and effectively. 

4. participate in games and activities with dramatic potential. 
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Chapter  1 

Drama 

 

 

 Drama is useful for EFL learners. It provides the opportunities for them to express 

their ability through actions. Moreover, drama enables them to be able to practice and 

improve their English language skills through verbal and nonverbal communication. Hence, it 

is worth knowing some features of drama such as definitions, elements, type, advantages 

for ESL/EFL classroom and drama classroom setting. 

 

 

Objectives: 

 Students should be able to: 

 1. describe the definitions of drama. 

 2. explain the elements of drama. 

 3. differentiate the different types of drama. 

 4. discuss the advantages of drama in relation to language learning. 

 5. recognize the drama classroom setting. 

 

 

Contents 

 1. The definitions of drama 

 2. The elements of drama 

 3. The different types of drama 

 4. The advantages of drama in ESL/EFL classrooms 

 5. The drama classroom setting 

 

 

 

 

 

 



1.  The definitions of drama 
 

 A number of definitions of drama have been suggested by some scholars: 

 Wessels (1991) claimed that drama is doing. Drama is being and it is a normal 

thing. It is something that people engage in daily lives when faced with difficult situations. 

 Kheourai (1995) suggested that drama is an action which presented through the 

movement of characters rather than by narration. It also includes some forms of action that 

do not require speech e.g. the pantomime or dumb show. 

 Wilson (2004) indicated that drama or theater is a dynamic art.  It changes from 

moment to moment as performers interact with one another. 

 Encyclopaedia (2009) defined drama as a work to be performed by actors on 

stage, radio, or television. It’s the genre of literature represented by works intended for the 

stage. In addition it includes the art of the writing and production of plays. 

 Thinkexist (2009) claims that drama means a composition which aimed to 

accommodate action. It aims to exhibit a picture of human life, to depict a series of grave or 

humorous actions of more than ordinary interest. Moreover, it is expected for some striking 

results. Actually, drama is commonly designed to be spoken and represented by actors on 

the stage. 

 In summary, drama can be any activities which participants present themselves 

verbally or non-verbally using their imaginary and they should be able to act out in 

imaginary situations and on the stages. 
 

 
 

Source: http://www.google.co.th 

 -2-



2.  The elements of drama 

 

 Essential elements of drama are presented in the play. Aristotle (cited by 

Kanpanich, 1995: 23) was the first to write about these essential elements. He considered 

six elements to be essential to a good drama: 

 1. Plot: Plot refers to the action; the basic storyline of the play.  

 2. Theme: Theme refers to the meaning of the play. It is the main idea or 

lesson to be learned from the play. In some cases, the theme of a play is obvious.  

 3. Characters: Characters are the people (sometimes animals or ideas) 

presented by the actors and actresses in the play. It is the characters who move the 

action, or plot, of the play forward.  

 4. Dialogue: This refers to the words written by the playwright and spoken by 

the characters in the play. The dialogue helps move the action of the play along. 

 5. Music/Rhythm: Music and rhythm refer to the rhythm of the actors' voices as 

they speak. 

 6. Spectacle: It refers to the visual elements of a play such as settings, 

costumes, special effects, etc. Spectacle is everything that the audience sees as they 

watch the play.  

 Wilson (2004) claims that there are 7 elements in modern theatre: 

 1. The audience 

2. The space or environment in which the theatre event occurs. 

 3. The performances of the actors and actress. 

 4. The director’s supervision of the production 

 5. The purpose of a theatre piece and the point of view adopted by those who 

care it. 

 6. The work of playwright in creating dramatic structure and dramatic characters. 

 7. The visual effects created by costumes, lighting, scenery and sound. 

 

 To sum up, basic elements of drama or theatre are performers, playwright, visual 

effects, audiences, space and environment of the theater, director’s supervision and 

purposes of a theater piece. 
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3. The different types of drama 

 
Source: http://www.google.co.th 

 

 The laughing and weeping masks, represents the two main types of drama: 

comedy and tragedy. However, drama can be categorized into five commonly known types 

as follows: 

 

 3.1 Comedy 

  Comedy refers to plays that are light in tone, and that typically have happy 

endings.  The intention of a comedy play is to make the audience laugh. In modern theatre, 

there are many different styles of comedy, ranging from realistic stories, where the humour 

is derived from real-life situations, to outrageous slapstick humour. Some well-known 

comedies are: Pygmalion, Heartbreak House, Major Barbara, Man and Superman, etc. 

 3.2 Tragedy 

  Tragedy is one of the oldest forms of drama. In the old days, a tragedy was 

often an historical drama featuring the downfall of a great man. In modern theatre, the 

definition is a bit looser. Tragedy usually involves serious subject matter and the death of 

one or more main characters. It is very hard to find happy ending in this type of drama. 

Some well-known tragedies are: Death of a Salesman, Long Day’s Journey into Night, 

Hamlet, Saint Joan, etc. 

 

 

 

 3.3 Farce 
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  Farce is a sub-category of comedy. It is characterized by greatly exaggerated 

characters and situations. Characters tend to be one-dimensional and often follow 

stereotypical behaviour. Farces typically involve mistaken identities, lots of physical comedy 

and outrageous plot twists. Some well-known farces are: Duck soup, A Night at the Opera, 

Some Like, It Hot Arsenic and Old Lace, etc. 

 

 3.4 Melodrama 

  Melodrama is another type of exaggerated drama.  The characters tend to be 

simplified and one-dimensional.  The typical storyline of the classic melodrama typically 

involves a villain, a heroine, and a hero who must rescue the heroine from the villain. The 

examples of melodrama are as follows: Uncle Tom’s cabin, A Streetcar named Desire, The 

Little Foxes, Ten Nights in a Barroom. etc. 

 

 3.5 Musical 

  For musical, the story is told not only through dialogue and acting, but through 

music and dance. Most of musicals are often comedic. However, some may involve serious 

subject matter. A large cast and lavish sets and costumes can be found in musical. The 

examples of musical are as follows: Heidi, Anne of Green Gables, The Count of Monte 

Cristo, Pilgrims Progress, Treasure Island, Little Women, The Wizard of Oz etc.  

 

4.  The advantages of drama in ESL/EFL classrooms 

 

 Scholars have suggested that using drama in ESL and EFL classroom help 

improve students’ language ability. They claimed that drama gives opportunity for the 

students to use their English in real life situations. Students can use both verbal and non 

verbal communication when acting out drama. This helps students to develop their 

personality as well as confidences in learning. 

 Via (1985) mentioned the usefulness of applying drama activities in the teaching of 

English as a second language as follows: 

 1. Drama contextualizes the language in real or imagined situations in and 

outside the classroom. 
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 2. Drama activities can be used as a mean of reinforcement of language learnt.  

It helps learner to extend, retain and reinforce vocabulary and sentences structure through 

role-play and communication games. 

 3. It can improve students’ oral communication because drama provides the 

opportunity for the students to use language meaningfully and appropriately. 

 4. Drama activities make learning a second language become more enjoyable, 

stimulated and meaningful. 

 5. Drama can be used with the mixed ability students, slow or fast learners, 

Students who are more fluent (fast learners) can take the main roles which require more 

oral communication while the weaker students (slow learners) take parts in other roles such 

as body language and general acting ability. 

 6. Drama activities provide opportunities for the students to involve actively.  This 

promotes their unity and cohesiveness. 

 Kheourai (1995) indicated that there are three advantages for using drama in the 

English language learning: 

 1. Drama allows students to gain reinforcement, realization, review and 

enrichment through drama games and songs.  

 2. Drama can be used in any language teaching situations and with any language 

skills: listening, speaking, reading and writing. 

 3. It involves equal participation from both slow and fast learner. Hence, it 

promotes unity and cohesiveness among language learners which is advantageous for their 

future. 

 Wessel (1991) concluded a list of the potential benefits of drama in language 

teaching as follows: 

 1. The students might acquire meaningful and fluent interaction in the target 

language. 

 2. The students can assimilate a whole range of pronunciation and prosodic 

features in a fully contextualized and interaction manner. 

 3. The students contextualized acquisition of new vocabulary and structure. 

 4. The students can improve sense of confidence to help them to learn the target 

language. 

 Panyaruang (2001) studied the speaking and writing abilities of 21 students who 

taking English 2002 course at Angthong College Dramatic Arts before and after learning by 
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Creative Drama Activity through Scaffolded Plays. The results indicated that the students’ 

speaking ability scores were higher than the pre-set criteria. In term of writing ability, it was 

found that their writing ability scores were higher than the pre-set criteria. This proves that 

drama activity can help developing language skills. 

 Chauhan (2004) suggested that teaching language through drama gives a context 

for listening and speaking. It also promotes reading and writing. Drama provides the 

opportunity to students to use their language resources and enhance their linguistic abilities. 

It can also useful when teaching literary texts: helping students to analyse plot, characters 

and styles. 

 To sum up, using drama activities in language classroom are useful both for 

promoting students language abilities and also support the students’ emotion and social 

interaction. 

 

5.  The drama classroom setting 

 

 It is important to prepare space for physical activity in the classroom.  This is 

because students need to get up and move around the room. 

 To start with, the teacher should arrange the desk using the traditional 

arrangement of desks.  This means the teacher is seated at the front of the room. However, 

there are at least five ways in which the classroom can be rearranged for drama activities: 

 

 5.1 Tables/desks and chairs stacked against walls  

  This drama classroom setting is suitable for a classroom that has a large 

space in the centre. It’s suitable for games, mimes, and dramatized play readings. 
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Source: http://www.google.co.th 

 

 5.2 Horseshoe/semi-circular arrangement 

  It is suitable for discussions followed by/following actions, pair and group work, 

plenary discussions, individual performances, and certain role plays. 

 
Source: http://www.google.co.th 
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 5.3 Full circle (chairs only). 

  This is suitable for many games, simulations, and role play. It is also good for 

seminar presentations. 

 

 
Source: http://www.google.co.th 

 5.4 Grouped seating- for simulations and other group activities. 

  (Teacher circulates from group to group) 

 

 
Source: http://www.google.co.th 
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Summary 

 

 In this chapter, the contents such as drama definitions, elements, advantages for 

EFL classroom and drama classroom setting provided some background ideas of how to 

apply drama activities into language teaching and learning context. The next chapter will 

provide some useful contents in relation to how to prepare the students before starting the 

drama class. 
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Chapter  2 

Drama Exercises 

 

 

 It is essential for the students of drama class to be well-prepared both 

physically and vocally before starting their drama activities. In this chapter, the students 

will be given the preparatory exercises to help them to be ready for the drama learning 

activities. The purposes of drama exercises are to clam the students down from 

excitement and to bring their focuses to the lesson. 

 

 

Objectives: 

 Students should be able to: 

 1. learn how to control their breath to prepare themselves for drama activities. 

 2. use physical exercises as warm up activities before starting drama activities. 

 3. participate in drama games : in pair, group or individually 

 4. project and exercise their voices through voice projection. 

 

 

Contents 

 1. Breathing 

 2. Physical exercise 

 3. Drama games  

 4. Vocal exercise 
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1.  Breathing 
 

 Before starting any drama activities, the students should be trained how to 

breath properly and how to control their breaths. The strong and long voice can help the 

actors and actresses attract the audience’s attention and help them to accomplish their 

roles throughout the performance. 
 

 1.1  Breathing 

   Method 

   It is very essential to learn how to breathe correctly because it assists 

their students to move their action and speech during drama presentation. Besides, 

breathing can help them to concentrate in learning. Hence, breathing is the first activity 

that needs to be done before starting the exercise. To start with, the students have to 

sit cross legs and start controlling their breath as follows: 
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   1.1.1 Breath in – Slowly breath in through both nostrils. Make sure that 

the students breathe as deep as they can. This can be easily noticed by the moving of 

the ribs and shoulders. Hold the breath for 3 seconds. 

   1.1.2 Breath out – Slowly breathe out. The ribs and the shoulders lower 

down. Try to release the air out as much as possible. Then the teacher asks the 

students to breathe in and out naturally for 3 minutes. 

 

 1.2  Breaths exercises 

   Method 

   The teacher asks students to stand up. Then, tell them to inhale deeply 

and read a stanza aloud until they run out of breath. 

 

   Example 1  

 

The house that Jack built  

 

   (Inhale) This is the house that Jack built (Exhale) 

   (Inhale) This is the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale)  This is the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale)  This is the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale)  This is the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 
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   (Inhale)  This is the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale) This is the maiden all forlorn 

       That milked the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale)  This is the man all tattered and torn 

       That kissed the maiden all forlorn 

       That milked the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale) This is the priest all shaven and shorn 

       That married the man all tattered and torn 

       That kissed the maiden all forlorn 

       That milked the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 
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   (Inhale)  This is the cock that crowed in the morn  

       That waked the priest all shaven and shorn 

       That married the man all tattered and torn 

       That kissed the maiden all forlorn 

       That milked the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

   (Inhale) This is the farmer sowing his corn 

       That kept the cock that crowed in the morn  

       That waked the priest all shaven and shorn 

       That married the man all tattered and torn 

       That kissed the maiden all forlorn 

       That milked the cow with the crumpled horn 

       That tossed the dog 

       That worried the cat 

       That killed the rat 

       That ate the malt 

       That lay in the house that Jack built (Exhale) 

           (Hauch, 1978) 
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   Example 2 

 

The Twelve Days of Christmas 

 

   (Inhale)  On the first day of Christmas, 

       My true love gave to me 

       A partridge in a pear tree (Exhale) 

   (Inhale)  On the second day of Christmas, 

       My true love gave to me 

       Two turtle doves, 

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the third day of Christmas, 

       My true love gave to me 

       Three French hens 

       Two turtle doves, 

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the fourth day of Christmas, 

       My true love gave to me 

       Four collie birds 

       Three French hens 

       Two turtle doves, 

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the fifth day of Christmas, 

       My true love gave to me 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves, 

       And a partridge in a pear tree (Exhale) 
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   (Inhale)  On the sixth day of Christmas, 

       My true love gave to me 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the seventh day of Christmas, 

       My true love gave to me 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the eighth day of Christmas, 

       My true love gave to me 

       Eight maids a-milking 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 
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   (Inhale)  On the ninth day of Christmas, 

       My true love gave to me 

       Nine ladies dancing 

       Eight maids a-milking 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the tenth day of Christmas, 

       My true love gave to me 

       Ten lords’ a-leaping 

       Nine ladies dancing 

       Eight maids a-milking 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the eleventh day of Christmas, 

       My true love gave to me 

       Eleven pipers piping 

       Ten lords a-leaping 

       Nine ladies dancing 

       Eight maids a-milking 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 
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       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

   (Inhale)  On the twelfth day of Christmas, 

       My true love gave to me 

       Twelve drummers drumming  

       Eleven pipers piping 

       Ten lords a-leaping 

       Nine ladies dancing 

       Eight maids a-milking 

       Seven swan a-swimming 

       Six geese a-laying 

       Five golden rings 

       Four collie birds 

       Three French hens 

       Two turtle doves,  

       And a partridge in a pear tree (Exhale) 

          (Kheourai, 1995: 36-38) 

 

 

2.  Physical exercise 

 

 Before starting the drama class, teacher should ask the students to do 

physical warm up to prepare themselves physically and mentally. For this Drama course 

Thai Yoga is introduced to the student. It is one of the outstanding physical exercises 

that can help students to release their tension from muscle by moving parts of their 

bodies slowly and gently.  
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 2.1  Preparation 

   Sit crossed-legs and put the right palm onto the left palm. Ask the 

students to remove their rings or earrings before doing the activity. Make sure the 

students have cleaned their hands and face carefully. 

 

 
 

 2.2  Physical exercises 

   The teacher introduces and explains the steps for each Thai Yoga 

exercises as follow: 

   2.2.1 Head massage  

     Put the tip of index fingers and middle fingers above the 

eyebrows.  Breathe in, at the same time, move both hands to the forehead and the top 

of the head. Hold your breath for 3 second. Breathe out and move both hands to the 

back of the head, neck and back to the starting position. Repeat the steps for 5 times. 
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   2.2.2 Cheek massage   

     Place the tips of the four fingers of both hands near the nose.  

Breathe in slowly within count three; press the fingers to the side away from the nose. 

Breathe out within count 3 and back to the starting position. Repeat the steps for 5 times. 
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   2.2.3 Mouth massage 

     Place the left palm to cover the right ear. Breathe in slowly within 

count 3, then move the palm through the right cheek, mouth (mouth should be tightly 

close). Pause for a while, and then move the palm to the left cheek. Repeat the steps 

again, but start from the right hand side. Repeat the step for 5 times. 

 

 
 

1. 

 

 
2. 
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3. 

 

   2.2.4 Chin massage 

     Put the back of the left hand under the chin. The left elbow is at 

upright position. Then slowly press it to the left hand side. Put the back of the right 

hand under the chin, the right elbow is at upright position. Press the chin with the back 

of the right hand outward. 

 
1. 
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2. 

 

 
3. 
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   2.2.5 Jaw massage 

     Breathe in deeply within count 3 then put the tip of the thumps 

under the chin. Hold your breath for 3 second and breathe out. At the same time, lower 

the hand to the chest level. Move the thumps to the middle of the jaw; breathe in deeply 

within count 3. Hold your breath for 3 seconds then breathe out. Then move the thumps 

to the end of the jaw and repeat the steps. Repeat the step for 5 times. 

 

 
1. 
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2. 

 

 
 

3. 
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   2.2.6 Face and ears scrub  

     Put your ears between the index fingers and the middle fingers.  

Move your palms up and down. Rub it hard for 5 times. 

 

 
 

1. 

 

 
 

2. 
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3. 

 

   2.2.7 Back of the head massage 

     Place both palms on the back of the head. Then use the tips of 

the fingers to tap slightly on the back of the head. Do not move the palm. Repeat the 

step for 5 times. 

 

 
1. 
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2. 

 

   2.2.8 Palm pressing 

     Press the fingers and palm of both hands tightly at the chest 

level. Then, press the left hand palm very hard onto the right palm. While pressing, 

breathe in deeply within count 3, hold your breath for 3 seconds, then move the palm 

backward and breathe out. Repeat the steps again, but move to the opposite side. 

 

 
1. 



 - 32 -

 
2. 

 
3. 
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   2.2.9 Hands up and stretch 

     Cross both hands tightly together, breathe in and push the hands 

upward above the head. Hold your breath for 3 seconds.  Breathe out slowly within 

count 3. Then split both hands apart and move both hands to the side. Clench your fists 

and put them on the hip. Breathe in deeply without count 3. Use your fists to beat 

gently on the hip. Then hold your breath for 3 seconds. Breathe out and slowly beat the 

hip. Then, move the clenched fists to the center of the back, breathe in and out 

naturally. Then repeat the steps for 5 times. 

 

 
1. 

 

 

 



 - 34 -

 
2. 

 

 
3. 
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4. 

 

 
5. 
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   2.2.10 Hands stretch: left, middle, right 

     Sit or stand with body straight. Remove your rings or earrings. 

Make sure you have cleaned your hands and face carefully. 

 

 
1. 

 

     Breathe in as deep as possible and stretch both hands to the left 

hand side. Make sure the body and hands are straight. Hold the breath within count 3 

and breathe out. Move the hands back to the starting position. 
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2. 

 

     Then breathe in and stretch both hands to the front. Make sure 

the body and hands are straight. Hold the breath within count 3 and breathe out. Move 

the hands back to the starting position. 
 

 
3. 

 

     Then breathe in and stretch both hands to the right hands side. 

Make sure the body and hands are straight. Hold the breath within count 3 and breathe 

out. Move the hands back to the starting position. 
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4. 

 

   2.2.11 Hands up and hands rest on the head 

     Sit or stand with body straight. Remove your rings or earrings. 

Make sure you have cleaned your hands and face carefully. Cross both hands tightly 

together, breathe in and push the hands upward above the head. Hold your breath for 3 

seconds. 

 
1. 
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     Then lower the hands and rest them on the head, breath out 

slowly within count 3. Finally, move the hands back to the starting position. 

 
2. 

 

   2.2.12 Cheek massage 

     Sit or stand with body straight. Remove your rings or earrings. 

Make sure you have cleaned your hands and face carefully. 

 
1. 

 

     Place the right hand under the left elbow and breathe in as deep 

as possible. At the same time, pull the left elbow to the right hand side gently. Hold the 

breath within count 3 and slowly breathe out. Repeat the steps but move to the 

opposite hand. Do it for 5 times 
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2. 

 

   2.2.13 Legs massage 

     Sit up on the floor. Place both hands over the hip. Back and legs 

stretch forward. 

 
 

1. 

 

     Breathe in as deep as possible. At the same time, start to 

massage both legs from tight to toes. 
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2. 

 

     Use both hands to touch the tip of the toes. Hold the breath for 3 

seconds  

 

 
3. 

 

     Breathe out slowly within count 3 and message the feet, angles, 

calf and tight slowly. 
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4. 

 

     Then place the hands on the hip, the starting position. Repeat the 

steps for 5 times.  

 

 
5. 
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   2.2.14 Arrow 

     Stretch the left leg to the left hand side. Bend the right knee 

inward. Make sure your right foot is against the left leg. Clench both hands and raise 

them at the chest level. 

 
1. 

 

     Then breathe in as deep as possible and stretch the left hand 

and point it to the tip of the left leg’s toes. Breathe out and move your hand back to the 

starting position. Then, move to the right hand side and repeat the steps. Do it for 5 

times. 

 

 
2. 



 - 44 -

   2.2.15 Stand 

     Stand with both feet apart. Both hands are at the chest level, left 

above right.  

 
1. 

 

     Breathe in as deep as possible. While breathing in, knee down 

and hold the breathe for a moment. Then breathe out and rise both legs up at the 

starting position. Do it for 5 times.  

 
2. 
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   2.2.16 Shoulders, legs, and knees  

     Stand with your right leg forward. Put your right hand on the right 

leg with the left hand rest on your hip. 

 

 
1. 

 

     Breathe in as deep as possible and put your weight on the right 

leg. Bend your body down and turn your face and body to the right hand side. Hold the 

breathe for a moment. Breathe out and slowly turn the face and body back to the 

starting position. Change to the left hand side and repeat the steps. 
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2. 

 

     To sum up, this physical exercise is adapted from Thai Yoga. 

However, there are a large numbers of physical exercises that the teachers of drama 

can introduce to their students such as aerobic dance, stretch activities, gymnastic etc. 

to help prepare the students for another drama activity. 

 

 

3.  Drama games 

 

 Games are good preparatory activities that help prepare the students to learn 

with fun and to access the difficult tasks. They assist students to settle their minds and 

to calm down their anxiety. Here are some games that help to warm up the drama 

classroom. 
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 3.1  Introduction game 

   Method 

   3.1.1 Ask the students to make a big circle. Then the first student 

introduces himself,  

     “Good (morning/afternoon)……My name is Sujittra. It’s nice to 

meet you. The second student says” How do you do, Miss. Sujittra? My name is 

Jiratchaya. It’s nice to meet you” The third student says “How do you do, Miss Sujittra 

and Miss. Jiratchaya? It’s nice to meet you.” 

   3.1.2 Repeat this introduction steps until the last student in the class. 

     Example 

     S1: Good……My name is Sujittra. It’s nice to meet you 

     S2: How do you do, Miss. Sujittra? My name is Jiratchaya.  

       It’s nice to meet you 

     S3: How do you do, Miss Sujittra and Miss. Jiratchaya?  My  

       name is Jirasith. It’s nice to meet you.” 

     S4: ………………………………………………………………….. 

(Author’s writing) 

 

 3.2  Simon Says 

   Method 

   3.2.1 Explain the game Simon Says. Say “Simon Says touch your 

nose” and act by touching your nose. Explain to the students that they have to act 

according to the teacher when they “Simon says….”, but not if they only hear “Touch 

your nose”. Practice several times the language they need, so they know all the actions 

such as: touch, jump, stand up, sit down wave hands, hop on one leg, put hands on 

heads, shake left or right hand, stop, eyes, nose, ears, head, leg, arm, hands.etc.  

     Example: 

     Teacher:  Simon says touch your nose. 

     Students:  Do the action of touching their nose. 

     Teacher:  Touch your nose. 

     Students:  Do not do the action. 
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   3.2.2 Ask the students to make a big circle. Tell them that they are 

going to do many things. Sometime the teacher will say “Simon says” and sometime 

say just the action. If student make a mistake, they must leave the circle and help the 

teacher to watch for others making mistakes. The winner will be the last one left in the 

circle. 

(Adapted from Wessel, 1991, p. 51) 

 

 3.3  Hot Seat  

   Method 

   3.3.1 Teacher selects one student to sit on the seat Teacher explains 

the game “Hot seat activity” to the whole class that the selected student have a key 

word or phrases that indicated what they did in the past. This student will be asked 

some questions about his past actions. 

     Example: 

     S1:  I went to Central Shopping Center last week. 

     S2:  What  did you buy? 

     S3:  Did you like it? 

     S4:  Whom did you go with? 

     S5:  ………………………… 

   3.3.2 The student on the hot seat can take turn to ask questions 

instead of answering them. 

(Adapted from Chusanachoti, 2011, p. 133) 

 

 3.4  Blindfold 

   Method 

   3.4.1 Ask the students to make a big circle.  The teacher blindfolds one 

of the students and counts one to ten. While the teacher is counting, the other children 

can move around the room. The blindfolded student can also move. 

   3.4.2 On the count of ten, the children have to stop moving immediately. 

The blindfolded student asks the children where they are. The student who is called 

answers. 
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     Example: 

     S1:  Sujittra ! Where are you? 

     S2:  I’ m near/in/on/under……..” 

   3.4.3 The blinded folded student can move and try to catch any of the 

children. As soon as she moves, all the children can move too. If she catches a child, 

she must guess who she was caught. If her guess is correct, that child is the next 

blindfolded person.   

            (Author’s writing) 

 

 

4.  Vocal exercise 

 

 The next stage is warming up the students’ voices. The reason to do this 

activity because students might be pretty breathless after the physical warm-up.   

So students need to regulate their breathing. Get them to stand in a circle and instruct 

them to breathe normally until their heart beats return to normal. 

 
 

Source: http://www.google.co.th 
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 4.1  Sing in rising or falling pitch 

   Method 

   The teacher first demonstrates how to say the sentence both high and 

low pitch. Then ask the students to say the sentence along. 

 
Source: http://.www.google.co.th 

high   

really 

go 

voice  

  my 

  make 

can 

I  

 can 

   make 

     my 

       voice 

        go 

         really 

          low 

 

(Wessels, 1991: 64) 
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 4.2  Breathing, incorporating some tone and pitch exercises 

   Method 

   4.2.1 Ask students to put their fingers on their ribs with the thumbs 

behind, pointing towards the spine, three or four inches above the waist, just in front of 

the armpits. Then, ask them to breathe silently and to feel the movement of their 

chests.  Ideally, they should breathe laterally. Continue this exercise for five minutes. 

   4.2.2 Next, relax the jaws by instructing the students to inhale in 

through their noses silently. Then release the breath through their mouths. They should 

inhale for three counts, hold it for three, and exhale for three. Do this for further five 

minutes. Then go into the following tone exercises: 

     (1)  Inhale, and let out the breath on a long AAAAAAAAAAAAAAA 

/a:/ 

     (2) Inhale, and let out the breath on a long 

OOOOOOOOOOOOOOO /u:/ 

     (3)  Inhale, and let out the breath on a long 

EEEEEEEEEEEEEEEEEEE /i/  

     (4)  Now do the same with MMMMMMMMMMMM and 

NNNNNNNNNNNNN 

     (5) Now practice combinations of the above, i.e. MMMMAAAA; 

MMMMOOOH; MMMMMEEEE; NNNNAAAA; NNNNOOOH; NNNEEE. 

(Wessels, 1991: 67) 
 

 

 

 

Rising pitch 

                     ------------------------------------------------------------------------------------------- 

Falling pitch 

 

 

(Wessels, 1991: 67) 
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 4.3  Tongue twisters 

   Method 

   Teacher plays the CD and asks the students to listen and read through 

silently. Then, the teacher demonstrates how to say the sentences. Later, ask the 

students to say the sentence along.  

 

   A skunk sat on a stump 

    A skunk sat on a stump. 

    The stump thought the skunk stunk.  

    The skunk thought the stump stunk.  

    What stunk the skunk or the stump? 

 

   Bake big batches 

    Bake big batches of brown blueberry bread 

 

   Betty Botter  

    But she said the butter's bitter.  

    If I put it in my batter  

    It will make my batter bitter.  

    So, she bought some better butter,  

    Better than the bitter butter  

    And she put it in her batter  

    And her batter was not bitter.  

    So 'twas better Betty Botter bought some better butter.  

 

   Does your shirt shop stock 

    Does your shirt shop stock 

    Short socks with spots. 
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   Fresh fried fish 

    Fresh fried fish, 

    Fish fresh fried, 

    Fried fish fresh, 

    Fish fried fresh.  

 

   How much wood would a woodchuck chuck 

    How much wood would a woodchuck chuck 

    If a woodchuck could chuck wood?  

 

   If two witches  

    Which witch would watch which watch?  

 

   I saw a saw 

    I saw a saw, saw a saw. 

 

   I scream you scream 

    I scream you scream we all scream for ice-cream. 

 

   I thought a thought 

    I thought a thought.  

    But the thought I thought  

    wasn't the thought I thought I thought. 

    If the thought I thought I thought had been the thought 

    I thought, 

    I wouldn't have thought so much.  

 

   No nose knows 

    No nose knows like a gnome's nose knows.  
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   One-one was a race horse 

    One-one was a race horse. 

    Two-two was one too. 

    One day One-one won one race. 

    And Two-two won one too.  

 

   Peter Piper 

    Peter Piper picked a peck of pickled peppers 

    A peck of pickled peppers Peter Piper picked. 

    If Peter Piper picked a peck of pickled peppers, 

    Where's the peck of pickled peppers Peter Piper picked?  

 

   Preshrunk silk shirts 

    Preshrunk silk shirts  

    Raw wheat raw rice raw eggs. 

 

   Red lorry, yellow lorry 

    Red lorry, yellow lorry, red lorry, yellow lorry, red lorry,  

    yellow lorry 

 

   She sells sea shells 

    She sells sea shells on the sea shore 

    The shells that she sells are sea shells I'm sure. 

    So if she sells sea shells on the sea shore, 

    I'm sure that the shells are sea shore shells. 

 

   The big black bug 

    The big black bug bit the big black bear, 

    But the big black bear bit the big black bug back!  
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   A minimum of cinnamon 

    There was a minimum of cinnamon in the aluminium pan  

 

   Whether the weather be fine 

    Whether the weather be fine 

    Or whether the weather be not, 

    Whether the weather be cold, 

    Or whether the weather be hot, 

    We'll weather the weather, 

    Whatever the weather, 

    Whether we like it or not. 

 

   Why do you cry, Willy? 

    Why do you cry, Willy? 

    Why do you cry? 

    Why, Willy? 

    Why, Willy? 

    Why, Willy? Why?  

 

   If you understand, say "I understand" 

    If you understand, say "I understand". 

    If you don't understand, say "I don't understand". 

    But if you understand and say "I don't understand". 

    And if you don't understand and say "I understand" 

    How do I understand that you understand. Understand!? 

 

   How many saws 

    How many saws could a see-saw saw if a see-saw could saw saws?  
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   A fly and flea 

    A fly and flea flew into a flue, 

    said the fly to the flea 'what shall we do?' 

    let us fly' said the flea 

    said the fly 'shall we flee' 

    so they flew through a flaw in the flue. 

 

   A swan swam over the sea 

    A swan swam over the sea. 

    Swim, swan, swim! 

    The swan swam back again. 

    Well swum swan! 

 

   What noise annoys an oyster most? 

    What noise annoys an oyster most? 

    A noise annoys an oyster, but a noisy noise annoys  

    an oyster most! 

 

   Oh, the sadness of her sadness 

    Oh, the sadness of her sadness when she's sad. 

    Oh, the gladness of her gladness when she's glad. 

    But the sadness of her sadness, 

    and the gladness of her gladness, 

    Are nothing like the madness of her madness when she's mad!  

 

   He said that that that 

    He said that that that that that man wrote was wrong. 

 

   Which witch wished 

    Which witch wished which wicked wish? 
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   You've no need to light a night-light 

    You've no need to light a night-light 

    On a light night like tonight, 

    For a night-light's light's a slight light, 

    And tonight's a night that's light. 

    When a night's light, like tonight's light, 

    It is really not quite right 

    To light night-lights with their slight lights 

    On a light night like tonight. 

 

   Chop shops 

    Chop shops stock chops. 

    Chopstick shops stock chopsticks 

 

   A pleasant place 

    A pleasant place to place a plaice is a place 

    where a plaice is pleased to be placed. 

 

   She stood on the balcony 

    She stood on the balcony 

    inexplicably mimicing him hiccupping, 

    and amicably welcoming him home. 

 

   Once upon a barren moor 

    Once upon a barren moor 

    There dwelt a bear, also a boar. 

    The bear could not bear the boar. 

    The boar thought the bear a bore. 

    At last the bear could bear no more 

    Of that boar that bored him on the moor, 

    And so one morn he bored the boar 

    That boar will bore the bear no more. 
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   What time? 

    What time does the Irish wristwatch strap shop shut? 

 

   While we were walking 

    While we were walking, we were watching window washers 

    wash Washington's windows with warm washing water 

 

(English Tongue Twisters, 2012.) 

 

 4.4  Chanting  

   Graham (2012) defines chanting as a rhythmic expression of spoken 

English. In other words, it is a rhythmic speaking or singing of words or sounds, often 

primarily on one or two pitches called reciting tones. It helps language learners to 

improve their English pronunciation. Chants may range from a simple melody involving 

a limited set of notes.  

   Method 

   4.4.1 The teacher first demonstrates how to say. Then ask the students 

to repeat after. Each vocal warm-up should be repeated, with the increasing speed and 

volume.  

     a. papapa/bababa/tatata/dadada/kakaka/gagaga 

     b. The tip of the tongue, the teeth and the lips. 

     c. Hot coffee in a proper copper coffee pot. 

     d. Two flew through the winder. 

     e. Who are you? Can’t you see? 

     f. Make me many, many more. 

     g. Remember the money/ remember the money/ remember the 

      money remember. 

     h. I’m pulling a long length of string. 

     i. She sells sea shells on the sea shore. 

     j. Look at the windmills whirling in the wind. 

     k. Julia Yeats will marry Judge Jeffrey in June 

     l. The splendour falls on castle wall 



 - 59 -

     And snowy summits old in story: 

     The long light shakes across the lake,  

     An the wild cataract leaps in glory 

     Blow, bugle, blow, set the wild echoes flying, 

     Blow, bugle, answer, echoes, dying, dying, dying 

(Tennyson) 

 

   4.4.2 The teacher first demonstrates how to read the poem. Then ask 

the students to read along. Notice the mood of each poem.  

 

     Great rats, small rats, lean rats, brawny rats, 

     Brown rats, black rats, grey rats, tawny rats, 

     Grave old plodders, gay young friskers, 

     Father, mothers, uncles, cousins 

     Cocking tails and pricking whiskers, 

     Families by tens or dozens 

     Brothers, sisters, husbands, wives, 

     Followed the piper for their lives (Robert Browning) 

       How sweet the moonlight sleeps upon this bank! 

     Here will we sit, and let the sounds of music 

     Creep into our ear. 

           (Shakespeare) 

 

     I am the very model of a modern Major-General. 

     I’ve information vegetable, animal and mineral. 

     I know the Kings of England, and I quote the fights historical. 

     From Marathon to Waterloo, in order categorical. 

     I’m very well acquainted too with matters mathematical, 

     I understand equations, both the simple and quadratic. 

     About binomial theorem I’m teeming with a lot o’ news- 

     With many cheerful facts about the square of the hypotenuse. 

     I’m very good at integral and differential calculus, 
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     I know the scientific names of beings animal calculus; 

     In short, in matters vegetable, animal and mineral, 

     I am the very model of a modern Major-General. 

           (W.S. Gilbert) 

 

   4.4.3 Teacher reads the chant out loud line by line for the students to 

become familiar. Then have them read along silently to get acquainted with the speed 

and rhythm of the chant. Repeat the chant several times. Once the students are 

confidence with the chant divide them into groups. 

 

     Example: 

 

A. Stop That Noise  

           By Carolyn Graham 

Teacher:  Sh…Sh… Stop that noise! 

Chorus:  Sh! Sh! …Stop that noise. 

   Sh! Sh!.... Stop that noise. 

Teacher:  Come on girls, 

        Tell all the boys. 

        Tell all the boys, 

        to stop that noise! 

Girls:  Please be quiet. 

        Stop that noise! 

        Please be quiet. 

        Stop that noise! 

        Please be quiet. 

        Stop that noise! 

Teacher:  Come on boys, 

        Tell all the girls. 

        Tell all the girls, 

        to stop that noise! 
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Boys:  Shut up girls! 

        Stop that noise! 

        Shut up girls! 

        Stop that noise! 

        Shut up girls! 

        Stop that noise! 

Teacher:  Come on, girls 

        Come on boys. 

        Tell everybody, 

        to stop that noise! 

Chorus:  Sh! Sh! Stop that noise. 

        Sh! Sh! Stop that noise. 

        Sh! Sh! Stop that noise. 

        Sh! Sh! Stop that noise. 

Teacher:  Tell all the boys, to stop that noise. 

           (Graham, 2004) 

 B.  I said, Sh! Sh! Babay’s sleeping!  

 

        I said, Sh! Sh! Babay’s sleeping! 

I said, Sh! Sh! Babay’s sleeping! 

What did you say? 

What did you say? 

I said, Hush! Hush! Baby’s sleeping! 

I said, Hush! Hush! Baby’s sleeping! 

What did you say? 

What did you say? 

I said, Shut up! Shut up! Baby’s sleeping! 

I said, Shut up! Shut up! Baby’s sleeping! 

WAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA!! 

Not anymore 

(Graham, 2004) 



 - 62 -

C. The Hungry Monkey Song  

 

What do lions eat? 

     They eat meat. 

     What do tigers eat? 

     They eat meat. 

     What do sharks eat? 

     They eat meat. 

     But hungry monkeys eat bananas 

     Hungry monkeys, hungry monkeys 

Hungry monkeys, eat bananas 

Hungry monkeys, hungry monkeys 

Hungry little monkeys, eat bananas 

(Graham, 2012) 

 

Note: 

- Plural s : lions, tigers, sharks, monkeys 

- Initial h sound : hungry 

- Final sh shound: fish 

 

 

Summary 

 

 This chapter has provided some useful activities that the teachers of any 

language classroom can apply to their classes. The preparatory exercises can help 

students to be ready for the learning activities, to clam them down from excitement and 

to bring their focus to the lesson. However, these activities can be modified to align with 

the students’ educational level, age, preferences and abilities. 
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Chapter  3 

Mime/Pantomime 

 

 

 In learning language, students will be taught not only verbal communication, 

but also non-verbal communication which actually different from culture to culture. 

Hence, knowing how to interpret the non verbal communication can help promote the 

students language learning abilities.  

 

 

Objectives: 

 Students should be able to: 

 1. describe the definitions of mime/pantomime.  

 2. act out the basic mime/pantomime. 

 3.  create and design their own mime/pantomime. 

 

 

Contents 

 1. The definitions of mime or pantomime 

 2. The basic gestures of mime or pantomime 

 3. The narrative mime story 

 4. The mime games 

 

 

1.  The definitions of mime or pantomime 

 

 Knowing the characteristics of mine can help the students understand it and 

eventually act it out correctly. Here are the definitions of mime/pantomime: 

 Albright (1976) stated that pantomime means “a silent story or bit of action. 

Often the actor is also author. No words are spoken: in fact no sound at all emanates 

from the performer, only of stage sounds acceptable.” 
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 Loeschke (1982) claimed that there are many definitions and categories of 

mime which have been introduced to the world of drama. However, in his point of view, 

he suggested that mime is creative dramatic expression, usually without the use of 

words. It has got its own style, structure and techniques. There are four major 

characteristics of mime: 

 1. It requires the performer to be an imaginative and honest actor. 

 2. Mime involves character, conflict, theme, and story. 

 3. It needs live performers and live audiences. 

 4. It requires a strong commitment to the material, leading to internal  

motivation for all external movement. 

 

 

2.  The basic gestures of mime or pantomime 

 

 Basic gestures are mime techniques that need lots of the hands and arms 

involvement. It helps the performers to capture the audience’s attention through the 

moving of the hands and arms. The physical gesture can be both isolation and some 

involve countermotion. Epstein and Harrop (1996) suggested some basic gestures of 

mimes as follows: 

 

 2.1  The basic rope pull 

   2.1.1 Rope pull 1 

     The performer stands at the centre with his feet a foot and a half 

apart. The right hand is held in front of the left hip, about twelve inches away from the 

hip, with the fingers closed as if holding a rope. The left hand is held about one and a 

half feet to the left of the right hand. The fingers are closed, as if holding the same rope 
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Rope pull 1 

 

   2.1.2 Rope pull  2 

     The performers moves both hands continuously one foot to the 

right while maintaining exactly the same foot and a half distance between them. The 

performer bends the right elbow and moves it about a foot to the right .The left hand is 

in front of the left hip and the right hand is just right in front of the right hip. 

 

 
 

Rope pull 2 
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   2.1.3 Rope pull from the floor 

     The left hand grabs the imaginary rope in front of the body at 

about thigh level. The right hand grabs the imaginary rope about a foot to a foot and a 

half lowers than the left hand, at about knee level. When the hands have completed the 

pull, the left hand is at about waist level and the right hand is at about thigh level. 

 
Rope pull from the floor 

 

   2.1.4 Rope pull from the ceiling 

     The right hand grabs the imaginary rope at about forehead level, 

and about six inches in front of the head. The left hand grabs the imaginary rope abut a 

foot to a foot and a half higher. When the hands have completed the movement, the 

right hand is at approximately chest level and the left hand is at approximately forehead 

level. 

 
Rope pull from the ceiling 
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 2.2  The basic wall push 

   2.2.1 The wall push 

     The performer stands at centre. The feet are about a foot and a 

half apart, with one foot slightly in front of the other. The performer places both hands 

flat on the imaginary wall. The hands should be absolutely vertical from the finger tips to 

the heel of the hand. 

 
The wall push 

 

   2.2.2 Pushed backward by the wall 

     The performer leans forward with hands stationary on the wall.  

Both of the feet are subtly swivelling from side to side and backwards. Then, slowly 

move backward and while the body is moving backward, the hands are moving with it. 

The hands do not move relative to the body. 

 
Pushed backward by the wall 
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   2.2.3 Pushed the wall forward 

     The performer leans forward with hands stationary on the wall.  

Both of the feet are subtly swivelling from side to side and backwards. Then, slowly 

move forward and while the body is moving forward, the hands are moving with it. The 

hands do not move relative to the body. 

 
Pushed the wall forward 

 

   2.2.4 The ceiling wall pushed 

     This techniques of mine appears that the performer’s head is 

pushing or being pushed. The performer’s hands remain flat and horizontal on the 

ceiling and both hands are placed at the same level. 

 
The ceiling wall pushed 
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   2.2.5 The two side wall push 

     The performer tries to push the imaginary wall on his/her left and 

right. He/She can turn the face the wall on either side. He/she can place the right hand 

on the right wall, the left hand on the left wall, and push and be pushed in various 

combinations. The hands should be placed flat and absolutely vertical, fingertip to heel 

of hand and when the elbows are fairly loose and near the waist level. 

 

 
The two side wall push 

 

 2.3  The Ball 

   2.3.1 Small ball toss and catch 

     The performer stands with one hand rounded and the fingers 

spread apart as if holding a small, round ball. In order to throw, the performer raises 

his/her hand up and back over his/her head as if winding up to throw the ball. Then 

throws the arm forwards as if throwing the imaginary ball. When the hand are fully 

extended, quickly flatten his/her hand to indicate that the ball has left the hand. Then 

pulls his/her arm back to receive the ball. For the catch, the hand is flat. When the ball 

returns, quickly and sharply rounds the hand again. 
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Small ball toss and catch 

 

   2.3.2 Large ball toss and catch 

     The performer rounds both hands, fingers spread, hands apart, 

as if but holding a large ball. He/She raises his/her hands above his/her head and back, 

as if winding up to throw a large ball. Then the hands and arms are extended forward 

quickly, as if throwing a ball. As the arms reach full forward extension, the hands are 

flattening to indicate that the ball has left the hands. For the catch, the performer pulls 

the arms back over the head in readiness to catch the returning ball. The hands should 

be flatted . The hands suddenly round, with fingers spread, and the arms pulled further 

back over the head to indicate the weight of the catch.  

 
 

Large ball toss and catch 
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 2.4  The body leans 

   The performer stands at center with the heels together and the toes 

about one foot apart. The hands are at the sides of the body and elbows locked. The 

body stiff, head to toes. Then, the performer leans slightly to the right and back to 

center. He/she leans forward, then backward, then left, thus circling his/her center. 

 
The body leans 

 

 2.5  The chair sit 

   2.5.1 The stool sit 

     The performer stands with his feet about a foot and a half apart. 

Then bends his/her knees and lowers his/her derriere about a foot, as if he/she sits on 

a stool. 

 
The stool sit 
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   2.5.2 The regular chair sits 

     The performer stands with his/her feet about six inches apart, one 

foot in front of the other. Then he/she lowers his/her derriere about a foot as if to sit in 

a straight-backed armchair. The knees are bent; the body weight is on the back foot. 

The back is straight and not leaned forward. He/She can rest his/her arms on the 

imaginary arms of the chair by placing her front foot on the floor, subtly shifting his/her 

weight to the front foot, and then crossing his/her other leg over the leg to support  her 

weight. 

 
The regular chair sits 

 

 2.6  The Tug of war 

   The performer begins by standing with his legs spread wide apart, about 

two and a half feet. He/She grabs an imaginary rope on the left by placing the right 

hand just right and forward of the left chest and the left hand two and a half feet farther 

left. The hands should be level, as if holding the same rope. The performer should lean 

into the rope with his entire body by bending the left knee toward the rope and putting 

almost all the body weight on the left foot. The right leg has very little weight on it and 

is fairly straight. The body is facing front and only slightly turned toward the rope .The 

back is straight, not leaning forward. The left arm is extended far out to the left. 
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1 

 

   The performer can also indicate that he/she is being pulled by his/her 

opponent. The performer begins with the second pulling position (right knee bent with 

weight, left leg straight with no weight). This is the best position from which to initiate a 

begin pulled illusion. As the performer is pulled, he quickly and unexpectedly shoots 

his/her left arm out from the shoulder immediately to the left with the elbow locked. 

 

 
2. 
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 2.7  The bicycle 

   The performer begins by standing sideways to the audience.  The right 

and the left legs do different things at the same time. The performer’s weight is rest of 

the right foot, knee locked and heel on the floor. Then, the performer moves his/her 

right leg into position two: right knee bent forward, weight over the toes, and heel off the 

floor. 

 
The bicycle 

 

 2.8  The scooter 

   The performer begins by standing sideways to the audience. The right 

leg holds all the body weight and alternates from position one to position tow and back 

again, exactly as it does for the bicycle. The top of the body is leaned slightly forward, 

and the hands are isolated in front of the body as if holding cotter bars. The best 

position for the hands is in front of the stomach, about a foot from the body. The hands 

should be held next to each other. 
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The scooter 

 

 Exercise  1 

 Directions:  Work in group of 4-5. Act out the mime gestures that you have 

studied. 

 

 

3.  The narrative mime story 

 

 After the students have learnt the basic mime gestures, it is time to introduce 

some literature that they can apply the mime gesture into practice, in the other word, to 

act out the mime gestures along with the stories. A mime story is a technique in which 

the teacher or leader tells a story and each student, usually working independently, 

"acts out" the story. The mime story allows the full movement and physical sensation. 

The students are asked to sit at their places on the floor. The main focus is on creating 

real sensory experience from the imagination. The following are the steps of teaching: 
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 3.1  A tree grows 

   Method 

   3.1.1 Teacher narrates a story slowly, with appropriate pauses, so that 

the students are able to fully experience their own physical discoveries as they enact 

the story  

   3.1.2 Teacher asks the students to find his/her own personal space on 

the floor and make himself/herself as small as possible. 

   3.1.3 Teacher asks the students to listen to the story and use their 

imagination: 

 

   Example:  

   Teacher:  “You are an apple seed, crammed tightly into your hard seed 

pod, and buried under the cold ground.  It is winter, and you are barely awake.  Above 

you, snow covers the ground.  It is totally dark under the ground” 

   Teacher:  “Now it is spring.  The earth around you is growing a little 

warmer, and you start to feel more awake.  The snow above you melts and the water 

soaks into the earth around you.  It feels good.  The earth feels warmer, and you seem 

to be able to pull energy out of the soil.” 

   Teacher:  “It is time to come out of your seed pod.  You feel strong and 

energetic.  Using all your strength, you push up against your seed pod and break 

through, like a bird breaks out of the egg.  You reach upwards into the warm earth with 

your tendrils.  The earth around you is moist, and you soak in the life-giving moisture.  

You don't know why, but you know you want to push upwards.” 

   Teacher:  “Finally, with one great push, you emerge from the soil and 

see, for the first time, the SUN! The sun's energy flows into you and you feel stronger 

and stronger.  You stretch upwards and outwards until you are a healthy seedling.  The 

gentle spring rains nourish and refresh you.  Just take a moment to enjoy it.  

   Teacher:  “Now let's move ahead a few years.  You have grown into a 

strong young sapling--a tree about the size of a young person.  You have beautiful 

green leaves that soak up the sun and make you strong.  But you want to grow taller.  

You want to be a tree.  So you summon all your energy and you push out and up.  As 

the years go by you become a strong, handsome apple tree.  You stand proud in the 

sun and enjoy your own strength and beauty.” 
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   Teacher:  “Now it is fall.  You have grown succulent, nourishing apples 

all over your strong branches.  The apples contain seeds which might someday become 

new apple trees.  The apples are heavy.  Your branches are strong, but there are so 

many apples.  You feel weighed down.  You feel as if your branches might break.  

   Teacher:  “Here come some children.  You can't talk to them, but you 

know they are coming for the apples.  They have bushel baskets.  They are laughing 

and singing.  The children pick your apples, and your branches feel light.  You know 

they will take them away and eat them.  You know they will throw away the seeds, and 

that some of those seeds might grow to be new apple trees.” 

   Teacher:  “Almost all of your apples are gone.  But you know you will 

grow more next year.  You feel grateful to those children.  You hope they will enjoy the 

apples.” 

(Take a longer pause here.) 

   Teacher:  “Now it is winter.  All of your leaves have fallen.  But you 

know you will grow more next spring.  Now it is time to rest.  You rest.” 

(Apple tree, 2012) 

 

   Exercise 2:  

   Directions:  Divide into group of five. Then, act out the story.  

 

   Exercise 3:  

   Directions: Listen to the mime story again and answer the questions.  

1. How did you feel when you first broke through the seed pod? 

2. Did anyone feel a little afraid? 

3. What was it like when you first saw the sun? How many were happy?  

    How many were proud? 

3.1 How did it feel to become a big strong tree? 

3.2 How did you feel when the children picked your apples? 

3.3 What part of your mind did you use to see the sun? 

3.4 Did you know your imagination was so powerful? 

3.5 What do you think about this activity? Do you like it? 
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   Exercise 4  

   Directions:  Divide students into groups of 4-5. Ask them to prepare 

their mine story. The story should not be longer than 5-10 minutes.  

 

 

4.  The mime games. 

 

 This game can help promote students’ confidence, pantomime, and critical 

thinking. This can be used with students from all level, from kindergarten to high school. 

 

No, You Can't Take Me! 

 Method 

 1. After explaining the game a little, the teacher breaks the class into small 

groups-three to five. Each group is given a room in the house--the bedroom, the living 

room, the kitchen, the basement, the garage, etc. Teacher puts the names of rooms on 

cards and have each group draw one. The students are not allowed to see what rooms 

the other groups have.  

 2. Within each group, each student chooses one thing that would be found in 

the room. (For example, if the room is the kitchen, one student might be the refrigerator, 

one the stove, one the sink, etc.) After choosing an object, each student practices 

"being" that object.  

 3. Each student must think of at least one--or with older children, several--

good reasons that their object is important. Side-coach them to ask themselves what 

would happen if the thing were not there.  

 4. Work with one group at a time. The other groups become audience--which 

is incidentally an opportunity to practice being a good audience. 

 5. The teacher goes to the first group and exclaims,  

 Teacher:  “Well, look at all this useless stuff! I've got to get rid of some of this 

junk!".  

 Example: 

 The teacher: (selects one student and says): "I think I'll take THIS thing 

away."  
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 The student (replies): "NO, YOU CAN'T TAKE ME!"  

 Teacher: "Why not?"  

 The student (answer without mentioning the name of his object):"If you take 

me away no one will get any sleep.(He is pretending as a bed). 

 6. Once all the students have had their say, the audience tries to guess what 

room they are in, and then what object each student is. Then the teacher moves on to 

the next group.  

 7. After the story is done, students are asked to answer the questions about 

the experience.  Try to use "How did it feel" questions, and when the students have got 

clear answers to these questions, use this to demonstrate how powerful is the 

imagination.  Below are some sample questions 

  -  How did you feel when you first broke through the seed pod?  Who felt 

sense of accomplishment? 

  -  Did anyone feel a little afraid?  

  -  What was it like when you first saw the sun?  How many were happy?  

How many were proud?  

  -  How did it feel to become a big strong tree? 

  -  How did you feel when the children picked your apples?  

  -  Most of you felt a very strong emotion when you first saw the sun.  How 

is that possible, since we were all right here in the classroom and the sun doesn't even 

shine in here?  

  -  What part of your mind did you use to see the sun?  

  -  Did you know your imagination was so powerful?  

(Adapted from Drama Games for Primary School Children, 2012) 
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Summary 

 

 In this chapter the students have learnt the basic of mime and how to act in 

mime and interpret the action of mime through mime activities: mime gestures, mime 

story and mime games. Mime is helpful and it can also assist students to understand 

the non-verbal communication that might happen to them in their real lives situations. 
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Chapter  4 

Monologues / Dialogues 

 

 

 Almost conversations are done using dialogues. However, there might be time 

when people talk to himself (think aloud). This chapter introduces how to apply 

monologues and dialogues as means to improve students’ English speaking ability.  

 

 

Objectives: 

 Students should be able to: 

 1. describe the definitions of monologues and dialogues. 

 2.  act out using both monologues and dialogues. 

 3. use monologues and dialogues to improve their communication in English. 

 

 

Contents 

 1. The definitions of monologues 

 2. The definitions of dialogues 

 

 

1.  The definitions of monologues 

 

 Kheourai (1995) claims that monologue is a type of storytelling in which the 

performer acts and speaks as though he is telling a story about himself. Thus all 

monologues are acted in the first person.  

 Wikipedia (2012) defines a monologue as a speech presented by a single 

character, most often to express their thoughts aloud, though sometimes also to directly 

address another character or the audience. 
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 Dictionary Reference (2012) explains that there are four definitions of 

monologue. First, it’s a form of dramatic entertainment, comedic solo, or the like by a 

single speaker. Second, monologue is a prolonged talk or discourse by a single 

speaker, especially one dominating or monopolizing a conversation .Third, monologue 

refers to any composition, as a poem, in which a single person speaks alone. And 

fourth, it’s a part of a drama in which a single actor speaks alone.  

 To sum up monologue is a kind of conversation in which the speaker may act 

out like he/she speaks to someone else to express his emotion or opinion. The 

following monologues are quoted from some famous writers: 

 

 1.1  Shakespeare’s Monologues 

 

 
 

Source: http://www.google.co.th 

 

The Men 

By William Shakespeare 

   Shall I speak ill of him that is my husband? 

   Ah, poor my lord, what tongue shall smooth thy name 

   When I, thy three-hours wife, hath mangled it? 

   But wherefore, villian, didst thou kill my cousin? 

   That villian cousin would have killed my husband! 

   Back, foolish tears, back to your native spring 

   Your tributary drops belong to woe, which you,  

   mistaking, offer up to joy. 

   My husband lives, who Tybalt would have slain 

   Tybalt's dead, who would have slain my husband 
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   All this is comfort, wherefore weep I then? 

   Some word there was, worse than Tybalt's death 

   I would forget it fain, but, oh, it presses in my memory 

   Like damned guilty deeds in sinners minds! 

   "Tybalt is dead-and Romeo banished" 

   Banished, that one word, banished, hath slain ten-thousand Tybalts! 

   Romeo is banished--that is mother, father, Tybalt, Romeo, Juliet,  

   all slain, all dead! 

   There is no measure, no bound, no limit in that words death 

   No words can that woe sound! 

 

   Exercise 1:  

   Directions: Divide students into group of four. Ask them to read 

Shakespeare’s monologue “The Men, The Women”, then discuss the following 

questions. 

   1. Who is this speaker? Male or Female? What is his/her social status? 

   2. What kind of person is “The husband”? 

   3. What kind of a person is this speaker? 

   4. How do you feel about this monologue? 

   5. What is going on with people in this monologue? 

 

Helena's Plan 

           by William Shakespeare  

   How happy some o'er other some can be! 

   Through Athens I am thought as fair as she. 

   But what of that? Demetrius thinks not so; 

   He will not know what all but he do know: 

   And as he errs, doting on Hermia's eyes, 

   So I, admiring of his qualities: 

   Things base and vile, holding no quantity, 

   Love can transpose to form and dignity: 

   Love looks not with the eyes, but with the mind; 
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   And therefore is wing’s Cupid painted blind: 

   Nor hath Love's mind of any judgment taste; 

   Wings and no eyes figure, unheedy haste: 

   And therefore is Love said to be a child, 

   Because in choice he is so oft beguiled. 

   As waggish boys in game themselves forswear, 

   So the boy Love is perjured every where: 

   For ere Demetrius look'd on Hermia's eyne, 

   He hailed down oaths that he was only mine; 

   And when this hail some heat from Hermia felt, 

   So he dissolved, and showers of oaths did melt. 

   I will go tell him of fair Hermia's flight: 

   Then to the wood will he to-morrow night 

   Pursue her; and for this intelligence 

   If I have thanks, it is a dear expense: 

   But herein mean I to enrich my pain, 

   To have his sight thither and back again. 

 

   Exercise 2:  

   Directions: Divide students into group of 4-5. Ask them to read 

Shakespeare’s monologue “Helena's Plan”, then discuss the following questions. 

   1. Who is this speaker? Male or Female? What is his/her social status? 

   2. What does the writer think about “Love”? 

   3. What kind of a person is this speaker? 

   4. What is the relationship between Demetrius and Hermia?  

   5. What is going to happen with people in this monologue? 
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Source: http://www.google.co.th 

 

 

 1.2  Mortimer's Monologues 

 

Monologues 1 

 

   Now, let me just go over this again. Just to be sure I’ve got it right. The 

wall is the one between your property and his. But it’s actually entirely on your land, 

and it belongs to you. And what he’s done is to remove that part of his garden that runs 

alongside-that’s to say he’s removed the soil to such a level that there’s inadequate 

support on his side. And he’s put concrete in its’ place, but you claim that the amount of 

concrete he’s laid doesn’t suffice. In fact, it’s started to lean already, because it’s being 

pushed from your side, where the soil is at the original level. I suppose you’re right 

about the wind: it gets very wild up there in winter, doesn’t it? It could happen, certainly, 

as you say. And it was to damage his car; that would introduce complications too, 

wouldn’t it? Well, all right, Mrs. Macdonald- I’ve got it, I think. And you’re perfectly 

correct: though it’s your wall, he has no right to remove the support on his side. Well, 

leave it with me. I’ll send him a letter. But, you know, in these cases, it’s often better to 

have a word yourself, first. Oh, you have. And what did he say? Mm…You’ve had 

rather a lot of trouble, haven’t you? Not only about this, have I meant. Well. As I say. I’ll 

get it off today. What! Well…Oh, yes. Yes. You could of course-but that’s a bit extreme, 

isn’t it? I mean, I know he’s awkward, but…Well…I wouldn’t rush into it if I were you. 
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The market isn’t very good just now. And if you do before he’s put it right, I’d have to 

point it out to my any intending purchaser, you see. Well, it’s nothing much, true-but it 

might put them off, you know. 

(Mortimer, 1980:39) 

 

 
Source: http://www.google.co.th 

 

   Exercise 3: 

   Directions: Asks students to work individually to act out the monologue. 

Teacher sets a time limit for preparation e.g. the students can have a least 1 week to 

prepare their monologue. Later, asks students to act out in front of the class. The 

teacher takes note of all the criticisms for each student to improve the acting. 

 

   Exercise 4: 

   Directions: Divide students into group of 4-5. Ask them to read 

Mortimer’s monologue “Monologue 1”, then discuss the following questions. 

 

   1. What is the man doing? 

   2. What is his occupation? 

   3. What is/are the trouble (s)? 

   4. What is he going to do? 

   5. What kind of person is he? 
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Monologue 2 

 

   Well, Sir, I know you’ll think I’m crazy. After all, five years is a long time 

and now that it’s come. You’d think I wouldn’t be able to wait. And until that night was 

exactly the way I felt. But then I started thinking. Well, it isn’t an ideal life-nobody says 

is. It’s very hard to bear. But on the other hand I’ve got into the routine, you know: 

exercise in the morning; regular work in the laundry; a small allowance for cigarettes; 

plenty of sleep; Frank or Jim or Ted peeping through the grille, just to check. And the 

lads: good company, you know. And I know Michael deserved everything he got-though 

he says he was innocent-but he’s been very good to me. Excellent conversationalist. 

Likes to be tidy, too just as I do. We’ve never had an argument, let along a fight. Look, 

I know there’s a limit to what you can do, Sir. But I was thinking: Well, the day before 

Christmas just a bit too much. Can’t you manage just another couple of days? Nobody 

will notice. Then I’ll be off, of course. Two days? One day..?  

(Mortimer, 1980: 41) 

 

 

 
 

Source: http://www.google.co.th 
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   Exercise 5:  

   Directions: Asks students to work individually to act out the monologue. 

Teacher sets a time limit for preparation. The students can have a least 1 week to 

prepare their monologue. Later, asks the students to act out in front of the class. The 

teacher takes note of all the criticisms for each student to improve the acting. 

 

   Exercise 6:  

   Directions: Divide students into group of 4-5. Ask them to read 

Mortimer’s monologue  “ Monologue 2 ”, then discuss the following questions. 

 

   1. What is the man doing? 

   2. Who is the man in this monologue?  

   3. What does he do? 

   4. What would he like his interlocutor to do? 

   5. What are Frank, Jim or Ted’s occupations? 

 

Monologue 3 

 

   Yes, but all I mean to say is that there’s nothing special about yours, 

John. Very undistinguished, yours are. Very ordinary. Relatively speaking, that is. But 

you’ll see next Thursday when he brings the students in, it’ll be mine they’ll spend all 

the time over. Now, Mr. Bartholomew, he’ll say ‘What do you make of those? What’ve 

you got to say about the colour? Notice the texture. And above all, note the destitution. 

’Cos it’s the distribution more than anything, you see. That’s what seems to intrigue 

them. You see, yours, are here, here and here, just the same as everybody else’s are: 

Joe’s are, and Bill’s are-and everybody else’s But you see, mine are not here, here and 

here-they’re here, here and here. And that’ what’s unique that’s what makes me the star 

attraction. Oh, but I’ll tell you this: they’re itching terribly today. Now yours don’t itch 

much, do they? I think I shall ask her to put something on. Well, no I’ll wait half an 

hour, because they change over at half past one, and then she’ll be on. Very nice, isn’t 

she? Lovely. Could’ve been a model. I reckon. And then it’ll be two o’clock-but she isn’t 

coming today. Can’t say it bothers me too much. Talk about her back most of the time. 
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Well I know it doesn’t get any better. But in the circumstances that isn’t really the idea, 

is it? Always brings some nice fruit, though, What about yours? Is she coming, John? 

Actually, at first I thought you were single, you know. Hey, look at him. Look at the new 

fellow! See-he’s got his jacket off, and I do believe…Oh, no. No, it’s all right. Nothing to 

worry about. I thought for a moment…No-quite normal.  

(Mortimer, 1980:45) 

 

 
 

Source: http://www.google.co.th 

 

   Exercise 7:  

   Directions: Asks students to work individually to act out the monologue. 

Teacher sets a time limit for preparation e.g. the students can have a least 1 week to 

prepare their monologue. Later, asks students to act out in front of the class. The 

teacher takes note of all the criticisms for each student to improve the acting. 

 

   Exercise 8:  

   Directions: Divide students into group of 4-5. Ask them to read 

Mortimer’s monologue “Monologue 3”, then discuss the following questions. 

 

   1. What is the speaker doing? 

   2. What does the speaker do? 

   3. What does the speaker think about John? 

   4. Who is Mr. Bartholomew? 

   5. What occasion they are celebrating? 
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 2. The definitions of dialogue 

  Wikipedia on-line defined dialogue (sometimes spelled dialog in 

American English
 
) as a literary and theatrical form consisting of a written or spoken 

conversational exchange between two or more people. 

  Guide to Literary Term referred to dialogue as a conversation, or a 

literary work in the form of a conversation, that is often used to reveal characters and to 

advance the plot. Also, the lines spoken by a character in a play, essay, story, or novel. 

The word is derived from the Greek dialogosa, meaning “conversation.” This Greek 

word evolved from dialegesthai, meaning “to discourse 

  Wiehardt defined dialogue as a conversational passage in a narrative or 

play used to advance the plot or develop the characters. For the fiction writer, the 

challenge is to create dialogue that advances the plot and sounds realistic. Awkward or 

forced dialogue will pull the reader out of the story. 

 

  Literary Terms and Definitions on line referred dialogue as the lines 

spoken by a character or characters in a play, essay, story, or novel, especially a 

conversation between two characters, or a literary work that takes the form of such a 

discussion (e.g., Plato's Republic). Bad dialogue is pointless. Good dialogue either 

provides characterization or advances the plot. In plays, dialogue often includes within it 

hints akin to stage directions.  

 

   Here are some examples of dialogues: 

 

   2.1 Lovers and Other Stranger 

         By Renee Taylor and Josept Bologna 

 

     He (sits): You want to know why you’re so confused? Because  

      you forgot who I am and who you are. I’m the man  

      and you’re just the woman, and the   man is the boss.  

      You said so yourself when we got married. 

     She: I was just humouring you. I said, “If it was so  
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      important to you, I would let you be the boss. 

     He:  What do you mean, ’Let me be the boss’? I am the  

      boss. 

     She:  Don’t be juvenile. There is no boss. 

     He:   I am the boss and you know it. 

     She:  There is no boss and that’s final. I don’t want to hear  

      another word about it. We are equals.  

      (Sits on the bed) 

     He:  (his frustration is building): Oh, we’re equal, huh?  

      (Standing up on bed). 

     She:  Yes! We’re equal. 

     He:  All right, let’s just see how equal we are.  

      (Pulls her up) Come on equal.  

      Let’s go a couple of rounds. 

     She:  Cut it out, you big jerk! 

      (He dazzles her with his footwork. She punches him  

      in stomach and tries to run away from him. He  

      catches her. He grabs her arms and holds the behind  

      her back. She can’t move. She struggles to get free,  

      but he is too strong for her.)  

     She:  Let me go. 

     He:  You’re my equal. Why don’t you let yourself go? 

     She:  Stop it. 

     He:  Who’s the boss? 

           (Wessels, 1991: 80) 
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   Exercise  9: 

   Directions: Asks students to work in pairs. Then each pair work out on 

dramatizations of the dialogue. Teacher sets a time limit for preparation. Later, asks 

each pair to act out in front of the class. The teacher takes note of all the criticisms for 

each pair to improve the acting. 

 

   Exercise  10: 

   Directions: Answer these questions.  Remember, when possible use 

both short and long answers. 

 

   1. Where does this dialogue take place? 

   2. What time of the day is it? 

   3. What kind of relationship between these two people? 

   4. Do people in this dialogue have a good relationship? 

   5. In your view, what is the solution? 

 

   2.2 A Streetcar Named Desire 

          By Tennessee Williams 

 

     Stanley: Yep. Just me and you, Blanche. Unless you got  

      somebody hidden under the bed. What’ve you got on  

       those fine feathers for? 

     Blanche:  Oh, that’s right. You left before my wire came. 

     Stanley:  You got a wire? 

     Blanche:  I received a telegram from an old admirer of mine. 

     Stanley:  Anything good? 

     Blanche:  I think so. An invitation. 

     Stanley: What to A fireman’s ball? 

     Blanche: (throwing back her head): A cruise of the Caribbean  

      on a yacht!. 

     Stanley: Well, well. What do you know? 

     Blanche: I have never been so surprised in my life. 

 - 96 -



     Stanley: I guess not. 

     Blanche: It came like a bolt from the blue! 

     Stanley: Who did you say it was from? 

     Blanche: An old beau of mine. 

(Wessels, 1991: 81) 

 

   Exercise 11: 

   Directions: Asks students to work in pairs. Then each pair work out on 

dramatizations of the dialogue. Teacher sets a time limit for preparation. Later, asks 

each pair to act out in front of the class. The teacher takes note of all the criticisms for 

each pair to improve the acting. 

 

   Exercise 12: 

   Directions: Answer these questions. Remember, when possible use 

both short and long answers. 

 

   1. Where does this dialogue take place? 

   2. What kind of relationship between these two people? 

   3. Do people in this dialogue have a good relationship? 

   4. Can you guess what kind of career does Blanche do? 

   5. Did Stanley admire the story that Blanche told him? 

 

 
Source: http://www.google.co.th 
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   2.3 The Ticket Inspector 

         By Doug Case and Ken Wilson 

 

     Steward:  Coffee! 

     Passenger: No, thanks 

      (The passenger closes the door, and continues  

      reading. The waiter opens the door) 

     Waiter:  Seats for dinner! 

     Passenger: No, thanks. 

      (The passenger closes the door, and continues  

      reading. The ticket inspector opens the door) 

     Inspector:  Tickets! 

     Passenger: No, thanks 

     Inspector:  Pardon? 

     Passenger:  I don’t want a ticket, thank you 

     Inspector:  I’m not selling tickets, sir. 

     Passenger:  NO? 

     Inspector:  NO. I want to see your ticket. 

     Passenger:  Oh, I haven’t got a ticket. 

     Inspector:  You haven’t got a ticket? 

     Passenger:  NO, I never buy a ticket. 

     Inspector:  Why not? 

     Passenger:  Well, they are very expensive, you know. 

     Inspector:  Sir, you‘re travelling on a train. When people travel  

      on a train, they always buy a ticket. 

     Passenger:  Er…. 

     Inspector:  And this is a first-class compartment. 

     Passenger:  Yes, it is very nice, isn’t it? 

     Inspector:  No, sir. I mean: this is a first-class compartment. 

      When people travel in a first-class compartment,  

      they always buy a first-class ticket. 

      (They look at each other for a moment) 
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     Passenger:  No, they don’t 

     Inspector:  What? 

     Passenger:  A lot of people don’t buy tickets. The Queen doesn’t  

      buy a ticket, does she? Eh? Eh? 

     Inspector:  No, sir, but she’s a famous person. 

     Passenger:  And what about you? Where’s yours? 

     Inspector:  Mine? 

     Passenger:  Yes, yours. Your ticket. Have you got a ticket? 

     Inspector:  Me, sir? 

     Passenger:  Yes, you. 

     Inspector:  No, I haven’t got a ticket. 

     Passenger:  Ooh-are you a famous person? 

     Inspector:  (Flattered) Famous? Well, not very- 

      (Back to normal).  

      Sir, I am a ticket inspector. I inspect tickets. Are you  

      going to show me your ticket? 

     Passenger: NO, I haven’t got a ticket. 

     Inspector:  I see. (The ticket inspector puts his hand into his  

      pocket.) 

     Passenger: What are you going to do? 

     Inspector: I’m going to write your name in my book. 

     Passenger:  Oh. 

     Inspector:  What is your name, sir? 

     Passenger:  Mickey Mouse. 

      (The inspector begins to write.) 

     Inspector:  Mickey- 

     Passenger:  Mouse. M-O-U-S-E 

      (The inspector stops writing) 

     Inspector:  Your name, sir? 

     Passenger:  Karl Marx? William Shakespeare? Charles Dickens? 

     Inspector: I see, sir. Well, if you’re not going to tell your name,  

      please leave the train. 
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     Passenger:  Pardon? 

     Inspector:  Leave the train. 

     Passenger:  I can’t. 

     Inspector:  You can’t what? 

     Passenger:  I can’t leave the train. 

     Inspector:  Why not? 

     Passenger:  It’s moving. 

     Inspector:  Not now, sir, At the next station. 

     Passenger:  Oh. 

     Inspector:  It’s in the book, sir. When you travel by train, you  

      buy a ticket, and if you don’t buy a ticket, you- 

     Passenger:  Leave the train 

     Inspector:  Leave the train 

     Inspector:  Here we are, sir. We’re coming to a station.  

      Please leave the train now. 

     Passenger:  Now? 

     Inspector:  Yes, sir. I’m sorry, but- 

     Passenger:  Oh, that’s OK. 

     Inspector:  It’s in the book, and-What did you say? 

     Passenger:  I said “That’s OK?” 

     Inspector:  OK? 

     Passenger:  Yes, this is my station. Goodbye. 

      (The passenger leaves the train.) 

          (Wessels, 1991;105-107) 

 

   Exercise 13: 

   Directions: Divides the class into groups. Then the members of the 

group work out on dramatizations of the skit, using props as are available in the 

classroom. Teacher sets a time limit for preparation. Later, asks each group to act out 

in front of the class. The teacher takes note of all the criticisms for the group to improve 

their work. 
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   Exercise 14: 

   Directions: Answer these questions. Remember, when possible use 

both short and long answers. 

   1. Where does the story take place? 

   2. Did the passenger have any ticket? 

   3. What did the ticket inspector ask the passenger to do when he found 

out that he didn’t have any ticket? 

   4. What kind of person is the passenger? 

   5. What kind of person is the ticket inspector? 

 
Source: http://www.google.co.th 

 

2.4  Thieves 

          By Herb Gardner 

     Sally:  Can I ask you a question? 

     Martin: Yes. 

     Sally: Who are you? 

     Martin: Martin 

     Sally, thoughtfully:  Martin, Martin. 

     Martin:  Martin Cramer. 

     Sally:  Martin Cramer. Right. After a moment: And where do I  

      know you from?” 

     Martin:  I’m your husband. You know me from marriage. 

     Sally, nodding:  Right, right… 

      Martin, opening his eyes:  Sally, the forgetting game. I hate it.  

               You haven o idea how much I hate it. 
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     Sally:  OK, OK, I….. 

      Martin, sitting up at edge of bed:  Sally, at least once a week  

                 now you wake me up in the  

                 middle of the night and ask  

                 me who I am. I hate it. 

     Sally:   You used to think it was charming. 

 

 

 

 
 

Source: http://www.google.co.th 

 

   Exercise 15: 

   Directions: Divides the class into groups. Then the members of the 

group work out on dramatizations of the skit, using props as are available in the 

classroom. Teacher sets a time limit for preparation. Later, asks each group to act out 

in front of the class. The teacher takes note of all the criticisms for the group to improve 

their work. 
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   Exercise 16: 

   Directions: Answer these questions. Remember, when possible use 

both short and long answers. 

 

   1. Where does the story take place? 

   2. What is the relationship between Martin and Sally? 

   3. Why Martin is so upset about Sally’s behavior? 

   4. What kind of person is Sally? 

   5. What does Sally mean when she said “You used to think it was  

            charming?” 

 

 

Summary 

 

 In this unit the students have learnt how to practice speaking to themselves or 

monologue and also practice to take turn in doing dialogues. Monologues and dialogues 

can help the learner of English to improve their speech and they can improve their 

confidence in communication using English. 
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Chapter  5 

The Skits 

 

 

 One of the important drama activities that the students will study is skits. It is 

a short, usually comic dramatic performance or work. Usually skits are short, humorous 

or satirical acting. In this chapter, the students will learn about the definition and 

characteristic of skits and practice how to interpret the moods or feelings of actors from 

the skits scripts. 

 

 

Objectives: 

 Students should be able to: 

 1. understand the meanings and characteristics of skits. 

 2. interpret the moods or feelings of the actors from the skits given. 

 3. act out/perform the skits given. 

 

 

Contents 

 1. The definitions and characteristics of skits 

 2. The examples of skits 

 

 

1.  The definitions and characteristics of skits 

 

 Kheourai (1995) claims that skits are other drama activities which require one 

or more player. They are one scene drama. They require one player or more She also 

suggested that there are five characteristic of skits: 

 1. They are usually short. 

 2. They do not need plenty of rehearsal, setting, costuming or memorization. 

 3. They have a climax. 
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 4. They usually have a surprise element. 

 5. They are usually designed to be amusing. 

 Macdonald (2002) argues that skits should contain the following quality 

 1. They are designed to be short. 

 2. They require only the sort of prop and costume 

 3. There is no sentence to learn. 

 4. Most of them are based on hum idea. 

 5. They can use any number of actors. 

 The following are some example of skits, starting from the easy to the 

complicated ones: 

 

 2. The examples of skits 

     In this book the author picked some skits they can be applied to English 

classroom as follows: 

  Example 1 

The J.C Penney Clothes 

 

 Characters:  Salesperson, J.C. Penney, any number of shoppers 

 Scene:   Clothing Store, A curtain which J.C Penney hides. 

 Method  

 1. Shopper enters one by one and asks for items of clothing.  

  For example 

  Shopper: “I’d like to buy a shirt”.  

  Salesperson (replies):  “Certainly!” and call behind curtain, “We need a  

               SHIRT up front!” 

  An arm holds out a shirt. The salesperson shows it off proudly to the 

customer. “This is J.C. Penney shirt. I’m sure you will like it” Shopper buys it and 

leaves. Other customers come in and ask for a belt…tie…pants….shoes… 

socks…hat… etc. The arm holds out each item each time, after a pause, and the clerk 

brags, “This is J.C. Penney’s belt”. 
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 2. The last shopper says, “I’d like to buy a pair of shorts.” The curtain shakes 

and J.C. Penney races out through the audiences shrieking, wearing only a pair of 

shorts. 

  Shopper:   What was THAT? 

  Salesperson:  That was J.C. Penney.  

(Adapted from Macdonald, 2002) 

 

 Exercise 1 

 

  Directions: Divides the class into groups. Then the members of the group 

work out on dramatizations of the skit, using props as are available in the classroom. 

Teacher sets a time limit for preparation. Later, asks each group to act out in front of 

the class. The teacher takes note of all the criticisms for the group to improve their 

work. 

 

 Exercise 2 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

  1.  Where did this skit take place? 

  2.  Were there many people in the cloth store? 

  3.  Did everyone get the cloth they want? How? 

  4.  Why did J.C Penney leave his store? 

  5.  Did Penney have a good business? How do you know? 

 

 
 

http://www.sodahead.com 
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Example 2 

The Reporter at the Bridge 

 

  Characters: A reporter contemplating suicide, several people passing by.  

  Scene:  A bridge 

  Method  

 1. A reporter comes onstage and stands by the railing of an imaginary 

bridge. The reporter says it’s impossible to get a story nowadays. The reporter has 

given up and plans to jump off the bridge and end it all. Just as the reporter is about 

to leap, another person comes by. When this person hears the reporter’s sad tale, he 

tells the story of his own woes and decides to jump with the reporter.  

  For Example: 

  The reporter:  I’m a poor sad reporter. It’s impossible to get a story these 

days. I’ll get fired. I‘ll get fired. (About to jump off the bridge} 

  Person 1:  Wait! What are you going to do? 

  The reporter:  I’m a poor sad reporter. It’s impossible to get a story these 

days. I’ll get fired…I‘ll get fired. 

  Person 1:  Hey! Your story is not that bad. Listen to mine. I was kicked out 

of work. I’m broke, not a penny in my pocket……etc. 

  The Reporter and person 1:  Let’s jump 

  Person 2:  Wait! What are you going to do? 

  Repeat this until all your actors are onstage. Each can make up his own 

story of despair. 

  2. Finally, the reporter suggests that on the count of three everyone leap 

from the bridge. All do, except the reporter. The reporter races off stage shouting, 

“Wow, What’s a story” 

          (Adapted from Macdonald, 2002) 
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Source: From http://www.google.co.th 

 Exercise 3 

  Directions: Divides the class into groups. Then the members of the group 

work out on dramatizations of the skit, using props as are available in the classroom. 

Teacher sets a time limit for preparation. Later, asks each group to act out in front of 

the class. The teacher takes note of all the criticisms for the group to improve their 

work. 

 

 Exercise 4 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

 

  1.  Where was the porter? 

  2.  Were there many people in the bridge? 

  3.  How was the reporter feel? 

  4.  At last, did the reporter leap from the bridge? 

  5.  “The reporter races off stage shouting, “Wow, What’s a story”. Why did 

he say so? 
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 Example 3 

“Fly” Soup 

 

  Characters: A reporter contemplating suicide, several people passing by. 

  Scene:  A bridge 

  Method 

  1. Henry Smith is a poor, sad man. He is eating soup in a crowd New York 

restaurant. He is broke and tries to find the way to get out of the restaurant without 

paying the money. Teacher picks one strong student to act as Henry Smith and another 

5 students for the rest of the roles. 

  2. Give them time to practice the roles and asks them the act out in front of 

the classroom. 

  3. Ending. The student who acts as Henry drop box full of flies fall down 

from his pocket. He was caught cheating then run out of the restaurant. 

 

“Fly” Soup 

 

  Henry Smith is a poor sad man. He is eating soup in a crowd New York 

restaurant 

  Henry:  Waiter. Waiter! 

     (The waiter comes up to Henry) 

  Waiter:  Yes? 

  Henry:  There’s a fly in my soup. 

  Waiter:  That’s impossible. 

  Henry:  Look. 

  Waiter:  Where? 

  Henry:  There. What’s that? (He points to a speck in the soup)  

  Waiter:  What? 

  Henry:  That little black speck with wings. What’s that? 

     (He points to a fly) 

  Waiter: Black pepper! It’s black pepper 

  Henry:  It is NOT black pepper. It’s a fly. 

 - 110 -



     (The customers crowd around the table.) 

  Customer 1:  What’s wrong? 

  Customer 2:  What’s the matter? 

  Customer 3:  What is it? 

  Henry:  There’s a fly in my soup. 

  Customer 1: Where is it? 

  Customer 2:  Let me see. 

  Henry:    There 

  Customer 1:  Yes, that’s a fly 

  Customer 2:  No it isn’t 

  Henry:    Yes, it is. 

  Waiter:    No, it isn’t 

  Manager:  What’s going on here? (He runs up to the table.) 

  Waiter:    This man says there’s a fly in his soup. 

  Manager:  There’s a fly in his soup?  In MY restaurant? That’s  

       impossible. 

  Henry:    Here. What’s this? Is this a fly or not.  

       (He picks up a spoon of soup with a fly in it.) 

  Manager:  Shh.. Please, mister, shh.. Waiter, bring a steak dinner. 

  Henry:    Well, may be…. 

  Manager:  Bring a steak and wine and pie and coffee. 

       (The waiter leaves. A box falls from Henry’s pocket.) 

  Customer 1: What’s that? 

  Customer 2:  What? 

  Customer 1:  This (He picks up the box) 

  Manager:  What is it? 

  Customer 1:  It’s a box of flies!! 

       (Henry gets up from the table) 

  Manager:  Get out of my restaurant! Get out! (He runs after Henry.) 

 

(Adapted from Hines, 1973) 
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 Exercise 5 

  Directions: Divides the class into groups. Then the members of the group 

work out on dramatizations of the skit, using props as are available in the classroom. 

Teacher sets a time limit for preparation. Later, asks each group to act out in front of 

the class. The teacher takes note of all the criticisms for the group to improve their 

work. 

 

 Exercise 6 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

  1.  Where was Henry Smith? 

  2.  Was the manager embarrassed about the fly in the soup? 

  3.  What did the manger do about the fly in Henry’s soup? 

  4.  Why did Henry leave the restaurant? 

  5.  What kind of people was Henry? 

 

 
 

http://www.google.co.th 
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 Example 4 

 

Caught in the Act 

 

  Characters: 6 university students   

  Scene:  At a college. 

  Method 

  1. John and George are university students. They just met on the campus 

and discussed about John’s problem. Teacher selects 2 strong student to act as John 

and George.  

  2. Teacher gives them time to practice the roles and asks them the act out 

in front of the classroom. 

  3. Ending. Nancy the sexy student who dated with John come in the scene  

and flirt with John in front of Mary. John was shocked that his secret was revealed. He 

could no longer making any excuses. 

 

Caught in the Act 

  (John and George are students at a university. They meet on campus.) 

 

   John:   (Very upset) Oh, George. 

   George: What is it? 

   John:   I’m in trouble. 

   George:  What’s wrong? 

   John:   I was. Oh, George, help me 

 

  (Mary, Susan, and Lisa walk up to the boys. Mary is hurt and angry, 

Susan and Lisa glare at John.) 

   Mary:   Where WERE you last night? 

   John:   Mary, I’m sorry. I was at the English office. I was in a  

      meeting about… 

  (Mary cries) 
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   John:   What’s wrong? 

   Lisa:   You were NOT at the English office last night. 

   George: Yes, he was. 

   Lisa:   No, he wasn’t. I was at the English Department office last 

      night. The doors were shut.  The lights were out. It was 

      dark. No one was there. 

   George: Oh…Er….John, weren’t you at the library? 

   John:   That’s right! A book was due this morning and…… 

  (Mary cries) 

   John:   What’s wrong? 

   Susan:  Sally and I were at the library last night. You were certainly 

      not there. 

   John:   But when were you there? I was there at seven o’clock and  

      then, then… uh. I was at Jimmy’s. There was a good  

      show on television. The astronauts were on “the Johnny  

      Carson Show.” 

  Susan:   Monster! (She leaves) 

  Lisa:   I was at the English office last night until eight o’clock. 

      Susan and Sally were at the library until nine. Then we all  

      went to Jimmy’s. Only Mary was home…..alone. 

      (She leaves)., 

  George:  Oh… man …John.  You were right. You ARE in trouble. 

      (Just then, Nancy runs up to the boys) 

  Nancy:   Oh, John, John, dear… Hello George. Oh..That was a good  

      movie last night, John, John, John .Are you all right? 

(Adapted from Hines, 1973) 

 

 Exercise 7 

  Directions: Divides the class into groups. Then the members of the group 

work out on dramatizations of the skit, using props as are available in the classroom. 

Teacher sets a time limit for preparation. Later, asks each group to act out in front of 
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the class. The teacher takes note of all the criticisms for the group to improve their 

work. 

 

 Exercise 8 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

  1.  Who are John and George? 

  2.  Was there any meeting at the English office last night? 

  3.  Who was at the library last night? 

  4.  Why is John in trouble? 

  5.  Who was home alone last night? 

 

 
 

Source: http://www.google.co.th 

 

 Example 5 

Mrs. Lee’s Neighbours 

 

  Characters: 6 university students   

  Scene:   At a college. 

  Method 

  1. The teacher asks 3 strong female students to act as Mrs. Murphy, Mrs. 

Stein and Mrs. Manelli and another 3 strong male students to act as their husbands. 

Explain to them a little bit about this skit. 

  Teacher: “It is a hot summer morning in New York City. Mrs. Murphy (Liz) 

is 24 years old, Mrs. Stein (Rose) is 26, and Mrs. Manelli (Diane) is 27. They live in an 
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apartment house. They are hanging out a wash. They are leaning out of their windows. 

Their husbands are Bob Murphy, Harry Stein, and Ted Manelli.” 

  2. Teacher gives them time to practice the roles and asks them the act out 

in front of the classroom. 

 

Mrs. Lee’s Neighbours 

 

  Mrs. Murphy:  There’s Susie Lee in her new car. (She pins a shirt to the  

       clothesline) 

  Mrs. Stein:  I wonder how the Lees do it. 

  Mrs. Manelli:  I don’t know. Last week they bought a color TV. (She 

       shakes a dress from the basket 

  Mrs.Stein:  They did? 

  Mrs. Manelli:  Yes. And they’re going to Florida next week. 

  Mrs. Murphy:  No! 

  Mrs. Manelli:  They are .Mary told me. 

  Mrs. Stein:  How do they do it? (She stops and leans on the window  

       sill.) 

  Mrs. Murphy:  He bought her a washer and dryer. 

  Mrs. Stein:   Well, I don’t like clothes dryers. The sun is the best thing 

       for drying clothes. It brings out the colours. 

       (She looks at a blouse and studies its colour.) 

  Mrs. Maneli:  My husband doesn’t want a car. It’s a nuisance in  

       New York City. (She leans on the window sill.) 

  Mrs. Murphy:  You can never find a parking space. 

  Mrs. Stein:   That’s right. 

  Mrs. Murphy:   No one goes to Florida this time of year. It’s too hot. 

       (She leans on the window sill) 

  Mrs. Stein:  Harry doesn’t want to go to Florida, ever. It’s too  

       crowded. (She leans on the window sill.) 

       (In the meantime three men enter the Manelli kitchen.  

       They are returning from a basketball game.) 
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  Harry Stein:  That was a good game. 

  Ted Manelli: Yeah, but I’m hot. Let’s have a beer.  

       (He opens the refrigerator and takes out cans of beer.) 

  Bob Murphy:  That’s a good idea. (He throws himself into a chair.)  

       Where are the girls? They’re probably hanging out  

       clothes.  Today’s wash day. (He opens the beer.) 

  Harry:    Oh, boy. That reminds me. My wife wants a dryer.  

       Where can I buy one…cheap? 

       (He drinks from the can) 

  Ted:    I don’t know…Diane wants a TV.  

       (He sighs, then drinks his beer.) 

  Harry:     Is yours broken? (He wipes beer from his mouth.) 

  Ted:    No, it isn’t. But it isn’t colour. She wants a colour TV. 

  Bob:    Liz wants a car. 

  Harry:    A car? In New York City? 

  Bob:    Yeah. She wants to drive to Long Island on weekends.  

       (They drink silently) 

  Bob:    You know? Life in this building was peaceful before the  

       Lees move in. 

  Harry:    I know 

  Bob:    How does he do it? 

  Ted:    I don’t know. I DO know they have a car, a colour TV,  

       and clothes dryer and Diane is unhappy. She wants me  

       to work on Saturdays instead of playing basketball. 

  Harry:    Rose, too. 

  Bob:    What are we going to do? 

  Ted:    Have another beer! … (He sighs.) 

(Adapted from Hines, 1973) 
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 Exercise 9 

  Directions: Divides the class into groups. Then the members of the group 

work out on dramatizations of the skit, using props as are available in the classroom. 

Teacher sets a time limit for preparation. Later, asks each group to act out in front of 

the class. The teacher takes note of all the criticisms for the group to improve their 

work. 

 
 

http://www.google.co.th 

 

 Exercise 10 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

  1.  What are the women doing? 

  2.  What did the Lees buy last week? 

  3.  What did Mr. Lee buy his wife? 

  4.  Does Mrs. Stein like clothes dryers? 

  5.  Why doesn’t Mr. Manelli want a care? 

  6.  What are the husbands doing? 

  7.  What does Diane want? 

  8.  What does Liz want? 

  9.  What do the Lees have? 

  10.  How do the women feel about the Lees? 

 

 

 - 118 -



Summary 

 

 Skit is one of the drama activities that is useful for the students to practice 

how to improve their speech and also improve their interpretation skills in terms of 

mood and feeling. Hence, the more the students are familiar to skit, the better they will 

gain confidence and competency in learning English. 
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Chapter  6 

 Role Plays 

 

 

 Role plays deal with situations that are likely to occur to the learner in his or 

her daily life. They rely heavily on the skill of improvisation. However, the teachers can 

assume a variety of roles to challenge and interact with the students. 

 

 

Objectives 

 Students should be able to: 

 1. understand the concept of role-play. 

 2. act out according to the roles they are assigned. 

 

 

Contents 

 1. The definitions of role play 

 2. The examples of role plays 

 

 

1.  The definitions of role plays 

 

 Many scholars have given some definitions for role plays as follows: 

 Yardley-Matwiejczuk (1997) defines role-play as a range of activities involving 

participants in simulated actions and circumstances where the participants imagine e 

being in real-life situations under controlled conditions. 

 Brown (1994) claims that "role-play minimally involves (a) giving a role to one 

or more members of a group and (b) assigning an objective or purpose that participants 

must accomplish." He suggested that role-play can be conducted with a single person, 

in pairs or in groups, with each person assigned a role to accomplish an objective 
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 Budden (2007) indicates that role plays are any activities that the learners put 

themselves into someone’s shoes .The speakers use their own imagination to learn a 

language and feel the others feeling in particular situations or roles.  

 In terms of teaching, Kodotchigova (2001) explains the term role play as a 

teaching technique in which the students are asked to identify with the given familiar or 

not familiar roles and to interact with the other role characters within the given 

sericultural situation. 

 Kris (2001) argues that role play is a flexible learning activity which has wide 

scope for creativity where students are able to perform according to their own 

imagination and creativity. 

 To sum up, role play is a drama activity that provides an opportunity to the 

students to express their feeling in different situations through interpretation and acting. 

It may or may not have script. 

 

 

2.  The examples role plays 

 

 Here are some examples of role plays that can be used in language 

classroom. 

 2.1  Waiter 

   This role play activity aimed at providing the opportunity for the students 

to practice how to argue for themselves as the high and low rank staff. 

 

Waiter 

 

   Characters: Waiter, Head Waiter, Hotel Manager, Waiter Representative  

   Scene:  A meeting room 

 

   Method 

   1. This role play is based on a real-life situation confronting a few part-

time students who works as waiters in a hotel. A rule of the hotel was that they were 

not allowed to eat any of the food left over on the tables after the guests had gone. 
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One of them was very hungry, however, and was caught eating a potato by the rather 

vindictive head-waiter. When the unfortunate culprit was reported to the manger, he was 

sacked. The other waiters then decided to go on strike, so the management decided to 

call a meeting to sort out the crisis. The role play is based on this meeting. 

   2. Teacher picks 4 strong students to act as Pierre, Richard, Mr Mackay 

and Michel. Give them time to practice the roles and asks them the act out in front of 

the classroom. 

 

ROLE CARD A. 

You are Pierre, and you have been sacked for eating a left-over potato. At all the other 

hotels where you have worked before, you were allowed to eat left-over food. You feel 

very bitter about the sacking, as you have worked hard and are popular with the 

guests at the hotel. You feel that the head-waiter is jealous of your popularity and 

dislikes French people. Explain your side of the situation to the manger. 

 

 

ROLE CARD B. 

You are Richard, the head-waiter. You have been told to enforce the rule about left-

over food strictly. You don’t particularly like the foreign waiters under our control, as 

you feel that they are over-familiar with the guests, and will steal food whenever they 

get the chance. Explain our side of the situation to the manager. 

 

 

ROLE CARD C. 

You are Mr Mackay, the manager. You have sacked Pierre for breaking a hotel rule. 

But now the other waiters are threatening to strike, the hotel is full of guests, and two 

wedding receptions and a major conference are booked for the weekend. You want to 

take Pierre back, but you don’t want to appear weak or to undermine Richard’s 

authority. The final solutions rest with you. 

 

 

 

 - 123 -



ROLD CARD D. 

You are Michel, and you represent the rest of the waiters. You see Pierre’s case as an 

excellent opportunity to bring all the other grievances of the waiters to the manager’s 

attention: the long hours, the low pay, and the repressive atmosphere. You dislike 

Richard intensely, and believe that he should be replaced with someone more 

friendlily. Explain your side of the situation to the manager. 

(Wessels, C. 1991) 

 

 2.2  Parents 

   This role play activity aimed at providing the opportunity for the students 

to act out being parents and teachers. 

 

   Method 

   1. Teacher asks students to brain storming how they think of their 

parents in term of their roles or responsibility, how they should behave etc. 

   2. Teacher dictates a few sentences questions to encourage the 

students’ discussion about the subject: 

    2.1 Parents do not pay enough attention to their children these days. 

    2.2 Most parents do not know much about their children e.g. if they 

smoke or not, who they hang out with etc. 

    2.3 Television is the reason children are so violent these days;   

   3. Ask the students to discuss the sentences in pairs and bring the class 

together into a big debate. 

    3.1 At this point, teacher may want to go over some useful 

vocabulary (to be out of control, be strict, be lenient, be difficult to handle, be spoilt, be 

the apple of his/her mother’s eyes, be as good as gold, be told off, be overbearing etc.) 

    3.2 Once you have gone over the lexical set.  Ask them to use the 

language to answer the questions 

      For example:   

       Are your parents strict or lenient? 

      Can you name someone who you think is spoilt? 

      When was the last time that you were told off and why? 
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      Do you know someone who is difficult to handle? 

      Are you usually good as gold? 

    3.3 Hand out the roles .Explain to students that the meeting is to 

decide whether to hold a sport’s day or not. There have been problems with the 

sports’ days in the past; the school has decided to have meeting 

 

 

 

 

 

 

 

 

 

Parent (Mr. Ms. Plover) 

        You love sport’s day; it is character building You think that all children 

should learn to compete so that when they enter the business would they are 

prepared. Everyone needs to be competitive; it’s a dog eat dog world. Races are 

very good for the children because they keep the children healthy and fit. You thin 

that in fact  their should be more sports in school You think their should be fewer 

activities such as dance and flower arranging-what do they teach. 

 

 

 

 

 

 

 

 

 

 

Parent (Mr./Ms. Edwards) 

          You hate competitive sports and would love to ban the day altogether. You 

feel that the children should make pots and paint pictures instead. You love 

harmony and balance; you think the children should be taught to love one another 

and to care abut each other not stand in a line and try to beat each other to a 

finishing line. Our daughter Daphen got really upset during the last sport’s day 

when someone pushed her and almost broke her nose. You would love to see the 

children doing another kind of activity such as dance. 

 

 

 

 

 

 

 

 

 

 

Parent (Mr./Ms. Chester) 

          At the last sport’s day you got up and ran after your child during a race in 

order to encourage your child. Johnnie is a fabulous child; he always good as gold 

and quite clearly the best student in the school. You feel that your behaviour at 

the sport’s day was normal; your parenting skills are second to none. Of course 

you should have a sport’s day. Johnnie will win and you want to see him win. He 

loves sports and loves to compete. He was a little aggressive last time but it was 

not his fault that he other student nearly broke her nose; she feel on to Johnnies’ 

hand. 
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Principal (Mr/Ms. Smith) 

          You know that some of the parents feel strongly about the sport’s day but 

during the last event a parent jumped up and joined in with a race! How ridiculous! 

Also that child was also involved in a fight although there wasn’t any proof. In your 

opinion, both the children and the students get too carried away. They become too 

competitive and too aggressive. You want the parents to either stay away from the 

day or for the sport’s day to be stopped altogether. The school can have other 

types of completion that are less violent! You do love sports though and do feel 

that it would  be ashamed to get rid  of it . May be only some parents should not 

be involved? 

 Teacher (Ms./Mr. Sparrow) 

          You think that it is about time that the school got rid of the sport’s day. It is 

only about fighting. They boys get aggressive and usually there is a fight. You are 

tired of having to break up fights and of stopping bullying. You think that the 

children should do more schoolwork instead such as geography or history. You 

don’t understand why the principal doesn’t suggest this. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Wessels, C. 1991) 

 

 2.3  Bank Robbery 

 

   Method 

   1. Before the teacher begins this activity, print out the roles below and 

fill out students’ names in the gaps provided i.e. in roles 10, 11 and 15. Pick confident, 

dominant students for this because they ultimately will be accused of a crime and so 

they need to be happy to accept that role. 

   2. Put the students into pairs to talk about types of crimes that they 

have read about lately in the news. As they are talking monitor and correct. Try to ask 

some of the students questions about robberies or what they have heard of a robbery 

recently. 

 - 126 -



    2.1 Bring the group back together and ask the students to tell the 

teacher what they discussed. Once they have done this explain that they were all 

witnesses to a crime and that they will each be given a role. 

    2.2 The teacher gives the roles and allow the students time to read 

them and to remember them. Be prepared to help the students in case that they have 

questions about the roles given. 

    2.3 Ask the students to stand up and to discuss with each other: 

explaining and listening to each other. Remind them to speak to everyone because only 

by doing this, they are able to piece together the whole story. 

    2.4 After they have discussed for about 20-30 minutes, tell the 

students to get into pairs and to try to put together the whole story. The students who 

have been added to the roles are the ones that actually committed the crime. Make 

sure that this comes out during the feedback; it should be fun for the students to realize 

that they were involved in the crime. 

 

 Directions: Ask the students to write up a crime report about the incident. If 

they need to, they can re-interview some of the witnesses 

 

You were standing next to the bank at 4pm yesterday. You saw one person standing 

outside the bank. 

You were in the bank changing money, you heard someone shout “Get on the floor” 

and so you lay down. 

You saw three people dressed in black. They ran to the counter and demanded money. 

You saw one person in black with a gun. He/She was pointing it at the bank teller. She 

was putting money into a bag. 

You were standing outside the bank. You saw a blue car stop in front of the bank and 

three people got into it. 

 
You were standing next to the bank manager in the bank. You were asking about the 

bank. Suddenly, he ran passed you and left the bank. 
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You were waiting on line when you heard a gun shot, you screamed and fell to the 

floor. 

You were waiting buy the bank and you saw one person shoot a gun into the sky. He 

was shouting to three other people. 

You saw three people take a bag of money out of the bank. They were wearing black 

masks. 

You were standing by the telephone outside the bank. You heard one person shout 

come on _____________________________! 

You were waiting for a telephone. You saw three people in black run to a blue car. 

They had a big black bag. One said his name- ________________________! 

You were trying to use the cash machine outside the bank when you heard a gun shot 

and three people. They were running to a blue car. There was a fourth man in the car. 

You were standing next to a blue car outside the bank. You saw three people run out of 

the bank. They jumped into the car and it drove off. You then saw the police came. 

You were walking to the bank when you saw a police car speed towards the bank. 

You were waiting at the airport. You saw a blue car arrive; four women got out. You 

heard two names __________________________ and __________________________! 

They tried to get to a plane but the police caught them! 

 

 

Summary 

 

 In this chapter the students have leant and practice the role plays. This drama 

activities and help the students to improve their confidence in speaking English and 

improve their thinking skills by acting in the roles that they have never experienced 

before using their own imagination. 
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Chapter  7 

Simulations 

 

 

 Simulations are useful in language classroom. They help the students to gain 

more knowledge and confidence in using English in real life situations. Besides, 

simulations can help the students to improve their communication skills which affect 

how they employ the language beyond classroom setting. This chapter contains some 

definitions and examples of simulations. 

 

 

Objectives: 

 Students should be able to: 

 1. understand and tell the concept of simulations. 

 2. act out within the simulations topics being assign to them 

 3. create the simulation of their own. 

 

 

Contents 

 1. The definitions of simulation 

 2. The examples of simulation 

 

 

1. The Definitions of Simulation 

 

 A simulation of an event is when people make something that look like the 

event happening, but it isn’t real. Many scholars have given some definitions of 

simulations as follow: 

 Crookall (1975) defines the meaning of simulation as a particular situation 

when the students are asked to do some specific or assigned activities. The roles which 
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are assigned to students should provide the opportunity for them to express the 

communication ability in terms of fluency and effectiveness. 

 Crookall and Oxford (1990) agree that there are consensus on the terms role 

plays and simulation. They state that these terms are used interchangeably. There are 

a few terms used for simulation such as simulation, games, role play ,simulation game, 

and role play simulation and role playing game. 

 Kodotchigova (2002) defines simulation as a situation in which the students 

play a natural role or the role that they sometime have in real life. 

 Blatner (2009) state that simulation is a vehicle for learning. From all kind of 

careers need some actual practice and feedback before they can practice like 

professional. 

 Thus, in simulation, participants or learners act out within scenario and 

emphasis on specific roles and the interrelationship between one another., rather than 

on acting out  individual roles. 

 

 

2.  The examples of simulations 

 Here are some examples of simulations that can be used in the English 

classroom. 

 2.1  Meet the Parents 

   Characters:  

    Alison Parker - A daughter 

    Mark Right- A high school- Alison’s boyfriends 

    John Parker- A father- Avery successful businessman 

    Emily Parker- A mother. A housewife. 

    Tom Parker- A son. He knows his sister’s boyfriend from school. 

   Scene:  In a living room. 

 

   Method 

   1. The Parkers is a very rich family. They have 2 children; Alison, 16 

and Tom, 9. They go to school near their house because their parents don’t want them 

stay out of sights. Alison falls in love with her senior at school – Mark Right. He is 17 
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years old but is talented in Art. But of course, his parents are farmers and are poor. 

Today, Alison will introduce her boyfriend to her family.  

   2. The teacher asks students to work in groups. Then each groups to 

act out on the simulation. Teacher sets a time limit for preparation. Later, asks each 

group to act out in front of the class. The teacher takes note of all the criticisms for 

each pair to improve the acting. 

 

Meet the Parents 

 

You are Alison Parker, a 16 year old schoolgirl. You are a daughter of a very rich 

businessman, John Parker and a luxurious lady, Emily. You fall in love with your senior 

at school, Mark Right. He is 17, sexy and awfully handsome and loves nature and art. 

Both of you plan to travel around the world when graduate. Your 9 year old brother, 

Tom, knows him well. You have to try to convince your snobbish parents to agree to 

accept him as a son-in-law. If it fails, you are ready to run away with him. 

 

 

 You are Mark Right, 17, a schoolboy who plans to be an artist. You and Alison Parker 

are in love. She is very rich but that is not your point. You love her because both of 

you have the same interest about everything. You plan to travel around the world with 

her when graduate. Money is not a matter. Your parents are farmers in Colorado. You 

know Alison’s brother, Tom, 9, well, he likes your superbike. You promised to give him 

a ride someday. 

 

You are John Parker, a very successful business man. You have a perfect family-your 

forever beautiful wife, Emily, your lovely 16-year-old daughter, Alison, and your smart 

little son, Tom, 9. But one day, Alison introduces a boyfriend to you. He has nothing in 

his brain and only 17. You like an active person not him. Ask about his background, 

his plan for future and everything. You won’t allow them to contact anyway. You think 

your daughter is totally blind. 
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You are Emily Parker, a wife of a very successful businessman - John. Your daughter-

Alison, 16, introduces her boyfriend to you. He looks very dirty and poor. You don’t like 

him at the first meet. But your son -Tom, 9 - knows him and wants to be like him in 

the future. Ask about his family and his plan. It’s your duty to protect your daughter 

and son from that man. You don’t believe that he can take care of your daughter well. 

 

 

You are Tom Parker, 9. Your father, John, is very rich. Your mother Emily is superb. 

Your sister, Alison, 16, introduces her boyfriend to your family. You know Mark well 

from school. He rides a superbike and promised to give you a ride someday. All of 

your friends like him. He is great. Alison is very lucky that he chooses her because 

she is too thin and ugly. Your parents should be happy that she could find a boyfriend. 

 

 

 

 
 

Source: http://www.google.co.th 
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 2.2  Surgery 

   Characters:  

    Mr. Thongchai Malai, patient 1 

    Miss Yaowapa Sarasin, patient 2 

    Mr. Arun Sawasdee, patient 3 

    Mr. Amnart Amnuay, patient 4 

    Dr. Abhisit Wetchakarn - a surgery doctor 

   Scene:  In a meeting room. 

 

   Method 

   1. A group of doctors are meeting to decide on the most suitable patient 

to receive the next heart transplant operation. Four patients have been shortlisted. The 

medical aspects have already been considered. The final criteria for selection are the 

social background of the shortlisted patients. Out of the four only one can go for 

surgery. The characters for this simulation are: Mr. Thongchai Malai, patient 1; Miss 

Yaowapa Sarasin, patient 2; Mr. Arun Sawasdee, patient 3; Mr. Amnart Amnuay, patient 

4 and Dr. Abhisit Wetchakarn , a surgery doctor. 

  

   2. The teacher asks students to work in groups. Then each groups to 

act out on the simulation. Teacher sets a time limit for preparation. Later, asks each 

group to act out in front of the class. The teacher takes note of all the criticisms for 

each pair to improve the acting. 

 

 

 

 

 

 

CARD 1 

You are Mr. Thongchai Malai, 45 years old. You have six children ranging from 6 to 

20 years old. Your wife is a full-time housewife. You are the sole breadwinner of the 

family.  

 

 

 

 

CARD 2 

You are Miss Yaowapa Sarasin, 25 years old. You work as a secretary in a big 

company in Bangkok. You are the only child of parents who are pensioners. Your 

wedding has been arranged and you planned to be married next year. 
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CARD 3 

You are Mr. Arun Sawasdee, 35 years old. As a successful engineer, you never 

thought of being a seriously sick patient. Your wife is a lawyer. Both of you have two 

children, aged 8 and 4.  

 

 

 

 

 

 

CARD 4 

     You are Mr. Amnart Amnuay, 40 years old. You are a very successful businessman. 

     Unfortunately, you have a handicapped teenaged son who you have to spend  

     intensive care and a 10 year old daughter. Your wife is a full-time housewife. 

 

 

 

 

 

 

CAR D 5. 

 You are Dr. Abhisit Wetchakarn, 48 years old, the head of the surgery doctor. All 

the decision about picking up the patient is on your hand. 

 (Author’s writing, 2012) 

 

 

Summary 

 

 This chapter is argued that simulation has an important role to play in 

teaching and learning English, especially in terms of students’ speech improvement and 

confidence. Though the teacher might spend more time in explaining how to do 

simulation and should pay lots of patience to encourage the student to produce their 

language through acting in simulation, it is worth a try. 
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Chapter  8 

Using Poetry in EFL Classroom 

 

 

 Many poems in literature class can be useful piece of work to help students 

improve their English. This chapter introduces some ideas and methods of how to 

employ poetry into the language classroom. 

 

 

Objectives: 

 Students should be able to: 

 1. use poem as a mean to improve their language learning. 

 2. create and act out their emotions  and impression through drama techniques 

such as sound picture and role-play through poem interpretation. 

 

 

Contents 

 1. The use of poetry in EFL classroom 

 2. The examples of poetry used in EFL classroom 

 

 

1.  The use of poetry in EFL classroom 

 

  Wessels (1991) states that poems are rich in onomatopoeic words. The 

class can be built up a ‘sound picture’ of the poem, by imitating the various sounds in 

the poem. They can also be asked to listen to the first reading of the poem with their 

eyes shut, and they can then discuss what they heard or what images formed in their 

minds can also interpret the poem through movement and dance-drama. 

  Collie and Slater (2000) claims that literature is authentic material that 

allows students to enter and inhabit the landscape of a text that touches emotions and 
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invites personal involvement.  Hence the teaching of language through the use of poetry 

has been seen as a road to meaning  

 

2.  The example of poetry used in EFL classroom 

 

 Here are some examples of how to use poetry in the classroom 

 

  2.1 The Listeners 

    Directions: Teacher read the poem to students and asks them to 

notice the content of the poem. 

 

The Listeners 

Walter de la Mare 

  "Is anybody there?" said the Traveler, 

  Knocking on the moonlit door; 

  And his horse in the silence chomped the grasses  

  Of the forest's ferny floor. 

  And a bird flew up out of the turret, 

  Above the traveler's head: 

  And he smote upon the door a second time; 

  "Is there anybody there?" he said. 

  But no one descended to the Traveler; 

  No head from the leaf-fringed sill  

  Leaned over and looked into his gray eyes, 

  Where he stood perplexed and still. 

  But only a host of phantom listeners  

  That dwelt in the lone house then 

  Stood listening in the quiet of the moonlight  

  To that voice from the world of men:  

  Stood thronging the faint moonbeams on the dark stair  

  That goes down to the empty hall,  

  Hearkening in an air stirred and shaken  
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  By the lonely Traveler's call.  

  And he felt in his heart their strangeness,  

  Their stillness answering his cry,  

  While his horse moved, cropping the dark turf,  

  'Neath the starred and leafy sky;  

  For he suddenly smote the door, even  

  Louder, and lifted his head:--  

  "Tell them I came, and no one answered, 

  That I kept my word," he said.  

  Never the least stir made the listeners,  

  Though every word he spoke  

  Fell echoing through the shadowiness of the still house  

  From the one man left awake:  

  Aye, they heard his foot upon the stirrup,  

  And the sound of iron on stone,  

  And how the silence surged softly backward,  

  When the plunging hoofs were gone. 

(Wessels, 1991) 

 

 Method 

 Wessels (1991) suggested that to use this poem in drama class the teacher 

should: 

 1. Starts the initial reading and discussion to allow the students to build up a 

‘sound picture’ of the poem n which the sounds occur in the poem. The aim of the 

sound picture was to help them to imagine what the ghostly listeners in the house could 

actually hear, from the moment when the rider approaches in the distance until he 

leaves.  

 2. Write the sequence on the board or in the handout, and ask the students 

to suggest the ways of imitating the sounds. The sequence developed as follows: 

  2.1 The sound of the approaching horse- imitated by the class drumming 

on their desks with their fingers: first one student, then a few, and finally everyone. 

  2.2 The whinny of the horse as it is reined in-performed by one student. 

 - 141 -



  2.3 The jingle of the stirrups and spurs in –performed by jingling bunch of 

key. 

  2.4 Footsteps- ‘walking ‘bunched fists over a desk (done by one student) 

  2.5 The first knock-done on the desk. 

  2.6 ‘Is there anybody there?’-spoken hesitantly by one reader. 

  2.7 The horse moving and eating the grass- a champing sound, accompanied 

by the jingle of the keys. 

  2.8 The sound of a bird flying-achieved by flapping the pages of a book. 

  2.9 The second louder knock. 

  2.10 The voice again, louder this time. 

  2.11 The hooting of owls (done by a group of girls) to emphasize the 

silence that greets him. 

  2.12 The movement of the horse again. 

  2.13 The loudest knock of all 

  2.14 The voice (almost a shout) 

  2.15 The hooting of owls again. 

  2.16 Footsteps going away. 

  2.17 The jingle of the stirrups. 

  2.18 The sound of the horse’s hovers on the stone path achieved by 

knocking the key against a hard-backed file. 

  2.19 The sound of the horse galloping, gradually dying away in the 

distance (the entire class drummed their fingers on their desk at first, and then, at a 

signal from the teacher, gradually stopped until only one student was left, who 

continued for another ten seconds. 

(Wessels, 1991) 

 

 Exercise 1: 

  Directions:  Answer these questions. Remember, when possible use both 

short and long answers. 

  1.  What setting is this poem? 

  2.  What time of the day does this poem took place? 

  3.  How did the traveler come to this place? 

  4.  Why did he come here? 
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  5.  What does the place look like? 

  6.  How many living things are there in the poem? 

  7.  What does “the phantom listener” refer to? 

  8.  “The voice from the world of men” refers to………. 

  9.  What is/are the word(s) that the traveler kept? 

  10.  What did he do at the end? 

 

 2.2 Richard Cory 

   Directions: Teacher read the poem to students and asks them to notice 

the content of the poem 

   “Richard Cory” is a well-known poem composed by Edwin Arlington 

Robinson. It is a poem which contained intensity and tightly-controlled emotional 

context.  

 

Richard Cory 

(Edwin Arlington Robinson) 

  Whenever Richard Cory went downtown 

  We people on the pavement looked at him 

  He was a gentleman from sole to crown 

  Clean favored and imperially slim. 

  And he was always quietly arrayed. 

  And he was always human when he talked; 

  But still he fluttered pulses when he said. 

  ‘Good morning and the glittered when he walked. 

  And he was rich-yes richer than a king- 

  And admirably schooled in every grace. 

  In fine, we thought that he was everything 

  To make us wish that we were in his place. 

  So on we worked and waited for the light. 

  And went without the meat and cursed the bread; 

  Went home and put a bullet through his head. 

          (Robinson, 1996) 
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 Method 

 To use this poem in English class, teacher can follow the following steps: 

 1. Teacher should firstly present a set of pictures of faces. Each student 

chooses a face to make a story. Students gives the name, an age, and an occupation 

to the person they have chosen. Ask them to think about event (happy or sad) that 

might currently took place in that person’s life. 

 2. Then, teacher divides student in groups of 3. Ask students in each group 

to introduce the person they have chosen within their group. The information that the 

student will use to introduce the person can be: clothes, manner, gestures, appearance, 

dress and manner of speech. 

 3. Teacher introduces some words/vocabularies to help students to discover 

the important meaning of the poem. For example, 

  Pavement   Fluttered pulses 

  Gentleman   Glittered 

  Sole      Admirably 

  Slim      Cursed 

  Arrayed     Bullet 

 4. Then, the teacher reads the entire poem in a dramatic tone while students 

carefully listen and follow along the poem. After that, ask students to write down their 

ideas that took place to them while they were listening. Then, in group, students take 

turns to express their feelings and impression about the poem. 

 5. Next, teacher divides student into pairs. Ask each pair to take turns to re-

read the poem to each other.  Later, play the song written by Simon and Garfunkel 

about Richard Cory.  

 6. Ask the student to work in groups of 3. Teacher initiates the sentences for 

discussion on the handouts and gives them to each group. The discussion sentences 

for are as follows: 

- This poem was written by someone rich wanting to keep poor people in 

their place. 

- The grass is always greener on the other side. 

- Life without friends is not worth living. 

- Everything is not calm when you think that you have a clam summer’s 

night. 
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- All that glitters is not gold. 

- Envy is the curse of human existence. 

- No one knows the darkness of the human heart. 

- We all need someone to look up to. 

- There is no such thing as a perfect human being. 

 

  This is followed by the whole class discussion. The teacher does the 

conclusion: 

 

  “ Richard Cory had a fine education, lots of money, respect and 

admiration from his fellow beings and good looks. In spite of all this, he was 

obviously not happy” 

 

  And then ask the students to write about what is needed for happiness 

and tell them to submit their writing task in the following period.  

 7. Ask the students to work in pairs. One of them becomes Richard Cory’s 

house keeper of many years. The other is a news reporter who came to investigate the 

suicide. Then, teacher tells the whole class to brain storms the questions that the news 

reporter might ask. Limit the time for 3-5 minutes and ask each pair to do the role-play. 

 

 Exercise 2 

  Directions: Answer these questions. Remember, when possible use both 

short and long answers. 

 

  1.  Who was Richard Cory? 

  2.  What was his occupation? 

  3.  How did he look like? 

  4.  What was his personality? 

  5.  Did he have many friends? 

  6.  Did he live by himself or with family? 

  7.  “To make us wish that we were in his place” what does this stanza 

mean? 
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  8.  What does the word “arrayed” refer to? 

  9.  What did he do at the end? 

  10.  What did you learn after reading this poem? 

 

 

Summary 

 

 Poetry is one of literature forms that can be used to help students improve 

their English language ability. Reading poetry can strengthen the students’ speaking 

ability and at the same time promote their imagination. Hence, it is recommend that the 

teacher can find some poetry and use it in their classrooms. The teacher can apply it to 

a language class 
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Chapter  9 

Drama Production 

 There are many things that students should know before they can perform on 

the stage. Starting from knowing about the type of stage they are going to perform on, 

recognizing the duties or responsibilities for each part of drama production, selecting the 

right costumes for their drama characters, promoting their drama production through 

some kind of communication devices and selecting the play script. This chapter 

introduces how students can do to make their play successful. 

 

 

Objectives: 

 Students should be able to: 

 1. understand different types of stage  

 2. take part in a play and work in other aspects of play production. 

 3. select and choose the right costumes according to the plays. 

 4. read and select the appropriate play scripts to prepare play scripts  

 5. publicize their play to be known to public. 

 

 

Contents 

 1. Stage  

 2. Back Stage 

 3. Costumes 

 4. Publicity 

 5. Play Scripts 
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1.  Stage 

 Stage is one of the most important elements of the drama. It can be both 

indoor and outdoor, large or small. The shape of the stage and the relationship of stage 

to the audience play significant role for all performances. 

 1.1  Types of stage 

   There are four types of stage: the proscenium or picture-frame stage; 

the arena or circle stage; the thrust stage with three-quarter seating and the crated and 

found stage. (Wilson, 2004) 

   1.1.1 The Proscenium (Picture-frame stage) 

   1.1.2 Arena Stage (Circle Theater or theater-in-the-round) 

   1.1.3 Thrust Stage 

 

   1.1.1 The Proscenium (Picture-frame stage) 

 
Source: http://www.google.co.th 

 

   The proscenium was the most familiar stage that can be found in many 

theaters, especially Broadway theaters. The word proscenium comes from proscenium 

arch, the frame which separates the stage from the auditory and which was first 

introduced in Italy during the Renaissance. In the past the proscenium stage was an 

arch but nowadays this frame is usually a rectangle which forms an outline for the stage 

itself. 
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   1.1.2 Arena Stage (Circle Theater or theater-in-the-round) 

 

 
 

Source: http://www.google.co.th 

 

   The arena stage has particular characteristic in which there is a playing 

space in the centre of square or circle. The audience seats are place around the stage 

just like the seats arrangement in the sport arena. The stage itself may be raised a few 

feet from the main floor with seats rising from the floor level.  
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   1.1.3 Thrust Stage 

 

 
Thrust Stage 

Source: http://www.google.co.th 

 

   Thrust stage is the third type of the theater, developed by the Greeks for 

their tragedies and comedies. They adapted the circle used for tribal rituals and 

ceremonies. Thrust stage has got U-shape which has three-quarters seating. The 

advantage of this type of stage is that the audiences sit on three sides or in semicircle, 

enclosing a stage which protrudes into the center. There is a stage house at the back of 

the playing area where the entrance and exit are located. Thrust stage combine the 

best features of the other two stages that the sense of intimacy and the wrap round 

feeling of he arena. 

   After World War II, there was an important change of the stage which is 

called avant-grade movement. This change refers to the way that theater artists search 

for a more basic kind of theater included a close look at the physical arrangement of the 

playing are and its relationship to the audience. (Wilson, 2004) 
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Street Theater 

Source: http://www.google.co.th 

 1.2  Stage directions 

   A stage can be divided into three big parts: down stage, upstage and 

center stage. The stage directions are shown in the diagram below: 

 

 
Source:http://westernreservepublicmedia.org. 
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   1.2.1 Downstage consists of Down right (DR), Down left (DL) and 

Down centre (DC). Down right (DR) refers to the corner of the stage closest to the 

audience and on the right as the performer face the audience. Down left (DL) is the 

area to the corresponding corner on the left side of the stage as the performers face the 

audience. Down center (DC) refers to the center of the stage, close to the audience. 

   1.2.2 Upstage includes Up right (UR), Up left (UL) and Up centre (UC). 

Up right (UR) refers to the corner of the stage farthest from the audience and on the 

performers’ right as they face the audience. Up left (UL) refers to the corresponding 

corner on the left side of the stage. Up center (UC) refers to the center of the stage, 

farthest away from the audience. 

   1.2.3 Right and Left Center consists of Right center (RC) and Left 

center (LC).  Right center (RC) is on the performers right as they face the audience, 

and about halfway from the audience to the back of the stage. Left center (LC) is on 

your left as you face the audience, and about halfway from the audience to the back of 

the stage. 

   1.2.4. Additional Notations Cross (X) means to move. Therefore, the 

notation XRC means to move right center. OS stands for offstage. A director might tell 

an actor to cross left and exit upstage. The actor would then write the notation: XUL 

OS. 

 

 1.3  Scene or Scenery 

   Scenery or stage setting is one of the most important elements in 

theatre. It signals an atmosphere to the audience. Wilson (2004) suggested that we 

should set clearer objectives of designing scenes for the play production. The following 

are some objective and functions of scene design: 

   1.3.1 Create an environment for the performers and for the performance 

   1.3.2 Help to set the mood and style of the production 

   1.3.3 Help to distinguish realistic from on realistic theatre. 

   1.3.4 Establish the locale and period in which the play takes place. 

   1.3.5 Evolve a design concept in concert with the director and other 

designers. 

   1.3.6 Provide a central image or visual metaphor for the production. 
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   1.3.7 Ensure that the scenery is coordinated with other production 

elements 

   1.3.8 Solve practical design problems. 

 

 

2.  Back stage 

 

 There a group of people who work very hard behind the stage while the 

audience see the actors and actresses during the performance. These people are 

sometime call stage crews. Lethbridge (1983) claims that stage crews are people who 

get everything read and who have to work hard to ensure the smooth running of the 

play.  

 

 2.1  Stage Manager 

   The stage manager is a person who supervises the cast and all the 

production team during rehearsal and performance. A group of people work under the 

stage manager instruction: prompter, call boy and scene-shifters etc. The stage 

manager takes care of every details of stage production. He is responsible for the 

sound effects lighting, scenery, properties and all equipment and make sure that they 

are ready for use. 

 

 2.2  Prompter 

   The prompter is an assistant for the actors on stage when they appear 

to forget the line of their dialogues. Usually prompter sits down left of the stage. It is 

recommended that the prompter should do the prompt with a few words in a loud, clear 

voice, so that the actors can hear clearly. 

 

 2.3  Call-boy 

   The call-boy is in charge of calling the actors to warn them when it is 

half an hour before the play starts and fifteen minute before the curtain up and the first 

acting begins. While-performing, the call-boy acts as the messenger for the stage 

manager or prompter. 
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 2.4  Prop Master 

   The prop master takes care of all properties, on the other words, any 

moveable  objects used in the play. The prop master make the following prop lists: 

stage prop, hand prop and personal prop. Stage prop refers to any large items such as 

furniture, rugs and the objects used for decorating the set (lamps, clock, ornaments and 

vases of flowers). Hand prop is small objects which the actors handle on stage. For 

example: book, newspaper, food and drink etc. Last, personal prop. This is also 

included hand props such as watches, cigarettes and letters and costume pros such as 

fans, walking sticks and handbags. Personal prop can be anything which are carried 

and used by a actor. 

 

 

3.  Costumes 

 

 Clothes on the stage play important role in signaling the audience about the 

setting, condition, stratus etc. of the characters. Hence to understand how to pick the 

right costumes for each character, we need to understand the objective of costume 

design. 

 3.1  Help establish the style of a production 

 3.2  Indicate the historical period of a play and the locale in which it occurs 

 3.3  Indicate the nature of individual characters or groups in a play: their 

stations in life, their occupations, their personalities. 

 3.4  Show relationships among characters: separating major characters from 

minor ones, contrasting one group with another. 

 3.5  Where appropriate, symbolically convey the significance of individual 

characters or the theme of the play. 

 3.6  Meet the needs of individual performers, making it possible for an actor or 

actress to move freely in a costume, perhaps to dance or engage in a sword fight, and 

to change quickly form one costume to another. 

 3.7  Be consistent with the production as a whole, especially other visual 

elements. 
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4.  Publicity for drama 

 

 The publicity is a very important in any drama production.  It is the aim 

publicity is to get the public in seeing the plays and increase the profile of the theatre 

group using the most cost-effective means. Here are some publicity devices that can 

help promote the drama production: 

 4.1 Local weekly newspapers. It a good source for publicity and is second 

only to the mailing list and word-of-mouth as a source of advertising.  

 4.2 Radio stations. Drama production advertising can be promoted for free 

through this publicity device. The drama publicity material should be sent to the radio 

stations and include a request that they can mention about the drama production 

throughout its performance if running of several weeks. 

 4.3 Banners. It should be hung in areas where a large number of vehicles 

pass by, preferably near traffic lights (because drivers have to stop) or stretches of road 

where all their attention doesn’t have to be on driving. If possible, there should also be 

noticeable advertising at the venue where the drama production is to be performed.. 

 4.4 Posters. A poster is one of a good publicity to promote a drama production. 

It should have the following features:  title of the play, author(s) of the play, kind of play, 

an eye-catching design appropriate to the play, mandatory statement, date and time of 

the performance, ticket prices, including concessions, a telephone number to ring for 

bookings, and venue (place) 

 4.5 Newsletters and bulletin boards/websites by community groups.  

 4.6 Organizing festivals, events, brochures on the local community, web 

pages, etc. 

 

 

5.  Play script 

 

 Kheouria (1995) states that in a play script, there are three main elements: 

plot, characters and construction. 

 Plot: It is the central idea of the story. It contains a clear line of action from 

the start till the end. One event leads to the next event. The actions that build up the 

 - 157 -



plot can reflect the characteristic of each character and help the continuity of the story 

from one situation to the others. 

 Characters: They refer to interesting characters in a play that interact one 

another through dialogues. Dialogues of each character play important parts in giving 

details information in relation to the character’s background, personality, emotions, 

beliefs and actions. 

 Construction: construction of a play starts when the writer have chosen theme, 

situation, detailed description of plot, and characters analysis of each person in the 

play. 

 Here is an example of a play script: 

 

LITTLE RED RIDING HOOD - A PLAY 

 

 Scene 1 

  Narrator 1:  Once there was a little girl who lived with her mother in a 

house at the edge of the forest. The little girl always wore a red cloak and hood that 

grandmother had made for her. That's why everyone, even her mother, called her Little 

Red Riding Hood. One day Little Red Riding Hood and her mum are in the kitchen. 

They are making some bread. 

 

  Little Red Riding Hood:  Yum, Yum what lovely bread!  I want to take 

some to Grandma. 

  Mum:  Good idea. It is lovely bread!  Oh!  And take some jam to Grandma 

too.  It’s in the cupboard. 

  Little Red Riding Hood:  OK, mum.  Here’s the basket for the bread and 

jam. 

 Scene 2 

  Narrator 2: Little Red Riding Hood says goodbye to her mum and goes  

      to visit her grandma.  She stops in the woods. She wants to  

      pick some flowers for her Grandma. 

  Narrator 1: But … in the woods Little Red Riding Hood sees a wolf  

      behind a tree. 
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  Little Red Riding Hood: Oh! OH! A wolf! Behind the apple tree! Help!  

      HELP! 

  Wolf:    It’s OK, little girl! It’s OK!  I’m a good wolf. Who are you? 

  Little Red Riding Hood:  I’m Little Red Riding Hood.  Who are you? 

  Wolf:    I’m ... I’m Mr. Wolf!  What’s in the basket?  

  Little Red Riding Hood:  Bread and jam… Bread and jam for my Grandma. 

  Wolf:    Where’s your Grandma’s house? 

  Little Red Riding Hood:  It’s over there! 

 

 Scene 3 

  Narrator 2: The wolf says goodbye to Little Red Riding Hood and runs  

      to Grandma’s house. 

  Narrator 1:  He knocks on the door, but Grandma is in bed. 

      Knock.  Knock. 

  Grandma: Who is it?   

  Wolf:    It’s me, Grandma! Little Red Riding Hood! Please open the  

      door! 

  Grandma: Little Red Riding Hood? No! It isn’t you!’ It isn’t Little Red  

      Riding Hood! 

  Wolf:    Yes, Grandma, it is me! It’s me, Little Red Riding Hood!  

      Please open the door!’ 

  Grandma: Oh, no! No! It isn’t Little Red Riding Hood! It’s the Big Bad  

      Wolf!  

  Narrator 2: Grandma jumps out of bed!  She runs to the wardrobe! She  

      hides in the wardrobe. 

 

  Narrator 1: The wolf opens the door and goes into Grandma’s house.  

      He gets into Grandma’s bed. 

 

 Scene 4 

  Narrator 2: A little later, Little Red Riding Hood arrives at Grandma’s  

      house. 
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  Narrator 1: Little Red Riding Hood knocks on the door of Grandma’s  

      house. 

(Knock.  Knock.) 

  Little Red Riding Hood:  Hello! Hello, Grandma! It’s me, Little Red Riding  

      Hood! Please open the door!  I’ve got some flowers for you.   

      And I’ve got some bread and some jam in my basket for you. 

  Wolf:    Oh, Little Red Riding Hood! I’m in bed. Please open the  

      door and come in. 

  Narrator 2:  Little Red Riding Hood opens the door and goes into  

      Grandma’s house. 

  Narrator 1: But the wolf is in Grandma’s bed! 

  Little Red Riding Hood:  Hello, Grandma. Hello … Grandma is it you?  

      What big eyes you’ve got! 

  Wolf:    Yes, dear! All  the better to SEE you with!  

  Red Riding Hood:  Grandma! What big ears you’ve got!! 

  Wolf:    Yes, dear! All the better to HEAR you with!! 

  Red Riding Hood:  Grandma! Grandma! What a big mouth you’ve got!!! 

  Wolf:    Yes, dear! All the better to EAT you with!!! 

  Little Red Riding Hood:  Help! Help! Where’s my Grandma? Where’s my  

      Grandma? The big bad wolf is in my Grandma’s bed. Help!  

      HELP!  

  Narrator 2: Little Red Riding Hood runs to the door.   

  Narrator 1: But the wolf runs after her! 

 

 

 Scene 5 

  Narrator 2: Little Red Riding Hood runs into the garden. She sees a  

      woodcutter. 

  Little Red Riding Hood:  Help! Help! Mr Woodcutter, please help me!  

      Grandma isn’t in the house! The big bad wolf is in  

      Grandma’s house! 

  Woodcutter: Go away, you big bad wolf! Go away!  
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  Narrator 1: The wolf runs away. 

  Little Red Riding Hood:  Thank you, Mr Woodcutter! But where’s my  

      Grandma?  

  Woodcutter: Let’s look in the house!   

  Narrator 2:   Little Red Riding Hood and the woodcutter go into the  

      house. 

  Grandma: I’m in the wardrobe! Open the door! Open the door! 

  Narrator 1: Little Red Riding Hood and the woodcutter open the  

      wardrobe door. 

  Narrator 2:   Grandma comes out of the wardrobe.   

  Narrator 1:   Little Red Riding Hood, Grandma and the woodcutter all sit  

       down at the table. 

  Grandma:   Now let’s have the bread and jam! 

  Little Red Riding Hood:  Mmm! I love bread and jam!  

 

The End 

 

Summary 

 The knowledge of drama production: stage, back stage, costumes, publicity 

and play script, that the students learnt from this chapter will assist them to successfully 

prepare their drama performance. 
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Appendix A 

Key for Exercises 

Chapter  3 

 

 Exercise  3 

 1. How did you feel when you first broke through the seed pod?  

  = The answers can be vary, such as excited, scared, happy, sad etc. 

 2. Did anyone feel a little afraid?  

  = The answers can be “yes’, or “no” 

 3. What was it like when you first saw the sun?  How many were happy? 

  How many were proud? = The answers can be vary due to the students’ 

  opinions. 

  3.1 How did it feel to become a big strong tree?  

   = Happy, delighted etc. 

  3.2 How did you feel when the children picked your apples?  

   = Happy, delighted, glad, sad, hurt, etc. 

  3.3 What part of your mind did you use to see the sun?  

   = Imagination 

  3.4 Did you know your imagination was so powerful?  

   = Yes/No. 

  3.5 What do you think about this activity? Do you like it? 

   = The answer can be vary, like or dislike 

 

 

Chapter 4 

 

 Exercise  1 

 1. Who is this speaker? Male or Female? What is his/her social status? 

  = Male and female. They are middle class. 

 2. What kind of person is “The husband”? 

  = Dictator, bossy, rude, aggressive etc. 
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 3. What kind of a person is this “the wife”? 

  = Self confident, feminist etc. 

 4. How do you feel about this monologue? 

  = The answer can be vary. They might like or dislike it. 

 5. What is going on with people in this monologue? 

  = The answer can be vary. Such as  they stop fighting. They break up etc. 

 

 Exercise  2 

 1. Who is this speaker? Male or Female? What is his/her social status? 

  = High-class. 

 2. What does the writer think about “Love”? 

  = Powerful, Precious etc. 

 3. What kind of a person is this speaker? 

  = He has strong faith/belief in love. 

 4. What is the relationship between Demetrius and Hermia? 

  = Lovers. 

5. What is going to happen with people in this monologue? 

  = They might not lucky/successful in love. 

 

 Exercise  4 

 1. What is the man doing? 

  = He is talking on the phone. 

 2. What is his occupation? 

  = He is a lawyer. 

 3. What is/are the trouble (s)? 

  = His client has a problem about the wall with the neighbor. 

 4. What is he going to do? 

  = He is going to contact the client’s neighbor. 

 5. What kind of person is he? 

  = He is smart and patient. 
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 Exercise  6 

 1. What is the man doing? 

  = He is talking to the warden. 

 2. Who is the man in this monologue? 

  = He is the prisoner. 

 3. What does he do? 

  = It does not mention. 

 4. What would he like his interlocutor to do? 

  = He is asking the warden to allow him to stay longer in this prison. 

5. What are Frank, Jim or Ted’s occupations? 

  = They are the prison officers. 

 

 Exercise  8 

 1. What is the speaker doing? 

  = He is talking on the phone. 

 2. What does the speaker do? 

  = He is a teacher. 

 3. What does the speaker think about John? 

  = He is a kind of shy and awkward person. 

 4. Who is Mr. Bartholomew? 

  = He is the head of the school. 

5. What occasion they are celebrating? 

  = Welcoming the new comer. 

 

 Exercise  10 

 1. Where does this dialogue take place? 

  = In the bedroom. 

 2. What time of the day is it? 

  = At night time. 

 3. What kind of relationship between these two people? 

  = Husband and wife. 

 4. Do people in this dialogue have a good relationship? 

  = No, they do not. 
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5. In your view, what is the solution? 

  = The answer can be vary such as they accept the role of each other etc. 

 

 Exercise  12  

 1. Where does this dialogue take place? 

  = In the bedroom. 

 2. What kind of relationship between these two people? 

  = Husband and wife or lovers. 

 3. Do people in this dialogue have a good relationship? 

  = No, they do not. 

 4. Can you guess what kind of career does Blanche do? 

  = A bar girl. 

5. Did Stanley admire the story that Blanche told him? 

  = No, he did not. 

 

 Exercise  14 

 1. Where does the story take place? 

  = On a train. 

 2. Did the passenger have any ticket? 

  = No, he did not. 

 3. What did the ticket inspector ask the passenger to do when he found out 

that he didn’t have any ticket? 

  = To get off the train. 

 4. What kind of person is the passenger? 

  = Tricky and cunning. 

 5. What kind of person is the ticket inspector? 

  = Slow and awkward. 

 

 Exercise  16 

 1. Where does the story take place? 

  = In a bedroom. 

 

 - 168 -



 2. What is the relationship between Martin and Sally? 

  = Husband and wife 

 3. Why Martin is so upset about Sally’s behavior? 

  = He was annoyed with her stupid questions. 

 4. What kind of person is Sally? 

  = She is thoughtless and innocent.  

 5. What does Sally mean when she said “You used to think it was charming?” 

  = She wants to please Martin. 

 

 

Chapter  5 

 

 Exercise  2 

 1. Where did this skit take place? 

  = In a cloth shop. 

 2. Were there many people in the cloth store? 

  = Yes, there were. 

 3. Did everyone get the cloth they want? How? 

  = Yes. J.C Penney gave them his clothes. 

 4. Why did J.C Penney leave his store? 

  = He is nearly naked. 

5. Did Penney have a good business? How do you know? 

  = No, he did not. He did not have enough goods to sell. 

 

 Exercise  4 

 1. Where was the reporter? 

  = On the bridge. 

 2. Were there many people in the bridge? 

  = Yes, there were. 

 3. How was the reporter feel? 

  = He was upset that he could not find any news. 

 4. At last, did the reporter leap from the bridge? 
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  = No, he did not. 

5. “The reporter races off stage shouting, “Wow, What’s a story”.  

      Why did he say so? 

  = He was so happy that he finally got news to report. 

 Exercise  6 

 1. Where was Henry Smith? 

  = In a restaurant. 

 2. Was the manager embarrassed about the fly in the soup? 

  = Yes, he was. 

 3. What did the manager do about the fly in Henry’s soup? 

  = He offered a free dinner for Henry. 

 4. Why did Henry leave the restaurant? 

  = He was caught dropping a box of fires on the floor. 

5. What kind of people was Henry? 

  = Cheating. 

 

 Exercise  8 

 1. Who are John and George? 

  = They are university students. 

 2. Was there any meeting at the English office last night? 

  = No there was not. 

 3. Who was at the library last night? 

  =  Lisa 

 4. Why was John in trouble? 

  = He was caught cheating his girlfriend. 

5. Who was home alone last night? 

  = Mary 

 

 Exercise  10 

 1. What are the women doing? 

  = Hanging their clothes. 
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 2. What did the Lees buy last week? 

  = A color TV. 

 3. What did Mr. Lee buy his wife? 

  = A color TV, a car, a washer and a dryer. 

 4. Does Mrs. Stein like clothes dryers? 

  = Yes, she does. 

 5. Why doesn’t Mr. Manelli want a car? 

  = There was no space for parking. 

 6. What were the husbands doing? 

  = They were chatting and having something to drink. 

 7. What did Diane want? 

  = She wanted a TV. 

 8. What did Liz want? 

  = She wanted a car. 

 9. What do the Lees have? 

  = They have a car, a color TV and clothes dryer. 

 10. How do the women feel about the Lees? 

  = They were jealous about the Lees’ richness. 

 

Chapter  8 

 

 Exercise  1 

 1. What setting is this poem? 

  = A deserted house in the deep forest. 

 2. What time of the day does this poem took place? 

  = Night time. 

 3. How did the traveler come to this place? 

  = By horse. 

 4. Why did he come here? 

  = To keep his promise. 

 5. What does the place look like? 

  = A deserted/haunted house which located in the deep, deserted forest. 

 - 171 -



 6. How many living things are there in the poem? 

  = Three 

 7. What does “the phantom listener” refer to? 

  = The owl. 

 8. “The voice from the world of men” refers to………. 

  = The traveler. 

 9. What is/are the word(s) that the traveler kept? 

  = Some secret promise. 

10. What did he do at the end? 

  = He left the house. 

 Exercise  2 

 1. Who was Richard Cory? 

  = A homeless man. 

 2. What was his occupation? 

  = He was jobless. 

 3. How did he look like? 

  = He was a poor and sad man. 

 5. What was his personality? 

  = He was gentle and shy. 

 6. Did he have many friends? 

  = No, he did not. 

 7. Did he live by himself or with family? 

  = He lived alone. 

 8. “To make us wish that we were in his place” what does this stanza mean? 

  = We wish we were him. 

 9. What does the word “arrayed” refer to? 

  = Different, strange, or weird 

 10. What did he do at the end? 

  = He committed suicides.  

11. What did you learn after reading this poem? 

  = Family is very important. One should have a place to comfort his soul 

and minds and it’s the family. 
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Appendix  B 

 

Play Script 1 

Luad Suphan  (Suphan’s Blood) 

          By Vichitvadakarn 

 

Cast 

 Miss Duangchan (The heroine) 

 Mr. Duang (Duangchan’s father) 

 Mrs. Chan (Duangchan’s father) 

 Mangrai (The hero) 

 Mangmahasuranat (The Mynmar Commander-in-chief) 

 Mangratho (The Myanmar Head of Army Division) 

 1
st
 Myanmar High-ranking Officer 

 2
nd

 Myanmar High-ranking Officer 

 3
rd
 Myanmar High-ranking Officer 

 

Scenes 

 1. Scene  1   Rice field by Suphan River. 

 2. Scene  2   Rice field by the Suphan river, with camp-fires to indicate  

      night time. 

 3. Scene  3   Mangmahasuranat’s camp.  

 4. Scene  4   Forest where Mangrai is executed. 

 5. Scene  5   Forest where Duangchan finds her parents killed. 

 6. Scene  6   Battlefield where Suphan inhabitants fight with the Myanma and  

      face death. 

 

Costume 

 This play is related to Thai history and the aim is to present a real event, the 

costume should not represent the historical period of the play. For example, the heroine 

should dress like an ordinary young Thai woman. Remember that the quality of drama 

depend on acting, not the costume. 
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Scene I 

Rice field by Suphan River 

(During the Myanmar occupation) 

 

 The instrumental music plays “Klun Kratop Fang”, the background music. After 

the first parts of the music are played, the curtain is drawn from both sides. The women 

and men from Suphan were under the Myanmar power. They are whipped and put to 

hard labour such as carrying water, pounding rice, chopping wood and cooking food for 

the Mynmar army. Among these men and women, there is a young Suphan girl named 

“Duangchan” who is capture and put to hard labour here with her parents who are very 

old. 

 

 

The Instrumental music “Klun Kratop Fang” 

(Played before the curtain is drawn) 

 

 Thai people are being tormented. Mangratho enters. Duangchan’s mother is 

ordered to pound rice until she is exhausted and fall to the ground. She is whipped by 

Myanmar solider. 

 Duangchan’s father is given order to chop wood. He is exhausted and asks 

his daughter for water. Duangchan fetches him the water. Before he can drink, 

Mangratho snatches the bowl of water to wash his feet. The father bends down to lick 

the water from the ground to quench his thirst. While he is bending, Mangratho kicks 

him. Other Thais are also bullied by the Myanmar. Mangrai enters. 

 Mangrai is seen striking Myanmar officers who maltreat Thai people, ordering 

them not to be cruel to the Thais because the victors should have mercy upon the 

defeated. The soldiers obey him except Mangratho who thinks that he has the same 

rank as Mangrai and therefore he refuses to obey Mangrai. 

 

Mangrai:  (Speaks to Mangratho who is hurting Duangchan’s father) 

  Listen, I am telling you to stop maltreating the Thais. Will you obey my  

  order or not? 
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Mangratho: You are the Head of Division. So am I. We have equal authority. Why  

  should I listen to your order? Or you think you are the Commander-in- 

  chief’s son, so you can order me around. 

Mangrai:  I do not think that I have any privilege. True, I am the Commander-in- 

  chief’s son , but my father loves justice. I only ask you not to bully Thai  

  people. 

Mangratho: You are very kind indeed. 

Mangrai:  Certainly, The victor must be kind to the victim. We must show that we  

  possess humanity. 

Mangratho: You can keep your humanity to yourself. (Turn to Duangchan.) 

  This woman here, hand me your necklace. 

Duangchan: What necklace? You have already taken it. 

Mangratho: Liar! You keep it in your mouth. Give it to me.(Strangles Duangchan’s 

  throat to force out the necklace.) 

Mangrai:  (Wrenches Mangratho’s arm and throws him to the ground) Draw your 

  sword, scoundrel. 

 

 The traditional orchestra plays “Phama Ramkwan” tune. Mangrai and Mangratho 

fight each other. Mangrai wounds Mangratho on the face. Mangratho feels ashamed 

and leaves. 

 

Mangrai:  Did you cause you much pain? 

Duangchan: I am too numb to feel any more pain. Bodily pain is not important, but 

  the pain in my heart, caused by the invasion on Thai territory, is too much  

  to bear. 

Mangrai:  What to do? A war is a war. When we fight, there must be the loser and  

  the winner. This time, the Thais lose, but there have been times when 

  Thais win. 

Duangchan: If we fight like real warriors, I don’t mind, but such acting like bandits,  

  I don’t think it’s honorable for soldiers. 
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Mangrai:  You are right, but the Burmese are not all bad, there are also a lot of  

  good Burmese. I can assure you, as long as I live, Thai people will no  

  longer be maltreated. Let us talk like friends. Although our countries are  

  making war, our heart may be making friends. I pity you. I’ll help you.  

  Let us talk amicably. Let’s become friends. 

 

 

Nagaraj Song 

(Sung by Duangchan) 

 

 Don’t waste the time talking, do kill me, 

 May I be reborn a man, 

 I’ll fight bravely with the Burmese, 

 I shall not fear these villains, 

 In this present life, I’ll never love a Burmese, 

 Please put an end to my life. 

 In my next birth, my I be born a man. 

 Then you can come to test my prowess. 

 

Mangrai:  Please do not be so vindictive. I promise that from now on Thai people will  

  not suffer as much as previously. Listen. It’s my turn to guard you tonight.  

  The Thais can be sure of their safety. They can have a good sleep all  

  night. Nobody will come to disturb you. Let’s have a rest. I’ll come back to  

  watch over you this evening. 

 

 

Music 

Curtain 

 

 The song “Yak Yen” (Difficult Time) is sung with modern music. After the first 

part of the song, the curtain is drawn. 
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Scene  2 

The same setting at night 

Yak Yen Song 

(Sung by Thai Captives) 

 

    Difficult time, full of suffering, 

    When we have no strength to labour, 

    They rain blows on us, 

    They whip, they kill, they torture us 

    Until we are to crushed to bear. 

    Alas, the Thais have no power, 

  Are there no more brave warriors? 

  Where have you all gone? 

  You allow the enemy to invade our homeland. 

  And massacre the people. 

  This time we lose, but seven misfortunes 

    Can still bring seven good fortunes; 

    Wait for the next time when we shall dare 

    To fight and destroy the wicked enemy. 

    May the gods and spirits protect our land 

    And help us liberate it forever. 

    For the cruelty inflicted by the enemy. 

 

 (The traditional orchestra plays “Thainan” tune. When the curtain is drawn, the 

moonlight shines. There are 2-3 camp-fires. The sound of slit bamboo and gongs which 

Burmese beat from afar can be heard. Duangchan is massaging her mother and 

tending to her father’s need nearby. Mangrai enters with a big parcel in his hand. When 

he arrives, he unwraps it and offers the shawls, some food and medicine to 

Duangchan’s parents. At first, Duangchan expresses her disgust and hatred, but when 

she realizes his good intention and sincerity. Duangchan relents) 
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Mangrai:  Your parents seem better now. 

Duangchan: Thank you very much. Tonighf is the first night that we can sleep  

  peacefully with no one to disturb us. 

Mangrai:  Are you from Suphan? 

Duangchan: I was born in Suphan. I am the true blood of Suphan. Suphan blood 

  hates the Burmese most. 

Mangrai:  Will there by no day when Suphan blood looks upon a Burmese with  

  friendliness? 

Duangchan: I don’t know. 

Mangrai:  What is your name? 

Duangchan: My name is Duangchan. 

Mangrai:  Oh! Duangchan–the moon. The name suits you very much.  

  You are as beautiful as the moon that is shining now in the sky. 

Duangchan: But the moon is hidden beneath the clouds. There is no beauty to 

  be seen. 

 

 

Phamahe 

(Sung by Mangrai with traditional music) 

 

    My beloved 

    You are as beautiful as a heavenly maiden, 

    Your face is as radiant as the moon. 

    No one like you can be found in Suphan. 

    My lotus bloom, I love Duangchan so much 

    That I can no longer restain myself:  

    Do not keep revenge and hatred in your heart 

    Mine is so filled with love for you, don’t spurn me. 

    When the war is over, I will remain with you; 

    Don’t doubt my love, let us be friends, 

    My Karnikar blossom, though born a Burmese 

    My spirit is truly Thai. 
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“Kopten” 

Sung by Duangchan with traditional music 

 

    Hearing entreating words so sweet, 

    A maiden feels relieved and no longer afraid, 

    A good Burmese does exist, 

    Not everyone everywhere is bad, 

    Remembering how he helped her once, 

    One should trust his kind-heartedness, 

    He sincerely expresses his love for her, 

    His behavior is quite endearing. 

 

Duangchan: I very much like to know when the Thais and Burmese will stop fighting.  

  We have been fighting for 200 years. I don’t understand why they keep  

  fighting. 

Mangrai:  The way to stop fighting is to build friendship between the two peoples.  

  Duangchan, let me tell you straight from my heart that I love you. I am  

  willing to do everything for your sake. 

Duangchan: You need not do anything, and I don’t think you can do anything in the  

  wartime like now. 

 

 

(Traditional orchestra plays “Ton Worachet” tune, each of them remains 

silent for a while.) 

 

Mangrai:  Duangchan, I am willing to take the risk. I’ll set you free together with your  

  parents. Flee and hide somewhere so that you won’t have to suffer  

  anymore. Soon our army will march from here. 

Duangchan: But if they know that you set us free, you will be severely punished. 
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Mangrai:  According to the rule I must be punished by death but I have some hope  

  that I may not be given such punishment. For after all, I am the  

  Commander-in-chief’s son. I may be whipped on the back 2 or 3 sets but 

  I am ready to sacrifice my flesh and blood for the sake of love. 

Duangchan: Thank you very much. But the captives here, apart from my own 

  parents, are all my relatives. If you wish to show your kindness, why not  

  set all of us free? 

Mangrai:  Don’t ask me too much, Duangchan, if I set you all free, I’ll receive very   

  severe punishment. 

Duangchan: Please, let me save the lives of my parents and everybody.  

  then I’ll never  forget your kindness. Please, free us all. You are very kind.  

  If you set us all free, you will gain a great spiritual merit. How about it?  

  Why don’t you say so? The traditional orchestra plays “Mulong” tune softly. 

Mangrai:  (Sits deep in thoughts for a while) Yes, I agree. Everyone is set free.  

  Hurry up, everybody. Leave immediately (Duangchan kneels in front of  

  Mangrai.) 

 

 

“Mulong” 

Tune: (Sung by Duangchan) 

 

 Thank you for your kind deed 

 I will never forget your act of friendship. 

 

 

“Phama Lom” 

Tune: (Sung by Mangrai) 

 

 Flee immediately and find a place to hide. 

 Until our troop is gone; 

 When the war is over, I’ll come to join you, 

 Share your home and bedchamber, 
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 I’ll love you until I die. 

 I’ll never return to Burma. 

 

 (While the music plays, Mangratho, is peeping, hiding himself from view, 

showing that he knows and sees everything Mangrai and Duangchan do.) 

 (Duangchan returns to Mangrai. The music stops) 

 

Mangrai:  Oh! Why do you come back. Please leave quickly. 

Duangchan: I am worried that you may think that I am a deceitful woman, tricking you  

  to get punished. My real intention is merely to save my parents and all my  

  relatives from  danger. Now they are set free. For my part, I am willing to  

  face any harm. I’ll stay with you, to be punished with you because I am  

  sure you’ll be punished. 

Mangrai:  (Takes Duangchan into his arms) Duangchan. 

Duangchan: Yes. 

Mangrai:  Don’t remain here. Please hurry, I hope the gods in heaven will let us  

  meet again. 

Duangchan: Why don’t you come with me? Let us go together to live somewhere  

  where no man can find us. 

Mangrai:  Duangchan, freeing all of you is a bad enough offense, don’t make me  

  commit greater wrong such as deserting the army. I am not afraid of any  

  kind of punishment. In setting you all free, I may reason that it’s an act of  

  kindness, but deserting I cannot do, even if nobody ever finds us, it’s  

  disgraceful for an honorable soldier. Don’t make me do anything that will  

  make me lose a soldier’s honor. 

Duangchan: In that case, I am staying with you and receive punishment with you 
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“Duangchan” Song 

Sung by Mangrai and Duangchan together 

 

Mangrai:  Duangchan, your beautiful face is like the moon. 

Duangchan: Don’t pretend to flatter me. 

  I am the moon hidden beneath the clouds; 

  When the clouds float away, the moon will shine. 

Mangrai:  But if she does not come down to me. 

  I have no hope. 

Duangchan: What can you hope from me? 

Mangrai:  I love Duangchan so much that I am almost crazy. 

  I am worried about the future. 

  I don’t know what to be done. 

Duangchan: You are also worried about someone you left behind. 

Mangrai:  Duangchan your beautiful face is like the moon. 

Duangchan: Don’t pretend to flatter me. 

  I am the moon hidden beneath the clouds; 

  When the clouds float away, the moon will shine. 

Mangrai:  But if she does not come down tdo me, I can only dream. 

Duangchan: What can you dream about a poor girl? 

Mangrai:  I dream of leaving my life in Suphan. 

Duangchan: When the war is over, you will to your country. 

Mangrai:  I’ll come to you and nowhere else. 

Duangchan: (Repeats the first part) 

Mangrai:  Duangchan, please listen to me, if we stay together, we’ll perish. Indeed,  

  if you go away, we may be able to see each other one day. Please, hurry,  

  Duangchan. It’s almost drawn. We’ll see each other again. 

  (The traditional orchestra plays “Song Kuman” tune softly. Duangchan bids  

  good bye to Mangrai) 

Mangrai:  Duangchan. 

Duangchan: Yes. 
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Mangrai:  You have not told me that you love me. 

Duangchan: Duangchan’s heart told you long ago. I’ll not go very far. I’ll hide at the  

  edge of the forest over there. I’ll seek your news until I can certain that no  

  harm will come to you. 

Mangrai:  Please go. Hurry. 

 

 (The traditional orchestra plays the tune louder. Duangchan leaves Mangrai 

with affectionate longing. Mangrai sees her off and walks back. He sits leaning on the 

tree trunk and goes to sleep. Mangratho enters and laughs loudly.) 

Curtain. 

 

 

Scene  3 

Mangmahasuranat’s Camp 

 

 Traditional orchestra plays “ Phama Ramkwan” tune. The curtain is drawn, 

revealing the Head of Army division and Burmese soldier. Enters Mangmahasuranat, 

Commander-in-chef.) 

 

 

“Phama Kwe” Song 

(Sung by Duangchan) 

 

 Manmahasuranat, full of glory, 

 Being Commander-in-chief leading Burmese soldiers to war, 

 Whatever city he reaches, he invades. 

 He is Mangrai’s father, very vigilant in his work. 

 Strict in discipline, unequal in his love of justice. 

 

 (Magratho enters, followed by Mangrai. Mangratho has a bandage across his 

face.  
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Mangatho: May it please the Commander-in-chief, the Thai people whom we captured  

  for fetching water, pounding rice grains, preparing food for our soldiers,  

  are now all gone, Sir. 

Mangmahasuranat: What! Was there no one to guard them? 

Mangratho: There was. But the guard helped them escape, Sir. 

Mangmahasuranat:  Is it true? 

Mangratho: Yes, Sir, it’s true. 

Mangmahasuranat: If this is the truth, the guard must be executed. 

1
st
 High-ranking officer: We must investigate carefully first, Sir. 

Mangmahasuranat: Certainly, we can investigate now. If it’s true, he can be  

    executed to inaugurate good fortune before we set out, for we  

    are prepared to mobilize the troops before noon. 

2
nd

 High-ranking officer: Who was the guard yesterday evening? 

Mangratho: The guilty man is already here, sir (Pointing at Mangrai) 

3
rd

 High –ranking officer: What! Was it Mangrai who let the Thais flee?  

    You are mistaken. 

Mangrai: You are not mistaken, Sir. I myself allowed the Thais to flee. 

Mangmaharuranat: Was it you, my son Mangrai, who allowed the Thai to flee? 

Mangrai: Yes, Sir. It was me. 

Mangmaharuranat: Did Mangratho arrest and bring you here, then? 

Mangratho: Yes, Sir. 

Mangrai: No, Sir. I come here myself to report my misdeed. 

4
th

 high-ranking officer: Perhaps there was an important reason to set free all  

    the Thais. 

Mangratho: Only the reason of infatuation with a woman. Nothing else, Sir. 

2
nd

 High-ranking officer: You are not questioned. You must not speak. Sit quietly. 

1
st
 High-ranking officer: Setting them free may be a military strategy. I don’t  

    think you simply set them free. 

Mangratho: It’s not any strategy, Sir. 

3
rd

 High-ranking officer: I am telling you it’s not your duty to speak. You must  

    keep quiet. 

4
th

 High-ranking officer: Are you planning any strategy, Mangrai? 
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Mangrai:   No, Sir. I have not got any strategy. 

Mangmahasunanat: Then why did you set them free? 

Mangrai:   Reason Sir? There are many reasons. This war with Ayuthaya is  

   giving Burma a bad name. When Burengnong made war, the  

   Burmese fought like true warriors, but in this war, we come like  

   robbers. This rascal, Mangratho, seized a woman’s throat yesterday  

   to get her necklace. Is it rig ht thing to do? We maltreat the Thais too  

   much. I can not bear to see them tortured, so I set them all free. 

1
st
 High-ranking officer: Mangratho, what happens to your face? 

Mangrai:   It was hit by my sword yesterday, Sir. 

Mangmahasuranat: Oh! What caused the fight? 

Mangratho:  I went near a woman. Mangrai became jealous and just struck  

   me with his sword. 

1
st
 High-ranking officer: Liar. Many of my soldiers saw you strangling a woman to get  

    her necklace. Mangrai tried to stop you but you did not listen  

    to him. So the fighting started. Your sword skill is not as  

    good as Mangrai’s. that’s why you were hit. It’s true, isn’t it? 

1
st
 High-ranking officer: Moreover, my soldiers reported that an old Thai man was  

    going to drink some water to quench his thirst. Mangratho  

    took away the water to wash his feet. When the old men  

    bend down to drink the water from the ground, Mangratho  

    kicked him. Is this true or not? 

Mangmahasuranat:  But these stories will not cancel Mangrai’s guilt. Certainly,  

    this war gives the Burmese bad reputation as plunders and  

    bullies. But in our army, we try to stop them and keep a  

    strict watch. Among a large number of men, there must be  

    some good and some bad. However, Mangrai has no  

    authority to set people free at will. Doing o is a great  

    violation of military discipline. Take Mangrai to be executed. 

4
th

 High-ranking officer: But Mangrai does not deserve to be punished as severely as  

    that, Sir. 
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3
rd

 High-ranking officer: Capital punishment should only be for treason, but Mangrai’s  

    action has nothing to do with treason. 

Mangmahasuranat: I have said so. I must keep my word. When I said that the  

    guard who allowed the Thais to flee must be executed, he  

    must be executed. 

1
st
  High-ranking officer: But this offense need not be punished by death. Mangrai is  

    your own flesh and blood. 

Mangmahasuranat: My flesh and blood I sacrifice for my country. Not only my  

    son’s life, my own life is ready to be scarified at all times. 

2
nd

  High-ranking officer: If such sacrifice gives sufficient benefit, it should be done.  

    Yet in your order of your son’s execution for this offense, we 

    cannot see any benefit, Sir. 

Mangratho:   It will be good for keeping discipline, sir, so that no one will  

    follow his example. 

1
st
  High-ranking officer: I have told you that it’s not your duty to speak. 

Mangmahasuranat:  He is right. You see, a punishment is meant to give an  

    example, so that nobody else will do it again. What  

    Mangratho said is quite  true. 

Mangratho:    Yes, Sir. I have never said anything wrong. 

Mangmahasuranat: But to act cruelly by strangling a woman to obtain her  

    wealth, taking away the water that someone was about to  

    drink and washing your feet with it are also serious offenses  

    which should not be examples for others to follow.  

    Therefore, take Mangratho to be executed first. 

Mangratho:   But my good deeds. 

Mangmahasuranat:  Take him now. Don’t’ give him time to speak annoying words  

    for our ears. Take him. (The orchestra plays a fast tune.  A  

    soldier takes Mangratho away, then the soldier comes back.) 

Soldier:     Sir, there is a lady who asks permission to see the  

    Commander-in-chief, saying that she has a very important  

    matter. 
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Mangmahasuranat: Bring her here. 

    (The soldier brings in Duangchan. The music stops) 

Duangchan:   Please, Commander, I myself am the guilty one. I tricked  

    Mangrai to set us free. Please, Sir, don’t punish Mangrai and  

    execute me in his place. 

Mangmahasuranat: I am sorry I cannot reverse my order. Mangrai is guilty. 

    I must punish the guilty person. I don’t want to punish  

    anyone instead. People often say that the Burmese are very  

    cruel to the Thais. I don’t want to be accused of being cruel  

    to Thais again. 

Duanghan:    I dare to come inhere because I wish to save the life of the  

    person who once saved my life. Please grant pardon to 

Mangrai:    I promise to bring back all the Thais who fled. 

Mangmahasuranat:  It sounds so easy what you said, but to ask those who fled  

    to return to torture seems quite difficult. 

Duangchan:   Thai people keep their word. We have integrity, gratitude for 

    those who do us a good turn. We are ready to return to  

    work, to be tortured and bullied as before in order to save  

    the life of your son who used to be kind to us. “We Thais  

    always keep our words, Sir. 

Mangmahasuranat:  We Burmese also keep our word. I already announced that  

    the guard who allowed the Thais to flee must be executed, 

    I must insist on the execution order. Thank you for being  

    grateful for this kindness. But his kindness is a breach of  

    discipline of the Burmese army. I have not much time to  

    speak with you because I must mobilize the army now.  

    Solider, take away this lady.  

 

(The traditional orchestra plays Tayoi Yuan tune .Duangchan bids Mangrai farewell. The 

soldier leads Duangchan away. The music tops) 
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Mangmahasuranat:  Take Mangrai to be executed immediately. Before putting him  

    to the sword, strip him of his soldier’s uniform because he broke  

    a soldier’s discipline, he should not die a soldier. 

 

(The traditional orchestra plays Sok Phama tune. Mangrai bids his father and high-

ranking officers farewell. When he reaches the last officer, Mangrai takes the ring from 

his finger and gives it to the officer.) 

 

Mangrai:  Please, Sir, take this ring to my mother and please tell her that I pay my  

  last homage to her before I die.(Bids farewell to his teacher) My dear  

  teacher, you have taught me since I was a child. You taught me the art of  

  war. You taught me sword fighting. I am sorry I cannot make good use of  

  my sword. Please look well at my face, for this is the last time you will see  

  me. (The soldier leads Mangrai away.) 

 

 

Curtain 

Scene  4 

The Place of execution 

 

 (The traditional orchestra plays Pi Klong tune. The curtain is drawn, revealing 

the place of execution. The head executioner comes to embrace Mangrai and say” 

Mangrai, I love you so much ,but I must execute you at the Commander-in-chef- order. 

Please forgive me, Sir. “Mangrai nods. The head executioner waves his hand to signal 

the execution. Duangchan runs to embrace Mangrai, begging to be put to the sword 

with him. The soldier drgs Duangchan away and puts Mangrai to the sword. Duangchan 

to emrace Mangrai’s corpse. The orchestra plays “Od” (weeping) tune. Duangchan lies 

amidst the pool of blood.) 
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Mangrai Song 

(Sung by Duangchan) 

 

   Mangrai , my dearest love, you died so untimely 

   And left me so lonesome’ 

   It’s impossible to call you back, to hold you 

   And find you’; I must live alone amidst loneliness. 

   Mangrai, my best of man, I hope to live with you 

   But alas we have to part; 

   I am ill-fated, I have not accumulated 

   Enough merit being with you; 

   Please wait for me in heaven, I shall join you 

 

(The traditional orchestra plays” Phram Keb Hua an” tune. Duangchan gatherstwigs to 

cover Mangrai’s corpse. She sees Mangrai’s vision. The orchestra plays “Od” and 

“Tayoi” tunes. Duangchan pays her last respect to Mangrai’s corpse) 

 

 

Curtain 

Scene 5 

Forest where Duangchan finds her parents killed 

 

 (The traditional orchestra plays” Choed Ching” tune. The curtain is drawn. 

Duangchan enters. She sees her parents’ corpses and a woman there. The music plays 

“Od” tune. 

 

Duangchan:  What happened? 

Woman:    They were killed by Burmese soldiers. 

Duangchan:  Why did they come to kill us again? 

Woman :   They said that because of you , Mangratho, their master ,was  

   executed. So they came to take their revenge. 

Duangchan:  Our people, where have to gone? 
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Woman:    Not very far. They are somewhere near. 

Duangchan:   Such cruelty! Duangchan has endless misfortune. Mangrai who was  

   kind and helpful to us was executed. I hoped to see my parents when  

   I came back, but they were killed. What kind of life is this? Why am I  

   born to such great misfortune? 

   (The traditional orchestra plays “Luad Supahn” refrain softly.) 

Duangchan:  Duangchan has nothing left. None. Nobody to love and care for.  

   Duanchan has only her life left to sacrifice for the nation. We are few.  

   We have no weapons to fight, but Luad Supahn Suphan blood, is  

   never afraid of anyone. Let us fight. Fight the best we can .All of us,  

   come where are the people of Suphan blood? Come, all of you  

   Suphan blood is never a coward Pick up whatever weapon you can  

   find. Come together. Come to die together. 

   (The music plays ‘Luand Suphan’ tune) 

 

 

 

“Luad Suphan” Song 

(Sung by all the Thai people) 

 

1
st
 verse: 

  Luad Suphan used to be brave in war, 

  Strong and courageous, never step back, 

  Never fear the enemy, whoever has knives and sickles 

  Can pick them up for fighting. 

Refrain  Come together, come together, Luad Suphan 

  Luad Suphan, face the enemy fearlessly. 

2
nd

 verse: 

  Unhappy because the enemy invade and oppress us, 

  They make our heart bleed, what misfortune for the Thai nation 

  They whip, they kill because we are captives, 

  How can Thai people sit still and do nothing? 
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Refrain 

3
rd
 verse 

  Thailand belongs to the Thais and no one else 

  Let us fight to win it back, all of us. 

  If we die, have no regrets. 

  Come, all of us, come and defy the enemy. 

 

 

Scene 6 

Battlefield 

 

 (Duangchan leads the people; they find four Burmese reconnoiterers and kill 

them all. They find Burmese who are carrying equipments and kill them too. The Thais 

advance until they reach the main Burmese army. Mangmahasuranat and high-ranking 

officers are standing on the high ground.) 

 

Mangmahasuranat:  Stop. Stop. Where are you going? 

Duangchan:   We must make our decision to fight for the last time. 

Mangmahasuranat:  Young lady. Please go back. I pity you. Such a handful of 

people, without guns and any other weapons, what can you do? 

Duangchan:   We do as much as we can. When we are all dead, it will be over. 

Mangmahasuranat: You made a very wrong decision. You dare come right here.   

    Don’t you know that my soldiers are all around? If I give just one  

    word of order to fire, all of you will die. 

Duangchan:   Very good. We all want to die. 

Mangmahasuranat:  I am telling you kindly to retreat. 

Duangchan:   Luad Suphan never retreats and we shall refuse to retreat. 

Mangmahasuranat:  I tell you for the last time well you retreat or not. If you do not  

    retreat, I shall orderthe soldiers to fire. 

Duangchan:   We shall not retreat. Fire us (The Thais are going to strike the  

    Burmese.) 

Mangmahasuranat:  Fire. 
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 The traditional orchestra plays “Choed Ching” tune. The sound of gun fire 

goes from all sides. The Luad Suphan” refrain is heard singing. Duangchan and her 

people are all dead. When all the Thais died, Mangria’ vision is seen saying: 

 It is great mistake that Thai and Burmese nations, who are neighbors and 

should give love and friendship to each other, have been fighting each other for many 

hundred years. History must change its course. A new age must begin by creating love 

and friendship between the two nations and the two peoples must become friends 

forever. 

 

(The traditional orchestra plays “Mahachai” tune.) 

Curtain 
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Play Script 2 

Nobody Famous

By D.M Bocaz-Larson 

 

Cast of Characters 

 

 Brenda:  An actress who has a chance at being famous. 

 Heather: Brenda’s slightly ditsy friend who takes her to see Mooch. 

 Mooch:  A fortune teller who is having an insightful day. 

 Joe:  An anger customer of Mooch’s who didn’t like her prediction. 

 Gina:  Brenda’s agent. 

 Barry:  A movie scout 

 There is also the voice of reporter that can be prerecorded. 

Time and Place 

 Present day psychic reading parlor 

 

Scene 1 

 

 (Front room of Madame Mooch’s Mystery Readings and Message parlor. 

Brenda waits impatiently alone. Heather appears from a curtained area) 

Brenda:   This is so stupid. Can we go now? It’s Saturday night and there’s other  

  places I’d rather be… 

Heather:  (Rushes in UC from curtains) You’ll never guess who she said I was in  

  one of my past lives. 

Brenda:   Let’s see Cleopatra? 

Heather:  How did you know? 

Brenda:   Psychic’s always say women were Cleopatra… For some reason,  

  everyone wants to be her. Personally, I’d rather have been someone  

  longer lived. What  away to go. Snake bit to the breast .Ouch. 

Heather:  You don’t think it’s true? 

Brenda:   Heather, these people aren’t for real. Don’t you read the disclaimers? 
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  (Holds up brochure) For entertainment purposes only. 

Heather:  She seems so real…so convincing… 

Mooch   (Enters from curtained area) Oh, sorry. I didn’t know anyone was still  

  here? 

Brenda:   Yeah, she’s real perceptive. 

Mooch:   (Ties up curtains so audience can now see a table with a crystal ball on  

  top and two chairs) Does your friend want a reading? 

Heather:  Yes. 

Brenda:   No 

Heather:  Come on, Brenda. I’ll pay for it. 

Brenda:   Don’t waste your money. 

Heather:  It’s just for fun. Yu said it yourself: for entertainment purposes only. What  

  do you have to fear? 

Brenda:   Fear itself? 

Mooch:   Come, come. I won’t bite. 

Brenda:   Yeah, but I might. 

Heather:  There, I paid for it (Give Mooch money) 

Mooch:   (Holds bill up to light) I feel my power returning to me. 

Brenda:   The power of the U.S Mint. 

Heather:  Go on. 

Brenda:   (Goes UC) Fine, let’s get this over with. 

Mooch:   (Start to close curtain) The spirits come to me. 

Brenda:   Leave the curtain open. I want witnesses. 

Heather:  You sure you want me to watch. It gets find of private. 

  (Sits in a nearby waiting room chair.) 

Brenda:   Private? Then I definitely want you to watch. (Sits in chair by crystal ball) 

Mooch:   (Sits in other chair) So what do you want to know? 

Brenda:   The quickest way out of here. 

Heather:  Don’t be difficult, Brenda. Try to have fun with it. 

Brenda:   Fine. What is this week’s winning lottery numbers? 

Mooch:   3-5-9-20-25-49 and the Powerball is………(Draw card from Taro deck) 
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Brenda:   Pretty specific. 

Heather:  (Writes the numbers down) Why didn’t I think to ask that? 

Brenda:   What else do you see in the cards? 

Mooch:   (Draws more cards I see your past and your future. 

Brenda   Let me guess. I was Cleopatra too. How is it possible for so many people  

  to be Cleopatra? I know.. may be she had a split personality. 

Mooch:   I’m afraid in your past you were nobody famous. 

Brenda:   (Surprisingly disappointed) Nobody? Ever? 

Mooch:   Never ever. 

Brenda:   What about my future? 

Mooch:   You will be famous one day. 

Brenda:   Now or in a future life. 

Mooch:   Would you like to be famous in this life? 

Brenda:   What do you mean? 

Mooch:   In everyone’s life cycles, they are allowed one time to be famous. 

Brenda:   Only once huh? (Amused. Smiles at Heather) 

Mooch:   Do you wish it to be this one? 

Brenda:   (Laughs) Sure, why not? 

Mooch:   (Her voice booms) Then so be it! 

  (A big boom, like thunder is heard. The lights flicker and go out. When the  

  lights come on again Mooch is gone.) 

Brenda:   That was weird. 

Heather:  (Rushes to Brenda and looks around table) Where’s she go? 

Brenda:   Behind the curtain no doubt. 

Heather:  (Checks curtain) It’s solid wall behind here. 

Brenda:   Then through a trap door. It doesn’t matter. Let’s go. 

Heather:  (They head for front door) You have to admit. That was pretty spooky. 

Brenda:   And completely fake. (Mimics Mooch) “You can only be famous once in  

  your life cycles” (Laughs) What a fraud. She’s not even a good fake psychic. 

Joe:   (Enters through front door) Oh, hey! Aren’t you that actress? 

Brenda:   Who? Me? 
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Joe:  Yeah, the one is the play downtown. What’s it called? A Brush with  

  destiny. That’s it. 

Heather:  Did you see her? 

Joe:   Yeah, you were incredible. 

Brenda:   (Shrugs) Thanks. 

Joe:   Did you see the review in today’s paper? (Holds up paper) 

Heather:   You got a review? (Takes paper and looks) 

Brenda:   That reviewer is an idiot. He wouldn’t know a play if a strange fell  

  on him. 

Heather:  Oh, my gosh. This review is really good. 

Brenda:   You’re kidding. He never likes anything. 

Joe:   He sure liked you. 

Heather:  (Reads) Brenda Star lives up to her name. Her radiant talent brightens  

  this otherwise ordinary play. 

Brenda:   Let me see that (Takes paper). This is great! My agent will go nuts. 

Joe:   Maybe I better get your autograph. Sounds like you’re going to make  

  it big. 

Heather:  (Pulls out pen and hands it to Brenda) Here. 

Brenda:   (Laughs and signs newspaper). There you go. 

Joe:   Thanks. (Look around) I guess Madame Mooch stepped out. I’ll come  

  back later 

  (Exits) 

Heather:  We better go get a copy of the paper so you can show your agent. 

Brenda:  Wait a minute. This smells like a set up. 

Heather:  What do you mean? 

Brenda:   Wasn’t that awfully good timing? She says I’m going to be famous and  

  then this guy comes in here and acts like I’m some new star. 

Heather:  But how could she fake the newspaper review? 

Brenda:   (Scowls) Good point. 

Heather:   So do you think there might be something to his psychic thing? 

Brenda:   It’s a coincidence. That’s all 

  (Cell phone rings) 
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  Hello? Hi, Gina (To Heather). It’s my agent. 

Heather:  I’ll bet she saw the review. 

Brenda:   Yeah, I read it. (Pause) Very good. (Shocked) What? (Pause) No way. 

Heather:  What is it? What? 

Brenda:   Waves away Heather) Shhh. (To phone) Sorry, my friend is talking to me.  

  (Pause) Yes, let’s do it. (Look around) I hate to admit this, but I’m at some  

  psychic reading place. (Picks up brochure) Madame Mooch (Pause). You  

  know her (To Heather) Gina’s been here. (Pause) Sure I’ll wait for you  

  here. (Hangs up phone) You won’t believe this. 

Heather:  Probably not, but tell me anyway. 

Brenda:   Somebody is filming a movie in town and they saw my show last night.  

  Than want me to be in their movie. 

Heather:  You’re kidding. 

Brenda:   Gina said there are some big stars in it too. One of them has a scheduling  

  conflict and can’t come. Gina’s bringing the casting director over to see me  

  now. They need somebody immediately and want me to do it.  

Heather:  You’ll be famous! 

Brenda:   (Stops) This can’t be happening. Where is that Madame Money? 

Heather:  Mooch. 

Brenda:   Whatever. Come out, Madame! I want a word with you. 

Heather:   Why are you upset? This is wonderful. 

 

Brenda:   I know how these stories go. Remember that story the Monkey’s Paw? 

  At first, everything is great. You get everything you wish for, then the  

  bottom drops out. 

Heather:  You are such a wet blanket. Can’t you have a little fun? 

Brenda:   Fun is for people who are too stupid to prepare for the impending disaster. 

Heather:  I give up. Fine. Don’t enjoy your instant success. I’m going home. 

Brenda:   Don’t be mad, Heather. I’m sorry. I have to admit there might be  

  something beyond my comprehension going on here. 

Heather:  See! Isn’t this stuff amazing? 
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Brenda:   Or extremely well contrived (Calls out) Madame Mooch. I need a word  

  with you. 

Heather:  I wonder why she isn’t reappearing. 

Brenda:   (Pulls out money) I’m not speaking her language 9Waves bill) I have  

  something green for you. 

Mooch:   (Enters) I sense that you require my services. 

Brenda:   (Smiles at Heather, then looks at Mooch) I need some information. 

Mooch:   Information is my middle name, though my abilities have been weakened  

  by all the recent activity. 

Brenda:   (Hands her a bill) There. Feeling better? 

Mooch:   A bit better, yes. 

Brenda:   Good 

Mooch:   I sense your friend here wants to go 

Brenda:   Do you? 

Heather:  (Look at watch) Oh, my gosh. I have reservations for five minutes ago  

  (Waves good-bye) Thank you, Madame Mooch. Bye Brenda  

  (Heather exits). 

Brenda:  That was my money. How come she got a reading? 

Mooch:  She paid for you. You paid for me. 

Brenda:  Now for my question.’ 

Mooch:  My power is fading. 

Brenda:  (Hands their another bill) Feel better? 

Mooch:  (Stuffs bill in shirt) Ask your question 

Brenda:  How can Madame Mooch cook up such an elaborate scam? 

Mooch:  Madame Mooch didn’t scam you. You want to be famous, so you will be 

  famous. 

Brenda:   What if I’ve changed my mind? 

Mooch:   It is your destiny now. Don’t fight it. Fighting it will only bring doom  

  upon you. 

Brenda:   Doom. That’s certainly what I’m expecting from all this. Every silver lining  

  has a cloud. 

Mooch:   I predict that your bad fortune is over. 
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Brenda:   I hope you’re right. 

Mooch:   Unless….. 

Brenda:   There’s always and unless… Okay, give me the bad news. 

Mooch:  I must consult the cards (Goes to her table) 

Brenda:  That’s probably going to cost me (Goes to table and sits opposite Mooch). 

Mooch:   (Lays out some cards) The meaning of these cards escape me  

  (Brenda sighs and gives her more money) Ah, yes. I see now. Beware the  

  one armed bandit. 

Brenda:   You mean slot machines? That’s easy. I hate gambling. Ever since that  

  time my boyfriend got kidnapped by a trucker at Sky City Casino,  

  I’ve refused to go back to one. 

Mooch:  (Rises) Beware the one armed bandit. 

Brenda:   Yeah, yeah. You said that already. 

  (Mooch starts to go) Wait. I have more questions. 

Mooch:   No time. You have visitors (Exits as Gina and Barry enter front door) 

Brenda:   How did she know that? 

Gina:   Hey, Brenda. How’s my big star? (Gina and Brenda do a fake kiss on the  

  cheek) 

Brenda:   Still in wonder. 

Gina:   I want you to meet someone (Drags over Barry) 

  This is Barry Bandito. He’s the casting director for the movie I told you  

  about. 

Brenda:   (Reaches out her hand to shake. Barry lifts his left arm and takes her  

  hand and kisses it. Barry’s right arm is in sling) Bandito? Oh….. (Look  

  where Mooch went) Uh... Hi 

Gina:   Brenda. I thought you’d be more excited. This is a big opportunity. 

Brenda:   Sorry, this has all been very sudden. 

Gina:   Brenda is new to the theatre scene. 

Barry:   She’s a natural .She appears to have years of experiences. 

Gina:   So will she work, Barry? (To Brenda) He wanted to meet you before he  

  decided on anything. 

Barry:   I’d like to interview you a bit first. 
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Brenda:   Yes, I have a few questions also. 

Gina:  We can sit over here. 

  (Barry heads for chairs in waiting room. Gina says to Brenda quietly). 

  What is your problem? Get excited? 

Brenda:   (Aside to Gina) I have a bad feeling about this guy. 

Gina:   Brenda….shush… (They go sit near Barry.) 

Barry:    Would you like to go first or shall I? 

Brenda:   I’ll go first. 

Gina:   Barry is on a tight schedule. Maybe you ought to let him… 

Barry:  No, KI like a woman of action. Go ahead Brenda. 

Brenda:  I’m going to be frank……. 

Gina:   (Trying to warm) Brenda… on the……… 

Brenda:  Why would a big studio want a little small time nobody like me? 

Barry:   You have the look……………. 

Brenda:  (Skeptical) The look. 

Gina:    (She says excitedly to Brenda as if understanding Barry perfectly)  

  You know, the look. 

Brenda:  Perhaps you could explain the look to me a bit more ……… 

Barry:  You have that natural spark that will light up the screen…….. 

Gina:   She does have a spark, doesn’t she? La Chizpa as they say. 

Barry:  (Sits over by Brenda) You are very attractive. I could take you far. 

Brenda:   (Scoots away) I’d rather you didn’t take me anywhere. 

Gina:   (Shocked at Brenda) Brenda! (Tries to laugh it off) She’s so funny,  

  isn’t she? 

Barry:   I don’t need a comedian. (Moves a little closer and tries to put her  

  hand…her leg) I need someone who takes direction well. 

Brenda:   (Stand and moves away) Depends on the director. 

Barry:   (To Gina) I thought you said she really wanted this part 

Gina:   She told me she did. 

Brenda:   How big of a part is this? 

Barry:   That depends on you. 

 - 200 -



Brenda:   What does that mean? 

Gina:    (A bit deflated) Wait. I thought you said this was a big part. 

Barry:   So far, today, I’m not seeing what I want………. (Gets up) Maybe this  

  was a mistake… 

Gina:    (Jumps up to stop) No, wait. I don’t understand. I thought we had an  

  agreement.  

Barry:   Sorry, I can already tell it’s not going to work out. (Start to exit) 

Gina:   But. (Starts after him) Wait. 

Brenda:   Let him go, Gina (Barry shakes his head at them and exit). 

Gina:   What was that all about?  

Brenda:   That guy totally gave me the creeps. 

Gina:   But I really went on a limb on this one for you…. 

Brenda:   I’m sorry, but I don’t think he was interested in my acting skills. 

Gina:   Look, Brenda. What did you expect? Being a star involves give and take. 

Brenda:  Sorry, but I don’t want to give what he wants to take. 

Gina:   Then maybe you need to find another agent. 

Brenda:  What? 

Gina:   Maybe Morality Movies Studio is looking for actresses. Oh, wait. There’s  

  no such thing. See you, Brenda. Thanks for nothing. (Gina exits) 

Brenda:   Wow, Madame Mooch. You sure were right about this one. 

Heather:  (Returns) Wow, Gina sure didn’t look happy. What happened? 

Brenda:  I just blew my chance at fame and fortune. 

Heather:  Why’d you do that? 

Brenda:   Forget it. What are you doing back here? 

Heather:  Dan called and canceled our dinner date so went I bought a lottery ticket. 

  I used Madame Moloch’s numbers. 

Brenda:  That was a waste of a dollar. 

Heather:  It was worth a try. 

Brenda:  Let’s go, Okay 

Joe:   (Joe enters) I can’t wait any longer (He’s nervous. He blocks their exit)  

  Where’s Madame Mooch? 
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Brenda:  In her secret room laughing at us no doubt. (Tries to go). 

  Can we get by please? 

Joe:   Won’t move from doorway). I want to see Mooch now! 

Brenda:   All you have to do is wave a few dollars around. She’ll appear. 

Joe:   Maybe if I wave this instead……….(Pulled out gun). 

Heather:  He’s got a gun. 

Brenda:   Hey, now buddy. We don’t want any trouble. 

Joe:    Well, that’s what you’re going to get unless I see Mooch. 

Brenda:  My guess is that she’s heading out the back door as we speak. 

Joe:   Afraid not. I blocked her back door with my car. 

Brenda:  I don’t know what our problem with her is, but it has nothing to do with us. 

  So if we could just go. 

Joe:   You’re witnesses now. You stay. 

Heather:  Witnesses? 

Joe:   To a crime. 

Brenda:  You know what? No crime has been committed. As far as I can tell, you  

  have a permit for that gun. No crime. No problem. Let’s go, Heather. 

Joe:   Both of you sit down now! (Brenda and Heather find chairs and sit) Come  

  out her, Mooch before I start shooting into those rice paper walls of yours.  

  There’s no telling what I’ll hit. 

Mooch:  Hello, Joe. What do you want? 

Brenda:   Oh, great. Now we know his name. So much for not being a witness. 

Joe:   I want my life back, Mooch. The one you stole from me……….. 

Heather:  She stole your life 

Joe:   She told my wife that I was sleeping around and then my wife left me. 

Mooch:   I can not hide the truth. 

Joe:   But that wasn’t the truth. I’ve been faithful to my wife. 

Mooch:   Have you? 

Joe:   I’ve never slept with anyone else since I married her. 

Mooch:   What about Megan? 

Joe:   Megan? You mean my old girlfriend? 
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Mooch:   Did you sleep with her? 

Joe:   Not since I’ve been married. 

Mooch:   Oh, dear. I guess my visions got crossed. 

Joe:  “Oh, dear” Is that all you can say? You ruined my life and you just say,  

  “Oh dear”. 

Brenda:   I can’t believe your wife would leave you based on something some  

  two-bit psychic would say. 

Mooch:   How dare you call me a…… 

Joe:   Shut up, Mooch. (To Brenda) She had some help. After Mooch told my  

  wife about Megan, my wife paid Megan a visit. Megan never got over our  

  breaking up so she has some hard feelings .So Megan told my wife that  

  Mooch was right. 

Heather:  That’s not good. 

Brenda:   So between Mooch here and Megan, your wife was sure you were lying. 

Joe:   (Holds gun up to Mooch’s head) So psychic lady, can you see what’ in  

  your future? 

Mooch:   Sorry, I can’t predict the future for myself. 

Joe:  Well, let me give you some help.(Pulls trigger. Click. No bullets. Mooch  

  faints. Heather screams). Where’d I put my gun clip? 

Brenda:   Run, Heather! (Brenda pulls Heather toward door) 

Heather:  What about Mooch? 

Brenda:   We’ll call the cops. 

 

Joe:   (Finds clip and puts it in gun. Points it at them just as they get to the door)  

  Hold it. (Brenda and Heather freeze) Turn around and come back slowly. 

Heather:  We’re gonna die. 

Joe:   Quit blubbering and sit down. 

Heather:  Are you going to kill anyone? 

Joe:  No, I don’t want to kill anyone. 

Brenda:   It looked like you wanted to kill Mooch. 

Joe:   I only wanted to scare her. 

Brenda:   (Goes to fallen Mooch) I think you succeeded. Can you go now? 

 - 203 -



Joe:   I was hoping it would be enough. But still, I don’t feel like…….. 

Heather:  (See flashing lights out window) I think we have a problem. 

Joe:   Who called the cops? 

Brenda:   We didn’t. 

Joe:  Mooch must have called them before she came out. Now what do I do? 

Brenda:   Surrender. You haven’t really done anything…yet. 

Mooch:  (Wakes up) Am I still alive or has someone summoned my spirit? 

Joe:   Unfortunately you’re still among the living. Now get up before that change.  

  (Brenda and Heather help Mooch up) 

Mooch:   I see the police have arrived. 

Joe:   No thanks to you. 

Mooch:   I saw danger in my future so I took the liberty of calling them. 

Heather:  Isn’t she amazing? 

Joe:   Perhaps you can see a way out of this for me. 

Brenda:   Give yourself up. It’s the only way 

Heather   (Looks to window) Now I think there’s a news crew. 

Mooch:   Oh, think of all the publicity. 

Joe:  I have to know what’s going on out there. Turn on your TV, Mooch 

  (Mooch goes to TV and turns it on) 

Reporter  (Voice) We’re live outside Madame Moose’s shop…………………’ 

Mooch:   Mooch and Mosse. 

Joe:   I think I like Moose better. 

Reporter:  (Voice) The police say the suspect is armed and dangerous. 

Joe:   That doesn’t sound good. 

Brenda:   Maybe if you tell them your story then they’ll go easy on you. 

Joe:   That might give me some satisfaction being able to tell the news what  

  a big fraud she is. 

Mooch:   Can’t you shoo me in the foot and run. That would be much better for  

  business. 

Joe:   How about I shoot you in the foot and talk to the reporter. 

Heather:  Shhh. Wait. They have the lottery numbers at the bottom of the screen. 
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Brenda:   Can’t that wait? 

Heather:  Three! I’ve got a three. 

Brenda:   Heather……..please……..not…….. 

Heather:  Five! Got a five! 

Brenda:   Heather…….. 

Heather:  Nine! We’ve got three numbers. 

Joe:  You’ve got to be kidding. 

Heather:  Twenty! We’re winning! 

Brenda:   (Getting into it) Twenty-five. We have twenty-five. 

Heather:   49! 

Brenda:   And the Powerball is…….. 

Heather:   Seven! We won! 

Mooch:   I told you so. 

Brenda:   We won! We won! (Dances around with Heather and Joe). 

  (Heather and Brenda are still jumping up and down. Joe looks at his gun.  

  Look at them Mooch stops them and points to Joe) How much did you  

  win? 

Brenda:  Not much. 

Heather:  Only 95 million. 

Joe:   95 millions! Dollars? 

Mooch:  No, Power balls 

Joe:   Shut up! (To heather and Brenda) This changes everything (Points gun  

  and holds out hand) Hand over the ticket. (Joe is distracted so Mooch  

  sneaks around behind him) 

Brenda:  Easy come…easy go. 

Heather:  No. 

Brenda:  No, what? 

Heather:  No I’m not giving him our ticket. This is our ticket. 

Brenda:   Heather, this is no time to get a backbone. 

  But we won it, it’s ours 

Brenda:   (Shrugs and smiles sheepishly at Joe) Oh! Joe! (Joe turns and Mooch  

  smashed it on his head) He didn’t see that coming. (Joe falls to the ground  
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  and passes out) So what do you girls say to share that ticket? 

Heather:  Sure! I think I could spare a million or two. 

Brenda:   It’s the least we could do. I assume there’s a “we” in this deal. 

Heather:  Of course, I wouldn’t have bought this without you. 

Brenda:  I have to ask, Mooch, are you always picking winning numbers? 

Mooch:   Never, I got lucky this time. 

Brenda:   Incredible. 

Heather:  I think we better go get the police before Joe wakes up. 

Mooch:  I’ll get them. Keep eyes on him. 

  (Runs out door) 

Brenda:  What a story. Those reporters will be all over us. 

Heather:  We’ll be famous 

 

The End of Play 
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Play Script 3 

A Doll’s House 

 

         By Henrik Ibsen 

 

Characters 

 

 TORVALD HELMER, a lawyer 

 NORA, his wife 

 DR.RANK 

 MRS. LINDE 

 KRONGSTAD 

 THE HELMERS’’ THREE SMALL CHILDREN 

 ANNE-MARIE, the children’s nurse 

 A HOUSEMAID 

 A PORTER 

 

Scene: The Helmer’s living room. 

 

ACT 1 

 

 A pleasant tastefully but not expensively furnished, living room. A door on the 

rear all, right, leads to the front hall, another door, left, to HELMER’s study. Between 

the two doors pianos. A third door in the middle of the left wall; further front a window. 

Near the window a round table with easy chairs and a small couch. Toward the rear of 

the right wall a fourth door; further front a tile stove with a rocking chair and a couple of 

armchairs in front of it. Between the stove and the side door a small table. Copperplate 

etching on the walls. A whatnot with porcelain figurines and other small objects. A small 

bookcase with deluxe editions. A rug on the floor; fire in the stove. Winter day. The 

doorbell rings, then the sound of the front door opening. Nora, dressed for outdoor, 

enters, humming cheerfully. She carries several packages, which she puts down on the 

 - 207 -



table, right. She leaves the door to the front hall open; there a PORTER is seen holding 

a Christmas tree and a basket. He gives them to the maid, who has let them in. 

 

NORA:  Be sure to hide the Christmas tree, Helene. The children mustn’t see it  

  before tonight when we’ve trimmed it. (Opens her purse; to the PORTER)  

  How much? 

PORTER: Fift 

NORA:  Here’s a crown. No, keep the change. (The PORTER thanks her, leaves.  

  NORA closes the door. She keeps laughing quietly to herself as she takes  

  off her coat, etc. She takes a bag of macaroons from her pocket and eats  

  a couple. She walks cautiously over to the door to the study and listens.)  

  Yes, he’s home.  

  (Resumes her humming, walks over to the table, right.) 

HELMER (in the study): Is that my little lark twittering out there? 

NORA:  (opening some of the packages): That’s right. 

HELMER: My squirrel bustling about? 

NORA:  Yes. 

HELMER: When did squirrel come home? 

NORA:  Just now.(Put the bag of macaroons back in her pocket, wipes her mouth.)  

  Come out here, Torvald. I want to show you what I’ve bought. 

HELMER: I’m busy! (After a little while he opens the door and looks in, pen in hand.) 

  Bought, eh? All that? So little wastrel has been throwing money around  

  again? 

NORA:  Oh but Torvald, this Christmas we can be a little extravagant can’t we?  

  It’s the first Christmas we don’t have to scrimp. 

HELMER: I don’t know about that. We certainly don’t have money to waste. 

NORA:  Yes, Torvald, we do. A little, anyway. Just a tiny little bit? Now that you’re  

  going to get that big salary and make lots and lots of money. 

HELMER: Starting at New Year’s, yes. But payday isn’t till the end of the quarter. 

NORA:  That doesn’t matter. We can always borrow. 
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HELMER: Nora! (Goes over to her and playfully pulls her ear.) There you go being  

  irresponsible again. Suppose I borrowed a thousand crowns today and you 

  laid me out cold. 

NORA:  (putting her hand over his mouth): I won’t have you say such horrid things. 

HELMER: But suppose it happened. Then what? 

NORA:  If it did, I wouldn’t care whether we owned money or not. 

HELMER: But what about the people I had borrowed from? 

NORA:  Who cares about them! They are strangers. 

HELMER: Nora, Nora, you are a woman. No, really! You know how I feel about that.  

  No debts! A home in debt isn’t beautiful. We’ve managed nicely so far,  

  you and I, and that’s the way we’ll go on. It won’t be for much longer. 

NORA:  (walks over toward the stove): All right, Torvald. Whatever you say. 

HELMER: (follows her): Come, come, my little songbird mustn’t droop her wings.  

   What's this? Can’t have a pouty squirrel in the house, you know. 

   (Takes out his wallet.) Nora, what do you think I have here? 

NORA:  (turn around quickly): Money! 

HELMER: Here. (Gives her some bills.) Don’t you think I know Christmas is  

  expensive? 

NORA:  (counting): Ten-twenty-thirty-forty. Thank you, thank you Torvald.  

  This helps a lot. 

HELMER: I certainly hope so. 

NORA:  It does, it does. But I want to show you what I got. It was cheap, too.  

  Look. New clothes for Ivar. And a sword. And a horse and trumpet for  

  Bob. And a doll and a little bed for Emmy. It isn’t any good, but it wouldn’t  

  last, anyway. And here’s some dress material and scarves for maids. I feel  

  bad about old Anne-Marie, though. She really should be getting much more. 

HELMER: And what’s in here? 

NORA:  (cries) Not till tonight! 

HELMER: I see. But now what does my little prodigal have in mind for herself? 

NORA:  Oh, nothing. I really don’t care. 

HELMER: Of course you do. Tell me what you’d like. Within reason. 

NORA:  Oh, I don’t know. Really, I don’t. The only thing- 
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HELMER: Well? 

NORA:  (fiddling with his buttons, without looking at him): If you really want to give  

  me something, you might-you could) 

HELMER: All right, let’s have it. 

NORA:  (quickly): Some money, Torvald. Just as much as you think you can spare.  

  Then I’ll buy myself something one of these days. 

HELMER: No, really Nora— 

NORA:  Oh yes, please, Torvald. Please? I’ll wrap the money in pretty gold paper  

  and hang it on the tree. Won’t that be nice? 

HELMER: What’s the name for little birds that are always spending money? 

NORA:  Wastrels, I know But please let’s do it my way, Torvald. Then I’ll have time  

  to decide what I need most. Now that’s sensible, isn’t it? 

HELMER: (smiling): Oh very sensible. That is, if you really bought yourself something  

  you could use. But it all disappears in the household expenses or you buy  

  things you don’t need. And then you come back to me for more. 

NORA:  Oh, but Torvald— 

HELMER: That’s the truth, dear little Nora, and you know it. (Puts his arm around her.) 

  My wastrel is a little sweetheart, but she does go through an awful lot of  

  money awfully fast. You’ve no idea how expensive it is for a man to keep  

  a wastrel. 

NORA:  That’s not fair. Torvald. I really save all I can. 

HELMER: (laugh) Oh, I believe that. All you can. Meaning, exactly nothing. 

NORA:  (hums, smiles mysteriously): You don’t know all the things we songbirds  

  And  squirrels need money for. Torvald. 

HELMER: You know, you’re funny. Just like your father. You’re always looking for  

  ways to get money, but as soon as you do it runs through your fingers and  

  you can never say what you spent it for. Well. I guess I ‘ll just have to take  

  you the way you are. It’s in your blood. Yes, that sort of thing is hereditary,  

  Nora. 

HELMER: And I don’t  want you any different from just what you are---my own sweet  

  little songbirds. Hey!---I think I just noticed something. Aren’t you looking- 

  what’s the word?—a little-shy--? 
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NORA:  I am? 

HELMER: You definitely are. Look at me. 

NORA:  (looks at him): Well? 

HELMER: (wagging a finger): Little sweet tooth hasn’t by any chance been on a  

  rampage today, has she? 

NORA:  Of course not. Whatever makes you think that? 

HELMER: A little detour by the pastry shop maybe? 

NORA:  No, I assure you, Torvald. 

HELMER: Nibbled a little jam? 

NORA:  Certainly not! 

HELMER: Munched a macaroon or two? 

NORA:  No, really, Torvald, I honestly— 

HELMER: All right. Of course I was only joking. 

NORA:  (walks toward the table, right): You know I wouldn’t do anything to  

  displease you. 

HELMER: I know. And I have your promise. (Over to her.) All right, keep your little 

  suppose, when we light the tree. 

NORA:  Did you remember to invite Rank? 

HELMER: No, but there’s no need to. He knows he’ll have dinner with us. Anyway,  

  I’ll see him later this morning. I’ll ask him then. I did order some good  

  wine. Oh! Nora, you’ve no idea how much I’m looking forward to tonight! 

NORA:  Me too. And the children, Torvald! They’ll have such a good time! 

HELMER: You know, it is nice to have a good, safe job and a comfortable income. 

  Feel good just thinking about it. Don’t you agree? 

NORA:  Oh, it’s wonderful. 

HELMER: Remember last Christmas? For three whole weeks you shut yourself up 

  every evening till long after midnight, making ornaments for Christmas tree  

  and I don’t know what else. Some big surprise for all of us, anyway. I’ll be  

  damned if I’ve ever been so bored in my whole life! 

NORA:  I wasn’t bored at all. 

HELMER  (smiling): But you’ve got to admit you didn’t have much to show for it in  

  The end. 
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NORA:  Oh, don’t tease me again about that! Could I help it that the cat got in  

  and tore.  

HELMER: Of course you couldn’t, my poor little Nora. You just wanted to please the  

   rest of us, and that’s the important thing. But I am glad the hard times are  

   behind us. Aren’t you? 

NORA:  Oh yes. I think it’s just wonderful. 

HELMER: This year I won’t be bored and lonely. And you won’t have to strain your  

   dear eyes and your delicate little hands--- 

NORA:  (claps her hands): No I won’t, Torvald? Oh, how wonderful, how lovely, to  

  hear you say that! (Puts her arms around his.) Let me tell you how I think  

  we should arrange things, Torvald. Soon as Christmas is over--- (The  

  doorbell rings) Someone’s at the door (Straightens things up a bit.)  

  A caller, I suppose, Bother! 

HELMER: Remember, I’m not home for visitors. 

THE MAID: (in the door to the front hall): Ma’am, there’s a lady here— 

NORA:  All right. Ask her to come in. 

THE MAID: (to HELMER): And the Doctor just arrived. 

HELMER: Is he in the study? 

THE MAID: Yes, sir. 

  (HELMER exits into his study. THE MAID shows MRS.LINDE in and  

  closes the door behind her as she leaves. MRS.LINDE is in travel dress.) 

MRS.LINDE:   (timid and a little hesitant): Good morning, Nora. 

NORA:  Good morning. 

MRS.LINDE:   I don’t believe you know who I am. 

NORA:  No---I ‘m not sure –Though I know I should—Of course! Kristine! It’s you. 

MRS.LINDE:   Yes, it’s me. 

NORA:   And I didn’t even recognize you!  I had no idea! (In a lower voice) You’ve  

   changed, Kristine. 

MRS.LINDE:   I’m sure I have. It’s been nine or ten long years. 

NORA:   Has it really been that long? Yes, you’re right. I’ve been so happy these  

   last eight years. And now you’re here. Such a long trip in the middle of  

   winter. How brave! 
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MRS.LINDE:  I got in on the semester this morning. 

NORA:    To have some fun over the holidays, of course. That’s lovely. For we  

    are going to have fun. But take off your coat! You aren’t cold, are  

    you? (Helps her) There, now! Let’s sit down here by the fire and just    

    relax and talk. No, you sit there. I want the rocking chair. (Takes her  

    hands) And now you’ve got your old face back. It was just for a  

    minute, right at   first—Though you are a little more pale, Kristine.  

    And may be a little thinner. 

MRS.LINDE:  And much, much older, Nora. 

NORA:   Maybe a little older. Just a teeny-weeny bit, not much. 

   (Interrupts herself, serious) Oh, but how thoughtless of me, chatting  

   away like this! Sweet, good Kristine, can you forgive me? 

MRS.LINDE:  Forgive you what, Nora? 

NORA:   (in a low voice) You poor dear, you lost your husband, didn’t you? 

MRS.LINDE:  Three years ago, yes. 

NORA:   I know. I saw it in the paper. Oh please believe me, Kristine. I really  

   meant to write you, but I never got around to do it. Something was  

   always coming up. 

MRS.LINDE:  Of course, Nora. I understand. 

NORA:   No, that wasn’t very nice of me. You poor thing, all you must have  

   been through. And he didn’t leave you much, either, did he? 

MRS.LINDE:  No. 

NORA:   And no children? 

MRS.LINDE:  No. 

NORA: (incredulous): But Kristine, how can that be? 

MRS.LINDE:  (with a sad smile, stroke NORA’s hair): That’s the way it sometimes  

   is, Nora. 

NORA:   All alone. How awful for you. I have three darling children. You can’t  

   see them right now, though; they’re out with their nurse. But now you  

   must tell me everything. 

MRS.LINDE:  No, no; I’d rather listen to you. 
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NORA:   No, you begin. Today I won’t be selfish. Today I’ll think only of you.  

   Except there’s one thing I’ve just got to tell you first. Something  

   marvelous that’s happened to use just these last few days. You  

   haven’t heard, have you? 

MRS.LINDE:  No, tell me. 

NORA:   Just think. My husband’s been made manager of Mutual Bank. 

MRS.LINDE:  Your husband---! Oh, I’m so glad! 

NORA:   Yes, isn’t that’s great? You see, private law practice is so uncertain,  

   especially when you won’t have anything to do with cases that  

   aren’t –you know—quite nice. And of course Torvald won’t do that,  

   and I quite agree with him. Oh, you’ve no idea how delighted we are!  

   He takes over at New Year’s, and he’ll be getting a big salary and all  

   sorts of extra. From now on we’ll be able to live in quite a different  

   way--- exactly as we like. Oh, Kristine! I feel so carefree and happy!  

   It’s lovely to have lots and lots of money and not have to worry about  

   a thing! Don’t you agree? 

MRS.LINDE:  It would be nice to have enough, at any rate. 

NORA:   No, I don’t mean just enough. I mean lots and lots. 

MRS.LINDE:  (smiles) Nora, Nora, when are you going to be sensible? In school  

   you spent a great deal of money. 

NORA:   (quietly laughing) Yes, and Torvald says I still do. (Raises her finger) 

MRS.LINDE:  But “Nora, Nora” isn’t so crazy as you all think. Believe me , we’ve  

   had nothing to be extravagant with. We’ve both had to work. 

MRS.LINDE:  You too? 

NORA:   Yes. Oh, it’s been little thing mostly—sewing, crocheting,  

   embroidery—that sort of thing. (Casually.) And other things too. You  

   know, of course, that Torvald left government service when we got  

   married? There was no chance of promotion in his department, and of  

   course he had to make more money than he had been making. So for  

   the first few years he works altogether too hard. He had to take jobs  

   on the side and work night and day. It turned out to be too much for  

   him. He became seriously ill. The doctor told him he needed to go south. 
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MRS.LINDE:  That’s right; you spent a year in Italy, didn’t you? 

NORA:   Yes, we did. But you won’t believe how hard it was to get away. Ivar  

   had just been born. But of course we had to go. Oh, t was a wonderful 

   trip. And it save Torvald’s life. But it took a lot of money, Kristine. 

NORA:   Twelve hundred specie dollars. Four thousand eight hundred crowns.  

   That’s a lot of money. 

MRS.LINDE:  Yes. So it’s lucky you save it when something like that happens. 

NORA:   Well, actually we got the money from Daddy. 

MRS.LINDE:  I see. That was about the time your father died, I believe. 

NORA:   Yes. Just about then. And I couldn’t even go and take care of him. 

   I was expecting little Ivar any day. And I had poor Torvald to look  

   after, desperately sick and all. My dear, good Daddy! I never saw him  

   again, Kristine. That’s the saddest thing that’s happened to me since I  

   got married. 

MRS.LINDE:  I know you were very fond of him. But then you went to Italy? 

NORA:    Yes, for now we had the money, and the doctors urged us to go.  

    So we left about a month later. 

MRS.LINDE:  And when you came back your husband was well again? 

NORA:   Healthy as a horse! 

MRS.LINDE:  But—the doctor? 

NORA:   What do you mean? 

MRS.LINDE:  I thought the maid said it was the doctor, that gentleman who came  

    the same time I did.  

NORA:   Oh! That’s Dr. Rank. He doesn’t come as a doctor. He’s our closest  

   friend. He looks in at least once every day. No, Torvald hasn’t been  

   sick once since then. And the children are strong and healthy, too,  

   and so am I. (Jump up and claps her hands) Oh. God, Kristine! Isn’t it  

   wonderful to be alive and happy! Isn’t it just lovely!- But now I’m being  

   mean again,  only about myself and my things. (Sits)  

   Don’t be angry with me. Tell me, is it really true that you didn’t care  

   for your husband? Then why did you marry him? 
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MRS.LINDE:  Mother was still alive then, but she was bedridden and helpless. 

   And I had my two younger brothers to look after. I didn’t think I had  

   the right to turn her down.  

NORA:   No, I suppose not. So he had money then? 

MRS.LINDE:  He was quite well off, I think. But it was an uncertain business Nora. 

   When he died, the whole thing collapsed and there was nothing left. 

   NORA: And then--? 

MRS.LINDE:  Well I had to manage as best I could. With a little store and a little  

   school and anything else I could think of. The last three years have  

   been one long work day for me, Nora, without any rest. But now it’s  

   over. My poor mother doesn’t need me any more. She passed away.  

   And the boys are on their own too. They’ve both got jobs and support  

   themselves. 

NORA:   What a relief for you?— 

MRS.LINDE:  No, not relief. Just a great emptiness. Nobody to live for any more.  

   (Get up restlessly). That’s why I couldn’t stand it any longer in that  

   little hole. Here in town it has to be easier to find something to keep  

   me busy and occupy my thoughts. With a little luck I should be able  

   to find a permanent job, something in an office— 

NORA:   Oh but Kristine, that’s exhausting work, and you look worn out already.  

   It would be much better for you to go to a resort. 

MRS.LINDE:  (walks over to the window): I don’t have a Daddy who can give me  

   the money, Nora. 

NORA: (getting up): Oh, don’t be angry with me. 

MRS.LINDE:  (over to her) Dear Nora, don’t you be angry with me. That’s the worst 

   thing about my kind of situation: you become so bitter. You’ve nobody  

   to work for, and yet you have to look out for yourself, somehow.  

   You’ve got to keep on living and so you become selfish. Do you  

   know—when you told me about your husband’s new position? I was  

   delighted not so much for your sake as for my own. 

NORA:   Why was that? Oh, I see. You think maybe Torvald can give you a job? 

MRS.LINDE:  That’s what I had in mind. 
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NORA:   And he will too, Kristine. Just leave it to me. I’ll be ever so subtle it.  

   I’ll think of  

MRS.LINDE:  That’s very good of you, Nora—making an effort like that for me. 

   Especially since you’ve known so little trouble and hardship in your  

   own life. 

NORA:   I---?—have known so little--? 

MRS.LINDE:  (smiling) Oh well, a little sewing or whatever it was. You’re still a  

   child, Nora. 

NORA:   (with a toss of her head, walks away) You shouldn’t sound so superior. 

MRS.LINDE:  I shouldn’t? 

NORA:    You’re just like all the others. None of you think I’m good for anything  

    really serious. 

MRS.LINDE:  Well now— 

NORA:   That I’ve never been through anything difficult. 

MRS.LINDE:  But Nora! You just told me all your troubles! 

NORA:   That’s nothing. (Lower her voice) I haven’t told you about it. 

MRS.LINDE:  It? What’s that? What do you mean? 

NORA:   You patronize me, Kristine, and that’s not fair you’re proud that you  

   work so long and so hard for your mother. 

MRS.LINDE:  I don’t think I patronize anyone. But it is true that I’m both proud and  

   happy that I could make mother’s last year comparatively easy. 

NORA:   And you’re proud of all you did for your brother. 

MRS.LINDE:  I think I have the right to be. 

NORA:   And so do. But now I want to tell you something, Kristine. I have  

   something to be proud and happy about too. 

MRS.LINDE:  I don’t doubt that for a moment. But what exactly do you mean? 

NORA:   Not so loud! Torvald mustn’t hear—not for anything in the world.  

   Nobody must know about this, Kristine. Nobody but you. 

MRS.LINDE:  But what is it? 

NORA:   Come here (Pulls her down on the couch beside her) You see, I do  

   have something to be proud and happy about. I’ve saved Torvald’s life. 

MRS.LINDE:  Saved?  How do you mean—“saved”? 
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NORA:   I told you about our trip to Italy. Torvald would have died if he hadn’t  

   gone. 

MRS.LINDE:  I understand that. And so your father gave you the money you needed. 

NORA:   (smile) Yes, that’s what Torvald and all the others think. But— 

MRS.LINDE:  But what? 

NORA:   Daddy didn’t give us a penny. I raised that money. 

MRS.LINDE:  You did? That whole big amount? 

NORA:   Twelve hundred specie dollars. Four thousand eight hundred crowns.  

   Now what do you say? 

MRS.LINDE:  But Nora, how could you? Did you win in the state lottery? 

NORA:   (contemptuously) State lottery? (Snorts) What is so great about that? 

MRS.LINDE:  Where did it come from then? 

MRS.LINDE:  You certainly couldn’t have borrowed it. 

NORA:   Oh! Why not? 

MRS.LINDE:  A wife can’t borrow money without her husband’s consent. 

NORA:   (with a toss of her head) Oh, I don’t know—take a wife with a little bit of  

   a head  for business—a wife who knows how to manage things— 

MRS.LINDE:  But Nora. I didn’t understand at all. 

NORA:   You don’t have to I didn’t say I borrowed the money, did I?  I could have 

   gotten it some other way. (Lean back) An admirer may have given it to  

   me. When you’re as tolerably good looking as I am— 

MRS.LINDE:  Oh, you’re crazy. 

NORA:   I think you’re dying from curiosity, Kristine. 

MRS.LINDE:  I’m beginning to think you’ve done something very foolish, Nora. 

NORA:   (sit up) Is it foolish to save your husband’s life? 

MRS.LINDE:  I say it’s foolish to act behind his back. 

NORA:   But don’t you see: he couldn’t be told! You’re missing the whole point,  

   Kristine. We couldn’t even let him know how seriously ill he was.  The  

   doctor came to me and told me his life was in danger, that nothing could  

   save him but a stay in the south. Don’t you think I tried to work on him?   

   I told him how lovely it would be if I could go abroad like other young  

   wives. I cried and begged. I said if he’d better remember what condition  
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   I was in, that he had to be nice to me and do what I wanted. I even  

   hinted he could borrow the money. But that almost made him angry at  

   me.  He told me I was being irresponsible and that it was his duty as my  

   husband not to give to my moods and whims—I think that’s what he  

   called it. All right, I said to myself, you’ve got to be saved somehow, and  

   so I  found a way— 

MRS.LINDE:  And you husband never learned from your father that the money didn’t  

    come from him. 

NORA:   Never. Daddy died the same week. I thought of telling him all about it  

   and ask him not to say anything. But since he was so sick—It turned out  

   I didn’t have to--- 

MRS.LINDE:  And you’ve never told your husband? 

NORA:   Of course not! Good heavens, how could? He, with his strict principles!  

   Besides, you know men are. Torvald would find it embarrassing and  

   humiliating to learn that he owed me anything. It would upset our whole  

   relationship. Our happy, beautiful home would no longer be what it is. 

MRS.LINDE:  Aren’t you ever going to tell him? 

NORA:   (reflectively, half smiling) Yes—one day, maybe. Many, many years from  

   now, when I’m no longer young and pretty. Don’t laugh! I mean when  

   Torvald no longer feels about me the way he does now, when he no  

   longer thinks it’s fun when I dance for him and put on costumes and  

   recite for him.  Then it will be good to have something in reserve— 

   (Interrupts herself) Oh, I’m just being silly! That day will never come— 

   Well now, Kristine, what do you think of my great secret? Don’t you think  

   I’m good for something too?—By the way, you wouldn’t believe all the  

   worry I’ve had because of it. It’s been very hard to meet my obligations  

   on schedule. You see, in business there’s something called quarterly  

   interest and something called installments on the principal, and those  

   are terribly hard to come up with. I’ve had to save a little here and a little  

   there, wherever I could. I couldn’t use much of the housekeeping  

   money, for Torvald has to eat well. And I couldn’t use what I got for  

   clothes for the children. They have to look nice, and I didn’t think it  
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   would be right to spend less than I got—the sweet little things.! 

MRS.LINDE:  Poor Nora! So you had to take it from your own allowance? 

NORA:   Yes, of course. After all, it was my affair. Every time Torvald gave me  

   money for a new dress and things like that, I never used more than half  

   of it. I always bought the cheapest, simplest things for myself. Thank  

   God, everything looks good on me, so Torvald never noticed. But it was  

   hard many times, Kristine, for it’s fun to have pretty clothes. Don’t you  

   think? 

MRS.LINDE:  Certainly. 

NORA:   Anyway, I had other ways of making money too. Last winter I was lucky 

   enough to get some copying work. So I locked the door and sat up  

   writing every night till quite late. God! I often got so tired! – But it was  

   great fun, too, working and making money. It was almost like being a man. 

MRS.LINDE:  But how much have you been able to pay off this way? 

NORA:   I couldn’t tell you exactly. You see, it’s very difficult to keep track of  

   business like that. All I know is I have been paying off as much as I’ve  

   been able to scrape together. Many times I just didn’t know what to do.  

   (Smiles)  Then I used to imagine a rich old gentleman had fallen in love  

   with me— 

MRS.LINDE:  What! What old gentleman? 

NORA:   Phooey! And now he was dead and they were reading his will, and there  

   it said in big letters, “All my money is to be paid in cash immediately to  

   the charming Mrs. Nora Helmer” 

MRS.LINDE:  But dearest Nora—who was this old gentleman? 

NORA:   For heaven’s sake, Kristine, don’t you see! There was no old gentleman.  

   He was just somebody I made up when I couldn’t think of any way to  

   raise the money. But never mind him. The old bore can be anyone he  

   likes to for all I care. I have no use for him or his last will, for now I don’t  

   have a single worry in the world. (Jumps up) Dear God, what a lovely  

   thought that is! To be able to play and have fun with the children, to  

   have everything nice and pretty in the house, just the way! Torvald likes  

   it. Not a care! And soon spring will be here,  and the air will be blue and  
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   high.  Maybe we can travel again.  Oh, yes, yes!—It’s wonderful to be  

   alive and happy! 

The doorbell rings 

MRS.LINDE:  (getting up) There’s the doorbell. May be I better be going? 

MORA:   No, please stay. I’m sure it’s just someone for— Torvald— 

THE MAID:  (in the hall door) Excuse me, ma’am. There’s a gentleman here  

   who’d like to see Mr. Helmer. 

NORA:   You mean the bank manager. 

THE MAID:  Sorry, ma’am; the bank manager. But I didn’t know—since the Doctor is  

   with him. 

NORA:   Who is the gentleman? 

KROGSTAD (appearing in the door): It’s just me Mrs. Helmer. 

    (Mrs. Linde starts, looks, turns away toward  

    the window) 

NORA:   (take a step toward him, tense, in a low voice) You? What do you want?  

   What do you want with my husband? 

KROGSTAD: Bank business—in a way. I have a small job in the mutual, and I  

   understand your husband is going to be our new manager— 

NORA:   So it’s just— 

KROGSTAD: Just routine business, ma’am. Nothing else. 

NORA:   All right. In that case, why don’t you go through the door to the office? 

   (Dismisses him causally as she closes the door. Walks over to the  

   stove and tends the tire.) 

MRS.LINDE:  Who was that man? 

NORA:   His name is Krogstad. He’s a lawyer. 

MRS.LINDE:  So it was him. 

NORA:   Do you know him? 

MRS.LINDE:  He has changed a great deal. 

NORA:   I believe he had a very unhappy marriage. 

MRS.LINDE:  And now he’s widower, isn’t he? 

NORA:   With many children. There now; it’s burning nicely again. 

   (close the stove and moves the rocking chair a little to the side) 
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MRS.LINDE:  They say he’s in to all sorts of business. 

NORA:   Really? May be so. I wouldn’t know. But let’s not think about business. 

   It’s such a bore. 

DR. RANK (appears in the door to Helmer’s study): No, I don’t want to be in the  

   way. I’d rather talk to your wife a bit. (Close the door and notice  

   MRS.LINDE.) Oh! I beg you pardon. I believe I’m in the way here too. 

NORA:   No, not at all (Introduces them) Dr. Rank. Mrs. Linde. 

RANK:   Aha. A name often heard in this house. I believed I passed you on the  

   Stairs coming up. 

MRS.LINDE:  Yes. I’m afraid I climb stair very slowly. They aren’t good for me. 

RANK:   I see. A slight case of inner decay, perhaps? 

MRS.LINDE:  Overwork, rather. 

RANK:   Oh, is that all? And now you’ve come to town to relax at all the parties? 

MRS.LINDE:  I have come to look for a job. 

RANK:   A proven cure for overwork, I take it? 

MRS.LINDE:  One has to live, Doctor. 

RANK:   Yes, that seems to be the common opinion. 

NORA:   Come on, Dr. Rank—you want to live just as much as the rest of us. 

RANK:   Off course I do. Miserable as I am, I prefer to go on being tortured as  

   long as possible. All my patients feel the same way. And that’s true of  

   moral invalids too. Helmer is talking with a specimen right this minute. 

MRS.LINDE:  (in a low voice) Ah! 

NORA:   What do you mean? 

RANK:   Oh this lawyer, Krogstad. You don’t know him. The roots of his character  

   are decayed. But even he began by saying something about having to  

   live—as if it were a matter of the highest importance. 

NORA:   Oh! What did he want with Torvold? 

RANK:   I don’t really know. All I heard was something about the bank. 

NORA:   I didn’t know that Krog—that this Krogstad had anything to do with the  

   Mutual Bank. 

RANK:   Yes, he seems to have some kind of job there. (To MRS.LINDE.) I don’t  

   know if you are familiar in your part of the country with the kind of person  
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   who is always running around trying to sniff out cases of moral decrepitude  

   and as soon as he finds one puts the individual under observation in some  

   excellent position or other. All the healthy ones are left out in the cold. 

MRS.LINDE:  I should think it’s the sick who need looking after the most. 

RANK:   (shrugs his shoulders) There we are. That’s the attitude that turns society  

   into a hospital. (NORA, absorbed in her own thoughts, suddenly starts  

   giggling and clapping her hands.) 

RANK:   What’s so funny about that? Do you even know what society is? 

NORA:   What do I care about your stupid society! I laughed at something entirely  

   different—something terribly amusing. Tell me, Dr. RANK—all the  

   employees in the Mutual Bank, from now on they’ll all be dependent on  

   Torvald, right? 

RANK:   Is that what you find so enormously amusing? 

NORA:   (smiles and hums)That’s my business, that’s my business! 

   (Walks around.) Yes, I do think it’s fun that we—that Torvald is going to  

   have so much influence on so many people’s lives. (Brings out the bag  

   of macaroons) Have a macaroon, Dr. Rank. 

RANK:   Well, well—macaroons. I thought they were banned around here. 

NORA:   Yes, but these were some that Kristine gave me. 

MRS.LINDE:  What! I? 

NORA:   That’s all right. Don’t look so scared. You couldn’t know that Torvald  

   won’t let me have them. He’s afraid they’ll ruin my teeth. But who cares!  

   Just once in a while—Right, Dr. Rank? Have one! (Puts a macaroon into  

   her mouth.)You too, Kristine. And one for me. A very small one. Or at  

   most two. (Walks around again) Yes, I really feel very, very happy. Now  

   there’s just one thing I’m dying to do. 

RANK:   Oh? And what’s that? 

NORA:   Something I’m dying to say so Torvald could hear. 

RANK:   And why can’t you? 

NORA:   I don’t care to, for it’s not nice. 

MRS.LINDE:  Not nice? 

RANK:   In that case, I guess you’d better not. But surely to the two of Us--?  
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   What is it you’d like to say for Helmer to hear? 

NORA:   I want to say, “Goddammit!” 

RANK:   Are you out of your mind? 

MRS.LINDE:  For heaven sake, Nora! 

RANK:   Say it. Here he comes. 

NORA:   (hiding the macaroons) Shhh! 

   (HELMER enters from his study, carrying his hat and overcoat.) 

NORA:   (going to him): Well, dear, did you get rid of him? 

HELMER:  Yes, he just left. 

NORA:   Torvald, I want you to meet Kristine. She’s just come to town. 

HELMER:  Kristine--? I’m sorry; I don’t think— 

NORA:   Mrs. Linde, Torvald dear. Mrs. Kristine Linde. 

HELMER:  Ah, yes. A childhood friend of my wife’s, I suppose. 

MRS.LINDE:  Yes, we’ve known each other for a long time 

NORA:   Just think; she has come all this way just to see you. 

HELMER:  I’m not sure I understand. 

MRS.LINDE:  Well, not really-- 

NORA:   You see, Kristine is an absolutely fantastic secretary, and she would so  

   much like to work for a competent executive and learn more than she  

   knows already— 

HELMER:  Very sensible, I’m sure, MRS.LINDE 

NORA:   So when she heard about your appointment—they got a wire about it— 

   she came here as fast as she could. How about it, Torvald? Couldn’t  

   you do something for Kristine? For my sake. Please? 

HELMER:  Quite possibly. I take it you’re a widow, MRS.LINDE? 

MRS.LINDE:  Yes. 

HELMER:  And you’ve had office experience? 

MRS.LINDE:  Some—yes. 

HELMER:  In that case I think it’s quite likely that I’ll be able to find you a position. 

NORA:   (claps her hands): I knew it! I knew it. 

HELMER:  You’ve arrived at the most opportune time, MRS.LINDE 

 - 224 -



MRS.LINDE:  Oh, how can I ever thank you— 

HELMER:  Not at all. (Puts his hat on.) But today you’ll have to excuse me— 

RANK:   Wait a minute; I’ll come with you. (Gets his fur coat from the front hall,  

   warms it by the stove.) 

NORA:    Don’t be long Torvald. 

HELMER:  An hour or; no more. 

NORA:   Are you leaving, too, Kristine? 

MRS.LINDE:  (putting on her things) Yes, I’d better go and find a place to stay. 

HELMER:  Good. Then we’ll be going the same way. 

NORA:   (helping her): I’m sorry this place is too small, but I don’t think we very  

   well could— 

MRS.LINDE:  Of course! Don’t be silly, Nora, Goodbye, and thank you for everything. 

NORA:   Goodbye. We’ll see you soon. You’ll be back this evening, of course.  

   And you too. Dr. Rank; right? If you feel well enough? Of course you  

   will. Just wrap yourself up. General small talk as all exit into the hall.  

   Children’s voices are heard on the stairs. 

NORA:   There they are! There they are (She runs and opens the door. The  

   Nurse Anne-Marie enters with the children) 

NORA:   Come in! Come in! (Bends over and kisses them) Oh, you sweet, sweet 

   darlings! Look at them, Kristine! Aren’t they beautiful? 

RANK:   No standing around in the draft! 

HELMER:  Come along, Mrs. Linde. This place isn’t fit for anyone but mother right  

   now. (DR. RANK, HELMER and MRS.LINDE go down the stairs. The  

   NURSE enters the living room with the children. NORA follows, closing  

   the door behind her.) 

NORA:   My, how nice you all look! Such red cheeks! Like apples and roses.  

   (The children all talk at the same time.) You’ve had so much fun? I bet  

   you have. Oh, isn’t that nice! You pulled both Emmy and Bob on your  

   sleigh? Both at the same time? That’s very good, Ivar. Oh, let me hold  

   her for a minute, Anne-Marie. My sweet little doll baby! (Takes the  

   smallest of the children from the NURSE and dances with her) Yes, yes  

   of course; Mama’ll dance with you too Bob. What? You threw  
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   snowballs? Oh, I wish I’d been there! No, no; I want to take their clothes  

   off, Anne-Marie. Please let me; I think it’s so much fun. You go on in.  

   You look frozen. There’s hot coffee on the stove. 

 

(The NURSE exits into the room to the left. NORA takes the children’s  Wraps off and 

throws them all around. They all keep telling her things at the same time.) 

 

NORA:  Oh, really? A big dog ran after you? But it didn’t bite you. Of course not.  

  Dogs don’t bite sweet little doll babies. Don’t peek at the packages, Ivar!  

  What’s in them? Wouldn’t you like to know! No, no; that’s something  

  terrible play? Okay, let’s play hide-and-seek. Bob hides first. You want  

  motto? All right. I’ll go first. 

 

(Laughing and shouting. Nora and the children play in the living room and in the 

adjacent room, right. Finally, Nora hides herself under the table; the children rush in, 

look for her can’t find her. They hear her low giggle, run to the table, lift the rug that 

cover it, see her. General hilarity. She crawls out, pretends to scare them. New delight. 

In the meantime there has been knocked on the door between the living room and the 

front hall, but nobody has noticed. Now the door is opened halfway; KROGSTAD 

appears. He waits a little. The playing goes on.) 

 

KROGSTAD: Pardon me, Mrs. Helmer— 

NORA:   (with a muted cry turns around, jumps up): Ah! What do you want? 

KROGSTAD: I’m sorry. The front door was open. Somebody must have forgotten to 

   close it— 

NORA:   (Standing up) My husband isn’t here, Mr. Krogstad. 

KROGSTAD: I know. 

NORA:   So what do you want? 

KROGSTAD: I’d like a word with you. 

NORA:   With--? (To the children in a low voice) Go in to Anne-Marie. What?  

   No, the strange man won’t do anything bad to Mama. When he’s  

   gone we’ll play some more. (She takes the children into the room to  
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   the left and closes the door.) 

NORA:   (tense, troubled) You want to speak with me? 

KROGSTAD: Yes, I do. 

NORA:   Today--? It isn’t the first of the month yet. 

KROGSTAD: No, it’s Christmas Eve. It’s up to you what kind of holiday you’ll have. 

NORA:   What do you want? I can’t possibly--- 

KROGSTAD: Let’s not talk about that just yet. There’s something else. You do have  

   a few minutes, don’t you? 

NORA:   Yes, Yes, of course. That is………… 

KROGSTAD: Good. I was sitting in Olsen’s restaurant when I saw your husband  

   went by. 

NORA:   Yes,--? 

KROGSTAD: --with a lady. 

NORA:   What of it? 

KROGSTAD: May I be so free as to ask? Wasn’t that lady Mrs. Linde? 

NORA:   Yes. 

KROGSTAD: Just arrived in town? 

NORA:   Yes, today. 

KROGSTAD: She’s a good friend of yours, I understand? 

NORA:   Yes, she is. But I fail too see— 

KROGSTAD: So you know about that. I thought as much. In that case, let me ask  

   You a simple question. Is Mrs. Linde going to be employed in the bank? 

NORA:   What makes you think you have the right to cross-examine me like  

   this, Mr.Krogstad—you, one of my husband’s employees? But since  

   you ask, I’ll tell you. Yes, Mrs. Linde is going to be working in the  

   bank. And it was I who recommended her, Mr. Krogstad. Now you  

   know. 

KROGSTAD: So I was right. 

NORA:   (walks up and down) After all, one does have a little. Influence, you  

   know. Just because you’re a woman, it doesn’t mean that—Really,  

   Mr. Krogstad, people in a subordinate position should be careful not  

   to offend someone who—oh well— 
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KROGSTAD: ---has influence? 

NORA:   Exactly. 

KROGSTAD: (changing his tone) Mrs. Helmer, I must ask you to be good enough  

   To use your influence on my behalf. 

NORA:   What do you mean? 

KROGSTAD: I want you to make sure that I am going to keep my subordinate  

   position in the bank.  

NORA:   I don’t understand. Who is going to take your position away from you? 

KROGSTAD: There’s no point in playing ignorant with me, Mrs. Helmer. I can very well 

   appreciate that your friend would find it unpleasant to run into me. So  

   now I know who I can thank for my dismissal. 

NORA:   But I assure you. 

KROGSTAD: Never mind. Just want to say you still have time. I advise you to use  

   your influence to prevent it. 

NORA:   But. Mr. Krogstad, I don’t have any influence—none at all. 

KROGSTAD: No? I thought you just said— 

NORA:   Of course I didn’t mean it that way. Whatever makes you think that  

   I have any influence of that kind on my husband? 

KROGSTAD: I went to law school with your husband. I have no reason to think that  

   the bank manager is less susceptible than other husbands. 

NORA:   If you’re going to insult my husband, I’ll ask you to leave. 

KROGSTAD:  You’re brave, Mrs. Helmer. 

NORA:   I’m not afraid of you any more. After New Year’s I’ll be out of this  

   thing with you. 

KROGSTAD: (more controlled) Listen, Mrs. Helmer. If necessary, I’ll fight as for my  

   life to keep my little job in the bank. 

NORA:   So it seems something else—Well, I guess I might as well tell you.  

   It’s like this. I’m sure you know, like everybody else, that some years  

   ago I committed—an impropriety. 

NORA:   I believe I’ve heard it mentioned. 

KROGSTAD: The case never came to court, but from that moment all doors were  

   closed to me. So I took up the kind of business you know about.  
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   I had to do something, and I think I can say about myself that I have  

   not been among the worst. But now I want to get out of all that. My  

   sons are growing up. For their sake I must get back as much of my  

   good name as I can. This job in the bank was like the first rung on  

   the ladder. And now your husband wants to kick me down and leave  

   me back in the mud again. 

NORA:   But I swear to you, Mr. Krogstad; it’s not all in my power to help you. 

KROGSTAD: That’s because you don’t want to. But I have the means to force you. 

NORA:   You don’t mean you’re going to tell my husband I owe you money? 

KROGSTAD: And if I did? 

NORA:   That would be a mean thing to do (Almost crying) That secret, which  

   is my joy and pride—for him to learn about it in such a coarse and  

   ugly manner—to learn if from you. It would be terribly unpleasant for me. 

KROGSTAD: Just unpleasant? 

NORA:   (headedly) But go ahead! Do it! It will be worse for you than for me.  

   When my husband realizes what a bad person you are, you’ll be sure  

   to lose your job. 

KROGSTAD: I asked you if it was just domestic unpleasantness you were afraid of? 

NORA:   When my husband finds out, of course he’ll pay off the loan, and then  

   we won’t have anything more to do with you. 

KROGSTAD: (stepping closer) Listen, Mrs. Helmer—either you have a very bad  

   memory, or you don’t know much about business, I think I had better  

   straighten you out on a few things. 

NORA:   What do you mean? 

KROGSTAD: When your husband was ill, you came to me to borrow twelve  

   hundred dollars. 

KROGSTAD: I promised to get you the money on certain conditions. At the time  

   you were so anxious about your husband’s health and so set on  

   getting him away that I why I remind you of them now. Anyway, 

   I promised to get you the money if you would sign up an I.O.U which  

   I drafted. 

KROGSTAD: Good. But below your signature I added a few lines, making your  
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   father security for the loan. Your father was supposed to put his  

   signature to those lines. 

NORA:   Supposed to-? He did. 

KROGSTAD: I had left the date blank. That is, your father was to date his own  

   signature. You recall that, don’t you, Mrs. Helmer? 

NORA:   I guess so. 

KROGSTAD: I gave the note to you. You were to mail it to your father. Am I correct? 

NORA:   Yes. 

KROGSTAD: And of course you did so right away, for no more than five or six days 

   later you brought the paper back to me, signed by your father. Then I  

   paid you the money. 

NORA:   Well? And haven’t I been keeping up with the payments? 

KROGSTAD: Fairly well, yes. But to get back to what we were talking about—those  

   were difficult days for you, weren’t they, Mr. Helmer? 

NORA:   Yes, they were. 

KROGSTAD: Your father was quite ill, I believe. 

NORA:   He was dying. 

KROGSTAD: And died shortly afterwards? 

KROGSTAD: Tell me, Mrs. Helmer; do you happen to the date of you father’s  

   death? I mean the exact day of the month? 

NORA:   Daddy died on September 29. 

KROGSTAD: Quite correct. I have ascertained that fact. That’s why there is  

   something peculiar about this (takes out a piece of paper), which I  

   can’t account for. 

NORA:   Peculiar? How? I don’t understand— 

KROGSTAD: It seems very peculiar, Mrs. Helmer, that your father signed this 

   promissisory note three days after his death. 

NORA:   How so? I don’t see what— 

KROGSTAD: Your father died on September 29. Now look. He has dated his  

   signature October 2. Isn’t that odd? 

NORA:   (Remains silent) 

KROGSTAD: Can you explain it? 
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NORA:   (is still silent) 

KROGSTAD: I also find it striking that the date and the month and the year are not  

   in your father’s handwriting but in a hand I think recognize. Well, that  

   might be explained. Your father may have forgotten to date his  

   signature and somebody else may have done it here, guessing at the  

   date before he had learned of your father‘s death. That’s all right. It’s  

   only the signature itself that matters. And that is genuine, isn’t it,  

   Mrs. Helmer? Your father did put his name to this note. 

NORA:   (after a brief silence tosses her head back and looks defiantly at him)  

   No, he didn’t. I wrote Daddy’s name. 

KROGSTAD: Mrs. Helmer—do you realize what a dangerous admission you just  

   made? 

NORA:   Why? You’ll get your money soon. 

KROGSTAD: Let me asked you something. Why didn’t you mail this note to your  

   father? 

NORA:   Because it was impossible. Daddy was sick—you know that. If I had  

   asked him to sign it, I would have had to tell him, as sick as he was,  

   that my husband’s life was in danger. That was impossible. Surely  

   you can see that. 

KROGSTAD: Then it would have been better for you if you had given up your trip  

   abroad. 

NORA:   No, that was impossible! That trip was to save my husband’s life. 

   I couldn’t give it up. 

KROGSTAD: But didn’t you realize that what you did amounted to fraud against me? 

NORA:   I couldn’t let that make any difference. I didn’t care about you at all. 

   I hated the way you made all those difficulties for me, even though  

   you knew the danger my husband was in. I thought you were cold  

   and unfeeling. 

KROGSTAD: Mrs. Helmer, obviously you have no clear idea of what I did that time  

   was no more and no worse. And it ruined my name and reputation. 

NORA:   You! Are you trying to tell me that you did something brave once in  

   order to save your wife’s life? 
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KROGSTAD: The law doesn’t ask about motives. 

NORA:   Then it’s a bad law. 

KROGSTAD: Bad or not—if I produce this note in court you’ll be judged according  

    to this 

NORA:   I refuse to believe you. A daughter shouldn’t have the right to spare  

   her dying old father worry and anxiety? A wife shouldn’t have the right  

   to save her husband’s life? I don’t know the law very well, but I’m  

   sure that somewhere they make allowance for cases like that.  

   And you, a lawyer, don’t know that? I think you must be a bad lawyer,  

   Mr. Krogstad. 

KROGSTAD: That may be. But business—kind of business you and I have with one 

   another-don’t you think I know something about that?”. Very well.  

   Do what you like. But let me tell you this: if I’m going to be kicked out  

   again, you’ll keep me company (He bows and exits through the front hall) 

NORA:   (pauses thoughtfully; then, with a defiant toss of her head) Oh,  

   nonsense! Trying to scare me like that! I’m not all that silly. (Starts  

   picking up the children’s clothes; soon stops.) But--? No! That’s  

   impossible! I did it for love! 

THE CHILDREN: (in the door to the left) Mama, the strange man just left. We saw him. 

NORA:   Yes, yes; I know. But don’t tell anybody about the strange man.  

   Do you hear? Not even Daddy. 

THE CHILDREN: We won’t. But now you’ll play with us again, won’t you, Mama? 

NORA:   No, not right now. 

THE CHILDREN: But Mama—you promised. 

NORA:   I know, but I can’t just now. Go to your own room. I’ve so much to do.  

   Be nice now, my little darlings. Do as I say. (She nudges them gently  

   into the other room and closes the door. She sits down on the couch,  

   picks up a piece of embroidery, makes a few stitches, the stops) No!  

   (Throws the embroidery down, goes to the hall door and calls out)  

   Helene! (Goes to the table, left opens the drawer, and halts.) 

   No—that’s impossible! 

THE MAID:  (with the Christmas tree) Where do you want it, ma’am? 
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NORA:   There. The middle of the floor. 

THE MAID:  You want anything else? 

NORA:   No, thanks. I have everything I need. (THE MAID goes out, NORA  

   starts trimming the tree) I want candles—and flowers—that’s awful  

   man! Oh, nonsense! There’s nothing wrong. This will be a lovely tree.  

   I’ll do everything you want me  to, Torvald. I’ll sing for you—dance 

   for you. 

HELMER:  (a bundle of papers under his arm, enters from outside) 

NORA:   Ah- you’re back already? 

HELMER:  Yes, Has anybody been here? 

NORA:   Here? No. 

HELMER:  That’s funny. I saw Krogstad leaving just now. 

NORA:   Oh? Oh yes, that’s right. Krogstad was here for just a moment. 

HELMER:  I can tell from your face that he came to ask you to put in a word for him. 

NORA:   Yes. 

HELMER:  And it was supposed to be your own idea, wasn’t it? You were not to  

   tell me he had been here. He asked you that too, didn’t he? 

NORA:   Yes, Torvald, but— 

HELMER:  Nora, Nora, how could you! Talk to a man like that and make him  

   promises! And lying to me about it afterwards--! 

NORA:   Lying--? 

HELMER:  Didn’t you say nobody has been here? (Shakes his finger at her)  

   My little songbird must never do that again. Songbirds are supposed  

   to have clean beaks to chirp with—no false notes.(Puts his arm  

   around her waist.) Isn’t that so? Of course it is. (Lets her go) And  

   that’s enough about that. (Sits down in front of the fireplace.) Ah, it’s  

   nice and warm in here. (Begins to leaf through his papers). 

NORA:   (busy with the tree; after a brief pause) Torvald 

HELMER:  Yes 

NORA:   I’m looking forward so much to the Stenborgs’ costume party day  

   after  tomorrow. 

HELMER:  And I can’t wait to find out what you’re going to surprise me with. 
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NORA:   Oh, that silly idea! 

HELMER:  Oh? 

NORA:   I can’t think of anything. It all seems so foolish and pointless. 

HELMER:  Ah, my little Nora admits that? 

NORA:   (behind his chair, her arms on the back of the chair) Are you very  

   busy, Torvald? 

HELMER:  Well— 

NORA:   What are all those papers? 

HELMER:  Bank business. 

NORA:   Already? 

HELMER:  I’ve asked the board to give me the authority to make certain changes  

   in organization and personnel. That’s what I’ll be doing over the  

   holidays. I want it all settled before New Year’s. 

NORA:   So that’s why this poor Krogstad— 

HELMER:  Hm. 

NORA:   (leisurely playing with the hair on his neck) If you weren’t so busy,  

   Torvald, I’d ask you for a great big favor. 

HELMER:  Let’s hear it, anyway. 

NORA:   I don’t know anyone with better taste than you, and I want so much to  

   look nice at the party. Couldn’t you sort of take charge of me,  

   Torvald, and decide what I’ll wear—help me with my costume? 

HELMER:  Aha! Little Lady Obstinate is looking for someone to rescue her? 

NORA:   Yes, Torvald. I won’t get anywhere without your help. 

HELMER:  All right. I’ll think about it. We’ll come up with something. 

NORA:   Oh, you are nice! (Goes back to the Christmas tree. A pause.) Those  

   red flowers look so pretty.—Tell me, was it really all that bad. What  

   this Krogstad fellow did? 

HELMER:  He forged signatures. Do you have any idea what that mean? 

NORA:   Couldn’t it have been because he felt he had to? 

HELMER:  Yes, or like so many others he may simply have been thoughtless.  

   I’m not so heartless as to condemn a man absolutely because of a  

   single imprudent act. 
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NORA:   Of course not, Torvald. 

HELMER:  People like him can redeem themselves morally by openly confessing  

   their crime and taking their punishment. 

NORA:   Punishment--? 

HELMER:  But that was not the way Krogstad chose. He got out of it with tricks  

   and evasions. That’s what has corrupted him. 

NORA:   So you think that if..? 

HELMER:  Can’t you imagine how a guilty person like that has to lie and fake  

   and dissemble wherever he goes—putting on a mask before  

   everybody he’s close to, even his own wife and children. It’s this thing  

   with the children that’s the worst part of it, Nora. 

NORA:   Why is that? 

HELMER:  Because when a man lives inside such a circle of stinking lies he  

   brings infection into his own home and contaminates his whole family.  

   With every breath of air his children inhale the germs of something ugly. 

NORA:   (moving closer behind him) Are you so sure of that? 

HELMER:  Of course I am. I have seen enough examples of that in my work.  

   Nearly all young criminals have had mother who lied. 

NORA:   Why mothers—particularly? 

HELMER:  Most often mothers. But of course fathers tend to have the same  

   influence. Every lawyer knows that. And yet, for years this Krogstad  

   has been poisoning his own children in an atmosphere of lies and  

   deceit. That’s why I call him a lost soul morally. (Reaches out for her  

   hands) And why my sweet little Nora must promise me never to take  

   his side again. Let’s shake on that—What? What’s this? Give me your  

   hand. There! Now that’s settled. I assure you. I would find it  

   impossible to work in the same room with that man. I feel literally sick  

   when I’m around people like that. 

NORA:   (withdraws her hand and goes to the other side of the Christmas tree)  

   It’s so hot in here. And I have so much to do. 

HELMER:  (gets up and collects his papers) Yes, and I really should try to get  

   some of this reading done before dinner. I must think about our  
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   costume too. And maybe just possibly I’ll have something to wrap in  

   gilt paper and hand on the Christmas tree. (Puts his hand on her  

   head) Oh my adorable little songbird! (Enters his study and closes  

   the door) 

NORA:   (after a pause, in a low voice) It’s all a lot of nonsense. It’s not that  

   way at all. It’s impossible. It has to be impossible. 

THE NURSE: (in the door, left) The little ones are asking ever so nicely if they can’t  

   come in and be with their mama. 

NORA:   No, no, no! Don’t let them in here! You stay with them, Anne-Marie. 

THE NURSE: If you say so, ma’am. (Close the door). 

NORA:   (pale with terror) Corrupt my little children--! Poison my home--?  

   (Brief pause; she lifts her head.) That’s not a true. Never. Never in a  

   million years. 

 

(Ibsen, 1988, pp.541-580) 
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Appendix C. 

 

Letters and Symbols for Making the Actors’ Moves 

 

 

 P - Pause D.S.  -  Downstage (toward audience 

 X - Cross U.S.  -  Upstage(away from the audience) 

 S - Sit  D.S.R.  -  Downstage Right 

 R - Rise  D.S.L.  -  Downstage Left 

    U.S.L.  -  Upstage Left 

    U.S.R.  -  Upstage Right 

 

Straight across stage, left to right. 

 

 

Straight across stage, right to left. 
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